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PREFACE 


The  appearance  of  this  Part  in  such  close  proximity  to  Part  XX  of  the  series  is 
the  result  of  a  generous  benefaction  from  U.N.E.S.C.O.  It  may  indeed  well  be 
that  this  Part  will  be  in  the  hands  of  subscribers  before  its  nominal  predecessor 
since,  as  it  was  a  condition  of  the  U.N.E.S.C.O.  grant  that  it  should  appear 
before  the  end  of  the  present  year,  work  on  Part  XX,  which  is  in  its  final  stages, 
was  held  up  to  make  this  possible. 

When  it  was  known  that  a  grant  would  be  forthcoming  to  expedite  the  publi¬ 
cation  of  the  Oxyrhynchus  pap5ni,  it  was  decided  to  use  it  to  assist  the  publica¬ 
tion  of  a  volume  consisting  entirely  of  literary  texts — the  first  of  its  kind  since 
Part  XV — as  many  texts  of  the  greatest  interest  were  ready  in  manuscript 
awaiting  publication.  In  this  Part  Mr.  Lobel  has  put  together  all  the  fragments 
of  Sappho  and  Alcaeus  and  of  commentaries  on  their  poems  which  he  has 
identified  in  the  Oxyrhynchus  collection ;  no  reader  is  likely  to  underestimate 
the  skill  and  patience  this  has  required.  It  will  be  observed  that  the  volume 
has  no  index  verhorum ;  the  reason  for  this  departure  from  precedent  is  that  as  a 
complete  edition  of  the  poems  and  fragments  of  both  poets  is  in  active  prepara¬ 
tion  and  will  include  a  complete  index,  to  make  a  partial  index  here  would 
have  been  wasted  effort. 

With  Part  XXII  we  shall  return  to  the  familiar  pattern  of  the  composite 
volume ;  it  will  include  some  fragments  of  Ionic  poetry,  and,  among  the  extant 
literary  texts,  of  Aeschylus  and  Terence,  together  with  a  number  of  documents  of 
the  Roman  period. 

It  remains  to  thank  the  staff  of  the  Oxford  University  Press  not  only  for 
their  accustomed  skill  and  accuracy  but  for  enabling  us  to  place  this  volume 
in  the  hands  of  readers  within  less  than  a  year  of  the  date  of  their  acceptance 
of  the  manuscript. 

C.  H.  ROBERTS 


OXFORD 

August,  igsi 


General  Editor  of  the 
Graeco- Roman  Memoirs 
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NOTE  ON  THE  METHOD  OF  PUBLICATION 
AND  LIST  OF  ABBREVIATIONS 

The  method  of  publication  follows  that  adopted  in  earlier  Parts.  As  there,  the  dots 
indicating  letters  unread  and,  within  square  brackets,  the  estimated  number  of  lost 
letters  are  printed  slightly  below  the  line.  Corrections  and  annotations  which  appear 
to  be  in  a  different  hand  from  that  of  the  original  scribe  are  printed  in  thick  type. 
Square  brackets  [  ]  indicate  a  lacuna,  round  brackets  (  )  the  resolution  of  a  symbol 
or  abbreviation,  angular  brackets  <(  )►  a  mistaken  omission  in  the  original,  braces  {} 
a  superfluous  letter  or  letters,  double  square  brackets  [[  ]]  a  deletion,  the  signs  '  '  an 
insertion  above  the  line.  Dots  within  brackets  represent  the  estimated  number  of 
letters  lost  or  deleted,  dots  outside  brackets  mutilated  or  otherwise  illegible  letters. 
Dots  under  letters  indicate  that  the  reading  is  doubtful.  Letters  not  read  or  marked  as 
doubtful  in  the  literal  transcript  may  be  read  or  appear  without  the  dot  marking  doubt 
in  the  reconstruction  if  the  context  justifies  this.  Lastly,  heavy  Arabic  numerals  refer 
to  Oxyrhj^mchus  Papyri  printed  in  this  and  preceding  volumes,  ordinary  numerals  to 
lines,  smaller  roman  numerals  to  columns. 

The  abbreviations  used  in  citing  papyrological  and  other  publications  are,  in  the 
main,  those  adopted  in  previous  Parts.  Attention  may  perhaps  be  called  to  the 
following : 

Mfj,.  =  E.  Lobel,  }iXKaiov  MeXr]  (Oxford,  1927). 

=  E.  Lobel,  MeXrj  (Oxford,  1925). 

Milne  =  H.  J.  M.  Milne,  Catalogue  of  the  Literary  Papyri  in  the  British  Museum 
(London,  1927). 

Mitt.  P.  E.  R.  =  Mittheilungen  aus  der  Sammlung  der  Papyrus  Erzherzog  Rainer 
(1887-  )• 

P.  Gr.  Vind.  =  Papyrus  Graeca  Vindobonensis,  in  Mitteilungen  aus  der  Papyrus- 
sammlung  der  Nationalbibliothek  in  Wien,  by  H.  Gerstinger  and  others, 
1932-. 

Schubart,  Pap.  grace.  =  W.  Schubart,  Papyri  Graecae  Berolinenses  (1911). 


If 


NEW  CLASSICAL  FRAGMENTS 


2288.  Sappho,  Book  i  i 


It  is  inferred,  from  the  fact  that  Hephaestion  adduces  as  a  specimen  of  Sapphic 
hendecasyllable  the  verse  which  begins  the  poem  preserved  through  its  quotation  by 
Dionysius  of  Halicarnassus,  that  this  poem  was  the  first  in  the  first  book.  The  same 
verse  now  reappears  at  the  top  of  a  column  in  the  strip  of  papyrus,  containing  part  of 
the  same  poem,  here  published,  and  to  that  extent  lends  support  to  the  hypothesis.  It 
is  disappointing  that  the  problem  presented  by  11.  18-19  cannot  be  resolved  by  the 
help  of  what  the  new  manuscript  offers  there. 

The  writing  is  closely  similar  to  that  of  2076,  also  a  Sappho,  and,  if  I  had  to  state 
an  opinion,  I  should  say  that  though  smaller  it  was  by  the  same  copyist.  2076  and 

1809  (Plato,  Phaedo)  I  likewise  hold  to  be  by  the  same  hand.  It  is  ascribed  to  the  early 
second  century. 


4 


lacatciF 

J  •  ♦  •  ♦  ♦  L 

]ia05[ 


12 


8 


20 


]jpeoTT[ 

.]t?[ 

]9JTTt[ 

]a6voAa6[ 

M 

]ty[ 


B 


NEW  CLASSICAL  FRAGMENTS 


19  ]  y  the  tip  of  an  upright  well  above  the  general  level  followed  by  what  looks  like  the  overhang 
of  c  with  a  dot  (prima  facie  a  stop)  below  it  on  the  line  r)  appears  to  have  been  made  out  of  et  ,[, 
an  upright  with  a  trace  of  ink  to  left  of  its  top ;  v  acceptable  though  not  strongly  suggested. 

I  What  appears  to  be  a  variant  7ToiKt\o<f>poVy  offered  by  some  of  the  manuscripts  of  authors  who 
quote  the  verse — I  say  ‘appears’,  because  the  accentuation  -d^p-  found  in  every  place  suggests  that 
mere  error  explains  the  occurrence — receives  no  support  from  this  manuscript. 

rvtSe  always  so  accented  (when  the  accent  is  shown)  in  book-texts  of  the  two  Lesbian  poets, 

e.g.  7,  2 ;  1231  I  ii  8  (i7^.  a  3,  2 ;  6,  7). 

8  Sd/xov  .  .  .  xpvciov  (not  Aie  punctuation  shows. 

9  I  am  shown  to  have  been  wrong  in  printing  vnal^viatca  (i7/x.  d  i,  9  App.)  on  the  analogy  of 

This  text  implies  that  initial  C  like  any  other,  is  written  c5  when  it  becomes  medial  through 

composition.  ^  ^  /  1  • 

ji  The  sign  ^  implies  8tv[v-,  as  cod.  F  of  Lion.  Halic.  rightly  spells  (though  it  continues  erro¬ 


neously  -ijvrec  for  -evrec). 

14  /xetStatc-  again  rightly  preserved  by  cod.  F.  Correct  Ujx.  d  i,  14  App. 

19  The  first  visible  sign  seems  necessarily  to  be  the  top  oi  (f>  or  ^  and  there  is  no  room  for  a  letter 
between  this  and  the  next,  which  seems  to  represent  c.  The  missing  letter — there  could  scarcely  have 
been  more  than  one — at  the  beginning  of  the  line  must  therefore  have  been  a  vowel.  I  can  suggest 
nothing  within  the  conditions  but  dip  c  .  rlva  Srjvre  Treido}  dip  c  dyr]v  ic  fdv  (piXorara ;  is  not  unacceptable 
in  itself  but  it  necessitates  a  change  in  the  only  evidence  we  have  (fdv  for  cav)  and  the  neglect  of  the 
stop  which  seems  to  be  recorded  in  this  manuscript  after  c’.  The  discrepancy  between  aip  and  p.ac  may 
be  thought  of  little  weight,  since  (xai  might  be  merely  a  duplication  of  the  first  syllable  of  /xatvoAat. 

I  should  add  that  it  strikes  me  as  strange  that  the  a  of  dyetv  should  be  thought  to  require  a  mark 
of  length  and  an  accent.  I  have  consequently  entertained  the  notion  that  dyj^v  means  dyrjvaL  but  I 
can  adduce  no  use  of  dywfxt  which  provides  an  acceptable  solution  to  the  problem. 


2289.  Sappho,  Book  i 

It  is  natural  to  seek  in  the  first  book  of  Sappho's  poems  the  provenance  of  Sapphic 
stanzas  in  the  Lesbian  dialect  and  the  identification  of  fr.  9  of  the  following  with 
certainty  and  of  fr.  6  with  fair  probability  is  quickly  made.  This  is  the  sixth  manu¬ 
script  (or  seventh,  if  we  include  the  ostrakon  published  in  A^in,  R,  Sc.  Norm.  slip.  Pisa 
(Lett.,  &c.)  Ser.  II  vol.  vi  (1937)  i  8  seqq.)  containing  parts  of  that  book.  It  cannot  be 
said  to  add  much  to  our  knowledge  and  in  two  places  (frr.  2,  5  and  4,  i)  it  brings  new 
darkness. 

The  hand  is  a  small  uncial  approximating  to  the  common  angular  but  still 
retaining  some  features  of  the  second-century  round  type.  I  suppose  it  may  be  dated 
in  the  later  second  century.  Cf.  2080. 

Two  pens  appear  to  be  distinguishable  in  the  additions  to  the  text.  One  may  well 
be  that  of  the  original  copyist,  to  whom  I  am  inclined  to  ascribe  the  interlinear  and 
marginal  writing  at  frr.  2,  5  and  7 ;  4,  6.  ^ 


2289.  SAPPHO,  BOOK  I 


3 


10 


15 


Fr.  I  {a)  +  {b) 
]  ojcSa  ^  [ 

] 

] 

]f  XT?- .  [ 

K/  ].[ 

].+  _^a[ 

]  / 

ojcl8cp[ 
racer  ^  [ 

]  TTorvia  ^  [ 

]  XP^covi 

]/cd7777o[ 

].av^[ 

]Acapa.[ 

].[ 


Fr.  3. 

].»^.9.[ 

]?P-<f> .  [ 

]tOl  -CO  .  [ 

] . 

5  J  t  „ 

♦  • 


Fr.  4. 

Jap/caAetotrace ,  [ 
^TTavovKe^crjl 
jepeoprav  [ 
]p-av[^  .]patTeA€[ 
5  ].a>vep,[ 

ecocCco[ 

]..«ca.[ 
]vcaL  [ 
].ocSe[ 

>.[ 


Fr.  2. 


^  • 

. ].[ 

Fr.  5. 

~\Kr]VKe  ^  rovya  [ 

]glc  [ 

~\Kavrjvayepojxta[ 

'  M 

]c€fX,[ 

•]AAa  • ;[ 

~\f^fievoavegicL[ 

]dtci;[ 

].a4[JA[ . ]  [ 

5  ]S.[ 

]^9[ 
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NEW  CLASSICAL  FRAGMENTS 
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Fr.  6. 

Fr.  8. 

•  • 

]n?[ 

']...[* 

]  [ 

]cee.[ 

]eo[ 

]  [ 

]y9w[ 

•  • 

5  ] .  a7TeS[ 

[],riveo[ 

Fr.  7. 

]  [ 

•  ♦ 

].a.[ 

]v^evT[ 

•  • 

].[ 

•  « 


Fr.  g. 

•  • 

27/x.  d  6,  4  seqq. 

]...  [ 

rot  j3actA]7j€c 

]aVT€C^[ 

eKTcAeccJavrec  (Jl[ 

]ev7Tep.[ 

Trpcora  Trept  ^  [ 

]^a0ev[ 

TvlS^  d7rop]pidd€v[Tec 

]vt[ 

ovK  €Suva]vT[o  ktA. 

•  V 

Fr.  II. 

Fr.  10. 

].T 

9  9 

]S[ 

]..4 

]vov0[ 

] . 

5  >«,[ 

Fr,  1  There  is  no  doubt  that  (a)  stood  vertically  above  (h)  and  I  am  fairly  confident  that  they 
actually  touch  (just  below  the  stichometrical  €  in  the  left  margin)  but  there  is  a  possibility  that  there 
was  some  interval  between  them  i  .[,  a  trace  on  the  line,  perhaps  the  start  of  a  stroke  rising  to 
right  3  Tp  made  out  of  something  different,  perhaps  tt  4  Of  a  only  traces  of  the  upper  left- 
hand  side  of  the  apex.  The  ink  which  follows  is  what  has  soaked  through  the  top  layer,  which  is 
lost  6  Perhaps  a  is  meant  but  has  a  distinct  slope  to  right  9  Of  r  only  the  extreme  left- 


5 


2289.  SAPPHO,  BOOK  I 


hand  tjp  of  the  cross-stroke  .[,  the  foot  of  a  stroke  rising  with  a  slight  slant  to  right  with  a  dot 

ItrZ  J  .  '‘^"r  ;  hardly  .  The  cross- 

^  f  ?u  horizontal  but  I  doubt  whether  v  or  t  is  more  probable  13  ]  ,  the  right-hand 

end  of  the  cross-stroke  of  y  or  r  14  Or  a[.]a[  15  The  tip  of  an  upright  ^  ^ 


fi,..  r  "  JL  ^  r  cannot  rule  out  k  .[,  the  lower  part  of  an  upright  descending  below 

•  ^  suggested  ^  ].[,  the  tail  of  an  upright  descending  below  the  line  with  a  trace  above  to  its 

^  \  etween  e  and  t  a  dot  on  the  line  and  a  horizontal  stroke  touching  t  below  its  cross- 
ro  e,  e.g.  e  parts  of  an  upright  descending  below  the  line,  p  acceptable  3  t  seems  to  be  an 
inser  ion  m^dtctirrenle  calamo  5  The  last  t  has  an  unusual  serif  to  the  left  of  its  foot,  but  oi  (for 
Cl)  would  also  be  anomalously  made  and  inconsistent  with  the  accent  6  ]  ,  a  dot  level  with  the 
tops  of  the  letters  [.],  presumably  r  7  a.[,  apparently  the  start  of  a  stroke  ascending  to  right 


Fr.  3  Perhaps  from  the  same  neighbourhood  as  fr.  2  i  ].,  the  bottom  of  a  curved  stroke 
meeting  the  bottom  of  an  upright;  perhaps  e  made  into  t  or  vice  versa,  but  other  interpretations 
open  After  V  the  lower  part  of  an  upright  After  o  the  lower  part  of  e  or  c  2  .[,  a  trace  perhaps 
compatible  with  o  or  cu  3  ,[,  the  lower  part  of  an  upright  4  ].,  the  upper  part  of  an  upright 


f  11  ^  ^  .[j  prima  facie  A  but  I  cannot  rule  out  5].>pcrhapsp  6  ]..,  the  top  of  an  up  right 

o  owe  at  an  interval  by  a  dot  which  may  represent  the  top  of  another;  between  them  what  looks 

like  a  small  o  above  the  general  level  .[,  ^  appears  to  me  more  likely  than  v,  but  I  cannot  rule  this 
out  8  ].,  y  or  T  9  [,  a  or  S 


^  ^  secj.  appear  to  be  written  smaller  than  the  others  3  perhaps  *t[*  most  likely, 
though  one  would  expect  i  to  be  taller  5  Or  _[;  two  dots  level  with  the  top  of  the  letters. 

^  right-hand  end  of  a  cross-stroke  suggesting  e  an  upright  with  its  top  hooked 

over  to  left,  perhaps  tt 


Fr.  7  I  the  right-hand  part  of  a  cross-stroke  as  of  y  or  r  but  no  trace  of  an  upright  ,[,  an 
upright  with  the  foot  slightly  hooked  to  right,  apparently  c  3  ].,  an  upright,  v  suggested  T,  a 
suggested  4  Perhaps  the  top  of  a  circle 

Fr.  8  I  Only  the  bottoms  of  letters;  I  should  guess  <f>iv  but  the  traces  could  be  combined  to  give 
several  alternatives  2  .[,  y  or  the  left-hand  part  of  tt  5  ].?  traces  compatible  with  C  6  ]., 
the  right-hand  ends  of  the  arms  of  /c  or  ^  ^  would  suit  but  of  x  only  the  right-hand  tips  of 

the  upper  and  lower  arms  and  8  is  not  ruled  out  in  place  of  a  .[,  perhaps  the  left-hand  bottom  angle 
of  a  or  8  9  ].f,  I  believe,  at,  but  I  am  not  sure  that  a  single  v  is  impossible 

Fr.  9  3  .[>  the  left-hand  end  of  a  horizontal  stroke  to  right  of  the  lower  part  of  t 

Fr.  10  3  e  or  o  followed  by  the  top  of  a  loop ;  p  one  possibility 

Fr.  11  I  ].,  the  right-hand  end  of  a  cross-stroke  as  of  y  3  ]. .,  three  letters  might  be  repre¬ 
sented,  of  which  the  second  and  third  might  be  ct  or  et  rather  crushed  together  4  ] .?  the  right-hand 
end  of  a  cross-stroke  touching  the  top  of  i  5  .[,  tt  or  perhaps  y.[ 


Fr.  1  4  If  e  is,  as  it  must  be  taken  to  be,  a  stichometrical  note,  it  should  stand  in  a  copy  of  the 
first  book  of  Sappho’s  poems  opposite  the  last  line  of  a  stanza  (500  =  4  x  125),  not  as  here  opposite 
the  second.  I  cannot  explain  this  inconsistency,  if  it  is  not  due  to  mere  error. 

7  seq.  Ufi,  d  16,  7  seqq.  cretxe  .  .  .  [coc?]  .  .  .  thaipuev 

9  iralip-  appears  to  be  ruled  out,  apparently  €Tt[  or  possibly 

Fr.  2  I  Possibly  Aa}pC\xac 

2  ["[ktiv  k4X€t' y  ov  ydp[ 

4  For  the  possibility  of  i]Kavr}v  see  Api,  xiii  n.  i.  would  not  scan  here.  dyepa>;^ta 

heretofore  only  late ;  for  the  adjective  dyepa>xoc  in  Sappho  see  2293  fr.  i{a)  iii  12  n. 


6  NEW  CLASSICAL  FRAGMENTS 

=c  lluuev’  one  possibility  but  there  are  others  (ist  p.  plur.  pres,  or  impf.  ind.,  perf.  part,  pass.,  etc.). 
6a{v)  is  puzzling.  The  context  suggests  that  it  is  equivalent  to  ota{v),  but  ot  is  not  normally  reduced 
in  dissyllables  {A,x.  Ivi  seq.)  and  oiav  actually  occurs  in  Alcaeus  D  14,  12.  Moreover,  rot-  in  ^oiout-, 
TotauT-  appears  as  n-  not  to-.  The  various  senses  of  the  ordinary  oa  do  not  seem  to  be  wanted  here. 

Fr.  3  3  ^]t0i 

Fr.  4  I  No  syllable  is  missii^  at  the  beginning  of  the  line.  TrJap^dAeia  was  certainly  not  written. 
I  am  at  a  loss  to  explain  the  text.  A  verb  might  end  in  -Aijoi  (aSticijet  Ufi.  a  i,  20  App.,  7ro0Tja( 
d  8  App.)  and  KaX'qo)  is  said  to  be  Aeolic,  though  only  /caAT^/i/xt  occurs  in  our  texts  {Afx.  xliii).  An  adjec¬ 
tive  might  end  in-A7?ot  oi {Afji.  liv,  2165  fr.  i,  6).  To  separate  Actot,  supposing  that  to  be  a  correct 
Lesbian  fonn,  leaves  the  unmanageable  ]ap/<:a  (preceded  by  0-3  consonants). 

2  The  short  a  points  to  irdv,  short  in  Lesbian,  or  a  compound. 

6  €(oc  corresponding  to  dc  (or  Ode)? 

Fr.  6  The  vertical  relation  of  vt?  in  1.  i  to  kv  (which  may  well  be  ckvtt)  in  1.  4  and  the  situation  of 
the  short  line,  1.  2,  with  respect  to  them  make  it  reasonable  to  identify  here  d  3,  i5“iS.  ]€o[  of  1.  3 
will  fall  in  the  gap  between  ]ovaLK[  and  ].t  of  d  3,  17. 

Fr.  7  In  spite  of  some  similarities  apparently  not  identifiable  with  d  i,  1--4 


2290.  SAPPHO,  BOOK  IV? 
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2290.  Sappho,  Book  iv? 

It  will  generally  be  thought  reasonable  to  assume  on  grounds  of  dialect,  metre, 
and,  as  far  as  they  go,  contents,  that  the  following  fragment  is  to  be  attributed  to 
Sappho  and,  if  1787  contained  the  fourth  book,  to  the  fourth  book  of  her  collected 
poems.  No  more  can  be  made  out  than  that  some  female  person,  presumably  the 

poetess  herself,  is  addressing  someone  to  whom  she  appears  to  claim  to  have  been  a 
staunch  friend. 

The  piece  is  written  in  an  angular  script  of  a  common  type  ordinarily  assigned  to 
the  late  second  or  early  third  century,  with  lection  signs  which  seem  to  be  partly 
original,  partly  due  to  a  second  hand. 


8 


NEW  CLASSICAL  FRAGMENTS 
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(a) 

•  •  •  •  • 

]i 

Iv'^PP,  .[ 

]vC0C77pOC77O  ^  [ 

]  ^  aTovxciAa[ 

]  0^AotC.OL>8^[ 

]  ac8otc’oAtya[ 

{^') 

]  ^  €Pd(^epec0a[ 

lo  T..[ 

4 

cf[ 

4. 

a[ 

15  ^tA.[ 

X  KoX  ^  [ 

ecT.[ 

.M 

♦ 

1  chiaric  r 

]  8a8tOV€tCO/3[ 
]tc0a/cauTd  *[ 

]  ^  a0’aAAovtd[ 

]  ^  av  'TipaS[ 

]afTtC6t770t  [ 

]  ^  cav  -eyojreyap^ 

]/aC/C€V€V7JJLc’[ 
^aipLeX'qcTjV  *[ 
yf>iXa(f>aLpi€Xvpaye\^ 
]€va[ ,  ]atc  ’a  ^  [ 

•  • 

20 

],.S’ovia^[.].[ 

]  7nKpocvpi\_ 

t 

].[>a4a.[ 

]  ^  ro8€8tc[ 

^^COTTiCe^l 

'\a(j>iXi]co)\_ 

25 

]TCOTfAo[ 

^ccovyap  ^  [ 

]  ^  6aL^eX€Oj\_ 

r.i 

»  »  #  #  • 

5 

10 

15 

20 

25 
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€fl[ 

Toy[ 

<— > 

<—> 

t^cArjL 

/caA  [ 

6CT^  [ 

.M 


].[ 

>2^iP9..[ 

]vC0C  TTpOC  7TOt[ 

]  arop 

]  deXotc  ou8y[ 

]  acSotc’  oAtya[ 
<^€p€c0a[i 
l.^ia  Ttc. . .[ 

]  S’  ahiov  etco/)[ 
o\icua  Kavra  * 

AcjAa^’  dAAona[ 

]  av  Tf/)aS[ 

]a/  Ttc  CtTTOt 
]  ^  cav  •  cyco  re  ya/)[ 

1  >  -T*  V  >r 

jjJL  ac  K€V  eVTjl  pL  [ 

]at  pL€Xricr]V* 

yfiiXa  (^atjLt’  ix^P^  yi[y€c6at 
]€va[  ^  ]atc  •  dT[ 

]..  S’oV.ap[.]c[ 

rriKpoc  vpL[ 

].[jTa.0a8[ 

].a  To'Se  S’  }!c[d 
]  corn  c’  e^[ 

]a  (^tA7jcco[ 

]tCO  Tt  Ao[ 

]ccov  yd/3 
]cdat  j3€A€co[v 

L.[ 
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NEW  CLASSICAL  FRAGMENTS 


Fr.  (a)  and  (b)  The  relative  position  of  these  is  fixed  vertically  by  the  fibres,  their  distance 
apart  cannot  be  detemained  except  roughly  by  the  metre* 

I  The  bottom  of  an  upright  2  Of  ]v  only  the  second  upright  the  extreme  lower  tip  of 
a  tailed  letter  3  Of  t[  only  the  left-hand  tip  of  the  crossbar  4  an  upright,  t  or  v  5  ].^ 
the  lower  right-hand  arc  of  a  circle,  perhaps  o,  but  farther  away  from  6  than  would  be  expected 
Of  v[  only  the  tip  of  the  left-hand  branch  6  ].,  the  right-hand  tip  of  a  cross-stroke  level  with  the 
tops  of  the  letters  7  ]ix  possible  but  represented  only  by  two  spots  of  ink,  one  above  the  other 
8  ta  is  perhaps  only  a  slightly  abnormal  a  After  c  the  start  of  a  stroke  rising  to  the  right  from  the 
line  9  ]o  ^  spot  of  ink  level  with  the  tops  of  the  letters  ii  ]A  represented  only  by  the  tip  of 
the  right-hand  stroke  on  the  line  15  ]/x  represented  only  by  the  top  part  of  an  upright  inclining 
slightly  to  left  17  After  r  perhaps  the  left-hand  arc  of  a  circle  18  Of  t[  only  the  left-hand  tip 
of  the  crossbar  19  Of  p  only  the  tip  of  the  tail,  of  c  only  the  top  curve  20  ].,  the  foot  of 

an  upright  on  the  line  23  ].,  a  thick  dot  level  with  the  tops  of  the  letters,  k  not  suggested 
.[,  an  upstroke  inclining  slightly  to  the  right,  y,  tt  or  the  like  25"  Of  ]r  only  the  crossbar,  perhaps 
C  possible  27  Of  ]c:  only  the  extreme  tip  of  the  top  curve 


2291.  Sappho? 

Aeolic  verses  in  stanzas  of  three  lines  are  naturally  attributed  to  Sappho,  since 
we  know  of  no  poems  of  Alcaeus  so  composed,  but  too  little  is  legible  of  what  was 
contained  in  the  papyrus  here  published  for  the  hypothesis  to  be  either  confirmed  or 
disproved* 

There  are  prima  facie  parts  of  three  pieces*  In  col.  i  paragraph!  under  11*  3  and  5 
indicate  a  two-lined,  under  11*  21  and  24  a  three-lined  stanza,  so  that,  if  we  assume 
that  there  were  not  more  than  two  pieces  in  this  column  and  that  there  are  no  errors, 
such  as  wrong  location  of  a  paragraphus  (or  paragraph!)  or  omission  of  a  line  (or  lines), 
a  piece  must  have  ended  either  at  1*  9  or  at  1*  15  or  at  1*  21  and  the  next  begim  accord¬ 
ingly  either  at  1*  10  or  1*  16  or  1*  22!  I  do  not  discuss  these  alternatives  here,  since,  as 
will  be  seen  when  I  come  to  speak  of  the  metre,  other  considerations  exclude  all  but 
the  first  of  them*  There  are  certainly  errors  in  col*  ii*  Under  1*  2  is  a  paragraphus 
(accompanied  by  a  coronis  which  the  copyist  notes  was  not  in  his  exemplar)  only  two 
instead  of  three  lines  away  from  the  last  preceding*  Under  1*  5  is  a  cancelled  para¬ 
graphus*  Under  1*  6  is  a  paragraphus  four  lines  away  from  the  last  preceding  but  six 
from  the  next  following,^  after  which  paragraph!  occur  regularly  under  each  third  line. 
If  we  suppose  that  the  paragraphus  under  1*  2  should  be  under  1*  3,  the  position  of  all 
the  paragraph!  from  col*  i  21  onwards  would  be  harmonized  and  the  correction  of  that 
under  col*  ii  5  explained,  but  a  new  poem  (if  we  accept  the  coronis  added  by  the 
copyist  de  stw)  would  be  made  to  start  with  [,  which  is  not  inconceivable  but 

not  specially  attractive* 

*  Because  the  sixteen  lines  between  the  second  paragraphus  of  the  first  pair  and  the  first 
paragraphus  of  the  second  pair  can  be  distributed  into  two-lined  and  three-lined  stanzas  in  only 
three  ways,  namely,  2  two-lined  and  4  three-lined  or  5  two-lined  and  2  three-lined  or  8  two-lined* 
^  There  is  no  reason  to  doubt  that  there  was  a  paragraphus  under  1*  9,  but  it  happens  that  the 
papyrus  is  broken  away* 


2291.  SAPPHO?  . 


II 


Of  the  metres  exemplified  in  col.  i  it  is  not  easy  to  give  a  satisfactory  account, 
the  only  unequivocal  verse  being  the  Telesilleion  in  1.  4,  and  it  is  not  necessary  to 
repeat  here  the  speculations  to  be  found  in  the  commentary.  But  ten  lines,  namely  i, 
3>  5>  7>  9>  14.  20,  23,  are  distinctly  longer  than  the  rest  and  are  separated  in  the 

upper  part  of  the  column  by  one,  in  the  lower  part  by  two  shorter  lines.  It  is  obvious 
that,  if  a  poem  in  two-lined  stanzas  consisting  alternately  of  a  short  and  a  long  line 
is  followed  by  a  poem  in  three-lined  stanzas  consisting  of  a  short,  a  long,  and  a  short 
line,  the  order  shown  by  11.  22-24,  l^st  occurrence  of  a  single  short  line  will  mark 
the  beginning  of  the  second  poem.  This  would  make  1.  10  its  first  line,  which  squares 
with  the  evidence  of  the  paragraphi  (above),  but  is  otherwise  an  unwelcome  conclusion, 
since  1.  10,  as  at  present  read,  appears  to  have  the  scansion  not  of  the  first  but  of  the 
third  verse  of  the  three-lined  stanza.  This  may  be  the  fact,  but  to  accept  it  would 
necessitate  the  assumption  of  error  in  the  manuscript  and  in  the  prevailing  uncertainty 
I  see  no  point  in  discussing  the  possibility  here.^ 

The  text  is  written  on  the  back  of  a  second  century  account  in  a  coarse  hand 
of  the  common  angular  type  in  use  from  the  late  second  to  the  early  fourth  century. 
This  exarhple  may  be  assigned  to  the  third.  The  lection  signs  and  interlinear  additions 
are,  so  far  as  I  can  tell,  by  the  original  hand. 

^  Though  a  speculation  about  the  possibility  of  evading  this  and  other  difficulties  at  the  cost  of 
assuming  the  omission  of  one  verse  will  be  found  in  the  note  on  Col.  i  10. 
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IS 


20 


CoL  i. 

.  ] .  . .  eSajSatpL 

.  [ .  ]oi''77'oAmmACT[ . .  ]ci  _  [ 
aiccaixcacc  le  F  Irotc 
XopSaLCiScaKpeKTjv 

oXccB  SoKOLC  TTCDKad  €WC 

♦♦♦♦#♦•  ♦♦♦  /♦  *»»• 

vcoc 

1  Se  eXic  F  1  acTTO  ravecoc 
]  ^  ^ocSeStoF^  ]cu^ 
].uaAajS’.[J_€i^Tf[.  J.x 


CoL  ii. 

].a 

croc  F 

F. 

Kohl^yu:  ^  OJVqpl 

^  Katcfyai  ^  [ 

6VOC 

• 

raccTTa  ^  [ 

( - ) 

aKpa)S[ 

(f)OLTaL  ^  [ 
.],TOtC€[ 

]..[ 


25 


]  ^  €/catS  t[  ^  ^  ]77at  [  ^  ] 

ivca[ 

]..e...[.>27-i[]^P)pytav[ 

avTav€[ 

]  .  [ .  .  SrjXlTTCOV 

ayKcova\_ 

eKiraic  o[ 

].[  ].^VlX€c[_]X.]iOV 

OUTo[ 

]....[ . ] 

Tav[ 

1  aF  Icpatc 

6UcS[ 

t[  ] 

]pcavov[^]_fyyLav , 

aiplo  [ 

]ycoixev  [  ] 

TTLK  .  [ 

]vvfiv€[  ] 

[ 

Ka{ 

]ei^a[ .  ]^o .  [  _  Jv .  cSeX(f>eav 

COC7TaL\_ 

].-9. [...].[  ] 

ei;o[.]Saj 

VTLcSel 

♦  ♦  L  •  ♦ 

jKei.%Ai7[  ] 

>  audSccF 

SeiXFUc[.  . 

^eSr^vre  Xv  a/crtSav 

>  /Ca/C  7TT  ^  [ 

Tovpiapyoyoy  ^  et^aideXco 

a>7ratS[ 

TjfiavX 

CoL  i  There  are  traces  of  ink  in  the  margin  above  v.  i  to  the  left 

I  .].>  3.  small  curved  stroke  level  with  the  tops  of  the  letters,  possibly  the  extreme  right-hand 
sideof  theloop  of  After  ya  an  upright  with  a  cross-stroke  to  right  of  its  top  ],  a,  pa  or  (f>a  2  .[J, 
traces  consistent  with  the  upper  and  lower  parts  of  8  , possibly  tc,  but  t  almost  completely  rubbed 

away  and  of  c  only  the  bottom  left-hand  corner  3  The  first  letter  was  circular ;  of  the  second  only 
a  trace  level  with  the  tops  of  the  others ;  the  third  had  a  tail  descending  below  the  line  and  a  long  not 
quite  horizontal  cross-bar,  level  with  the  tops  of  the  letters,  extending  to  the  right,  neither  y  nor  r 
satisfactory,  0?  Between  t  and  t  what  looks  like  A,  but  not  the  A  of  this  hand,  perhaps  .f  was  a  badly 
executed  v  €.[  J,  or  e,  ^ ;  the  only  indication  about  which  I  am  moderately  sure  is  a  stroke  descending 
from  the  level  of  the  tops  of  the  letters  left  to  right,  e.g.  eg,  e§,  eA,  but  the  fibres  are  in  disorder,  and 
even  this  may  be  illusory  After  ptc  a  stroke  rising  to  the  right  from  the  line  with  the  beginning  of  a 
cross-stroke  starting  to  the  right  from  its  top,  followed  after  a  blank  by  a  cross-stroke  which  might 
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be  a  continuation,  next  a  thick  upright,  its  top  slightly  above  the  general  level,  its  foot  curving  out 
to  the  left,  beyond  this  obscure  traces  on  the  line  of  which  the  last  might  be  the  foot  of  an  upright 
4  €  represented  only  by  a  short  upright  stroke  on  the  line  5  The  left-hand  side  of  9,  the  left-hand 
stroke  of  A,  the  top  of  t  are  missing  Since  a  vowel  must  follow  perhaps  a  p  very  clumsy  and  odd¬ 
looking  6  Perhaps  simply  toi;t[,  but  the  first  r  then  rather  broad  and  a  trace  on  its  left  not 
accounted  for ;  jfov  would  more  naturally  suggest  itself  as  a  reading  7  Before  8  perhaps  the 
overhang  of  c  Between  €,€,  perhaps  the  middle  of  a  stroke  descending  from  left  to  right  ,[,  a  loop 
on  the  line,  e.g.  8  ]^,  the  right-hand  part  of  the  cross-stroke  of  r  or  the  like  8  perhaps  a>v 
9  ]..?  two  uprights  The  left-hand  half  of  the  cross-bar  of  t  is  very  faint,  but  y  not  probable 
Before  x  the  lower  part  of  an  upright  descending  below  the  line  10].,  the  extreme  right-hand 
tip  of  a  cross-stroke  touching  €  about  the  middle  12  For  tt  perhaps  y  13  the  end  of  a  cross¬ 
stroke  touching  the  top  of  e  After  t  the  top  of  an  upright  above  the  general  level,  7)  suitable 
^4  the  top  of  an  upright,  a  possibility  16  J,  or  one  broad  letter  20  o^[,  the  lower  part 
of  an  upright  descending  below  the  line  22  Between  t  and  6  a  dot  level  with  the  tops  of  the 
letters;  apparently  not  yS  for  23  The  letter  after  re  began  with  an  upright,  those  between  Au 

and  aK  had  a  loop  on  the  line  to  the  left  and  the  tops  of  two  uprights  to  the  right ;  ircoXvavaK  would 
therefore  suit 

Col.  ii  I  ,[,  the  end  of  an  upright  descending  below  the  line  2  . traces  compatible  with  cov 
4  .[,  on  the  line  the  lower  left-hand  arc  of  a  circle  5  .[,  the  left-hand  side  of  /i  or  v  probable 
7  .[>  perhaps  the  apex  of  8  8  ],,  the  tip  of  an  upright  above  the  general  level  17  ,[,  the  lower 

part  of  an  upright  descending  below  the  line  18  ,[,  an  upright  with  traces  to  the  right,  p  not 
particularly  suggested  21  .[,  the  left-hand  side  of  €  or  possibly  8  23  There  is  no  trace  of  ink 

between  k  and  tt  .[,  an  upright  with  a  thickened  top,  descending  below  the  line  25  .[,  a  small 
curved  stroke  slightly  below  the  line,  perhaps  the  left-hand  end  of  the  loop  of  a 

Col.  i  I  Though  the  o  is  damaged,  c  appears  impossible.  Not  therefore  7r€8ajSatc  but  possibly 
TT-cSd  paio[v,  but  77  cannot  be  verified. 

For  a  speculation  about  the  scansion  of  the  lines  with  uneven  numbers  see  on  1.  5. 

2  The  circumflex  seems  to  show  that  the  verse  began  with  a  monosyllable,  since  Lesbian  accentua¬ 
tion  as  exhibited  by  the  papyri  has  no  perispome  dissyllables  (or  polysyllables),  and  a  monosyllable 
is  required  for  correspondence  with  1. 4. 

If  IlioXvavaKrlSaiCy  the  form  might  be  equally  well  nominative  singular  or  accusative  plural. 
The  same  name  appears  to  recur  at  1.  23  and  the  feminine  adjective  UcoXvdvaKTic  in  Uji.  inc.  lib.  40 
(where  the  reference  is  to  one  of  Sappho’s  rivals,  Andromeda  or  Gorgo). 

3  The  line  seems  to  begin  with  —  w  w  see  on  1.  5. 

4  Prima  facie  BtaKp€K7jv,  On  8ta  for  before  a  consonant  see  Afi,  xxv.  But  the  division 

x6pSaic(^)  ISia  Kp€K7jv  is  conceivable. 

5  The  reading  of  the  beginning  of  this  line  is  manifestly  very  improbable,  but  the  scansion  as  far 

as  the  second  c  corresponds  to  that  of  the  beginning  of  1.  3.  Between  this  c  and  tt  there  is  a  space 
sufficient  for  a  narrow  letter  which  suggests  that  an  t,  ligatured  to  c  as  in  11.  3  and  4,  may  have  dis¬ 
appeared.  If  so,  the  scansion  of  the  remainder  of  the  verse  may  be  supposed  to  be  ^  —  —  as  it 

pretty  certainly  is  in  1.  7.  The  whole  line  would  then  be  Telesilleion+ iambic  p^irpov  and  the  stanza, 
as  marked  by  the  paragraphi  under  11.  3  and  5,  Telesilleion,  Telesilleion+ iambic  pdrpov,  would  be 
comparable  to  the  Glyconic,  Glyconic+ iambic  perpov  used  by  Alcaeus  frr.  119  seqq.).  It  may  be 
worth  recalling,  though  I  do  not  know  that  the  fact  has  any  particular  significance,  that  in  2295  fr.  i 
this  is  written  in  two  lines,  divided  Glyconic +i  syllable,  Telesilleion + iambic  pirpov. 

7  Perhaps  €A€Atc8[€]Tat,  but  I  cannot  verify  it. 

TTpocavdcoc  would  naturally  come  to  mind,  particularly  in  the  vicinity  of  ^tAo^[po]vcoc,  but  though 
there  is  some  uncertainty  about  r,  I  should  say  c  was  not  a  possible  alternative. 

8  If  two  syllables  are  missing  before  oc,  and  the  spacing  shows  there  are  not  fewer,  I  cannot 
reconcile  the  resulting  form  of  verse  with  the  required  Telesilleion.  The  difficulty  is  removed,  if  the 
verse  is  not  a  Telesilleion  but,  say,  a  Glyconic,  which  it  theoretically  might  be,  if  the  second  piece 
begins  here  and  not  at  1.  10.  See  the  note  there  and  at  1.  22. 

9  The  present  reading  of  the  end  of  the  verse,  from  onwards,  obviously  allows  for  too  many  letters 
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to  make  w  -  o  -  ^  the  scansion  required  for  correspondence  with  L  7.  But  I  cannot  accommodate 
it  any  better  to  the  second  verse  of  the  three-lined  stanza. 

10  It  is  plain  that  this  verse  as  read  cannot  be  a  Telesilleion  but  that  it  can  easily  be  made  to 
correspond  with  L  24  on  the  assumption  that  both  are  iambic  dimeters.  A  Telesilleion  might  be 
obtained  by  supposing  that  Ka  should  be  read  kX,  but  though  a  is  damaged  no  alternative  appears 
possible  and  in  any  case  ]e/cAtSt[. ,]  seems  an  improbable  sequence  of  letters.  If  it  is  an  iambic  dimeter, 
and  therefore  the  third  line  of  the  first  stanza  of  the  second  piece,  1.  8  need  no  longer  be  a  Telesilleion 
but  will  correspond  to  1.  22,  whatever  that  is.  On  the  other  hand,  it  will  become  necessary  to  suppose 
that  the  first  line  of  the  next  stanza  has  been  omitted,  though  nothing  is  preserved  to  show  that  the 
copyist  (or  a  corrector)  indicated  this. 

11  There  appears  to  be  room  for  a  narrow  letter  between  i  and  but  nothing  can  have  stood  there 

consistently  with  the  metre.  I  cannot  explain  the  peculiar  sequence  of  letters  after  The  word  does 
not  appear  to  be  the  same  as  that  at  the  end  of  1.  17.  ’ 

22  I  have  suggested  in  connexion  with  1.  8  that  the  first  line  of  the  three-lined  stanza  might  be  a 
Glyconic,  but  it  is  not  easy,  if  the  estimate  of  letters  lost  between  e  and  k  is  correct,  though  not 
impossible,  to  make  a  Glyconic  of  1.  22.  It  can  only  be  done  by  postulating  a  double  consonant 
followed  by  two  separate  vowels  as  the  three  missing  letters.  There  is  no  great  difficulty  in  devising 
such  combinations,  for  example,  8e[^ta],  but  I  can  think  of  none  that  throws  any  light  on  the  context. 
Another  resource,  which  I  cannot  exclude,  is  the  postulation  of  four  missing  letters,  two  of  them 
narrow  or  written  close  together.  It  is  not  possible  to  scan  the  line  as  a  Telesilleion  nor,  since  the 

letter  which  seems  to  stand  between  the  presumed  i  and  d  is  no  vowel,  as  a  Glyconic  of  the  form 
- - — 

23  It  appears  as  if  at  least  one  syllable  must  have  been  formed  by  the  letters  lost  between  c  and 
e  and  that  the  line  cannot  therefore  have  been  the  Alcaic  hendecasy liable.  Perhaps  it  is  a  Glyconic 
preceded  by  an  iambic  penthemimer. 

24  Presumably  t6v  ^idpyov  ovhei^ai  deXoi^  an  iambic  dimeter. 

Col.  ii  2  Marginal  notes  as  a  rule  refer  to  the  column  to  their  left.  This  refers  to  the  coronis  to 
its  right.  For  ovk  tJv  meaning  ‘was  not  in  the  exemplar’  cf.  ovk^  avriy  written  against  a  coronis 
in  an  unpublished  papyrus  of  Simonides. 

13  !  does  not  account  for  all  the  interlinear  ink,  but  leaves  a  dot  over  the  mark  of  length  un¬ 
explained.  It  is  not  impossible  to  interpret  eKTrdic — e/c  rrai  c{e)  or  c(ot)  is  a  conceivable  collocation — 
but  I  cannot  explain  the  addition. 

23  There  is  no  trace  of  ink  between  k  and  77  and,  though  slightly  more  than  the  normal  interval, 
hardly  room  even  for  o.  It  seems  to  follow  that  /ca/c  must  be  interpreted  as  koX  ck 
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2292.  Commentary  on  Sappho. 

This  small  scrap  contains  two  names  already  known  to  us  from  Sappho’s  poems, 
Gongyla,  a  friend,  and  Gorgo,  a  rival,  and  two  others,  Archeanassa  and  Pleistodike, 
which  are  new.  Though  the  single  lemma  cannot,  as  it  stands,  be  an  exact  quotation, 
its  last  three  words  are  compatible  with  the  assumption  that  it  comes  from  a  Sapphic 
stanza,  that  is,  from  the  first  book  of  the  collected  works,  but  I  find  none  among  the 
surviving  fragments  to  which  the  comment  can  apply  and  it  is  in  itself  a  somewhat 

mysterious  pronouncement,  a  characteristic  of  other  such  commentaries,  even  when 
they  are  more  complete. 

The  hand  is  a  neat  specimen  of  the  upright  angular  type,  though  the  angularity 

IS  not  very  pronounced.  It  may  be  compared  with  1606  and  assigned  to  the  second 
half  of  the  second  century. 


.  .  .  [ .  .  ] .  c€€p,a/capyeam[ 
cayopyojcvvSvy  a^Ttrovl 
.  [.  .J^U^T^TrAeiCToSl/CTJ  [ 

].“.[.  .].oyyi^^'^cov[  ]  acdrj  [ 

C€t\_  _  _  JolPOPyapToo  07  [ 

|u[.  .]  .8  .Tatrj/caTaT7j  .[.].  | 

]9^[ .  . .  .  ].tCTo86/crj[  _  ]p  [ 

10  ]s^'nAT[.  .]kv[ 

].[  [ 

].»^.  o-v  [ 


.  .  KApx^dva[c- 

ca  Popyojl^  ')  cvi'Svyo(c) '  duTC  tov 
c[up]^i;^-  -q  PIXeLcrohiK'q 
rj^t  r\o^pyol  cvv^v^  jxe- 
jd  j[7jc]  PoyyvXrjc  6v[o]p.acO'Q- 
ccT[ai  •  /cjotpop  yd.p  to  opo- 
rat  7]  Kara  Trjc  [  ] 
a[  ]  TIX[€]lcto8[k7]\^  ]i/ 

OT'OjLl]aC07JC6T[at]  KV- 

]■??[  ] ^  arerovT 

] _  pp  ap 


2  .  . .[,  the  lower  part  of  an  upright  descending  a  little  below  the  line  followed  by  the  bases  of 

two  letters  which  might  be  ax  8  Possibly  SJeSorai,  but  o  not  suggested  by  the  trace  on  the  line  after 
S  ]. . . ,  the  feet  of  two  uprights  followed  by  the  lower  part  of  an  upright  descending  well  below  the  line 

II  ].,  the  upper  part  of  an  upright  12  ].,  a  thin  stroke  curving  up  from  left  to  touch  the  top  of 
the  left-hand  angle  of ^ 


2  seq.  The  natural  interpretation  of  4  seqq.,  ‘Pleistodike  shall  be  named  mate  to  Gorgo  along 
with  Gongyla’,  is  that  they  paraphrase  the  lemma,  but  in  this  there  appears  to  be  no  mention  of 
Pleistodike  and  the  mate  to  Gorgo  to  be  Archeanassa. 

Apxedvacca:  for  this  as  a  Mytilenean  name  cf.  Strab.  599,  Schol.  Nicand.  Tk.  613,  Ap.  55  24 

3  Either  F opywc,  if  cv^vyoc  is  constructed  with  a  genitive,  or  Fopyan,  if  that  is  the  Lesbian  dative, 

must  be  written,  epa  would  seem  to  imply  that  a  genitive  was  wanted,  Fopyoi  that  a  dative  stood  in 
the  text. 

cvvSvyo(c)  dpTt  TOV  cvvt,v^ :  this  statement  should  be  received  with  scepticism,  hvyoc  is  Boeotian, 
not,  so  far  as  is  known,  Lesbian,  Aeolic,  cvchv-yoc,  would  be  expected. 

10  Perhaps  some  form  of  Kvpwc. 
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2293.  Commentary  on  Sappho  (Book  iv  ?) 

Not  many  words  need  be  wasted  on  the  wretched  scraps  which  follow.  That  they 
come  from  a  commentary  on  poems  by  Sappho  is  made  clear  by  the  occurrence  of  the 
names  of  Atthis  and  Gyrinno  and  a  statement  about  Peitho  s  being  the  daughter  of 
Aphrodite  known  to  have  been  made  by  her  (T/i,.  inc.  lib.  84) ;  that  it  was  a  com¬ 
mentary  on  the  fourth  book  (at  least,  if  we  are  right  in  assuming  that  compositions  in 
the  metre  of  1787  and  2290  made  up  the  fourth  book)  is  a  reasonable  conjecture 
founded  on  the  lemmata  in  fr.  i  (a)  KvOeprjac  rpo^oc  (col.  ii  5),  p-oi  Ze^vpoj  irv^vp-a  (col.  iii 
22),  yoi  TO  KaWoc  (col.  iii  17),  which  suit  a  line  of  the  form 

The  commentator  seems  to  have  had  the  unpleasant  trick,  found  elsewhere,  of  some¬ 
times  or  partially  Atticizing  his  quotations,  so  that  the  gain  even  in  the  way  of 
isolated  words  or  phrases  is  less  than  it  might  have  been,  and  the  general  character  of 
commentaries  such  as  this  may  be  more  advantageously  examined  in  less  disrupted 

examples,  in  this  volume  2306  and  2307. 

The  hand,  which  varies  in  different  fragments  between  light  and  heavy,  may  be 
compared  with  that  of  2176  and  assigned  to  the  second  century. 
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Fr.  r  (a). 

Col.  ii. 


5 

• 

v[ 

J  m[ 

M 

]VTL 

] . 

]  ,  OVTCOV 

jKvdepeiacTpo 

Col.  i. 

].  .UT'^^i^ciXXocc 

t 

O 

M 

ISirrjcetprjKerrj^ 

TrecOcx) 

'\rjC€(f>cpv€ir]pi[^ 

racaXXr][ 

]  ^  €avTr]C'np\_ 

Col.  iii. 

yopeve 

].[.]^fAotca[,J_[ 

...[ 

]aaj/  x[  ] 

J  * 

f[ 

]- 

6lK0VeTp\^ 

]/ 

apipiiayy\_ 

]Tim[  ] 

.[ 

]7. 

]ocvv[  ] 

pa)xov[ 

•  « 

t-Va?^ .  .  [ 

] 

cacyepac:  [ 

15 

Aey ’0  ^ 

] 

Kaiyvpiw\_ 

] 

Tacrotavrac  [  ]  [ 

S’?e[.]?-.c.[ 

]. 

y6DTO/CaAAoC€77tT  [ 

0€AeT6[ 

'  T 

]..0i 

p^€^ovTLyapr]vepi[^ 

OZ7;§%/c[ 

Jtou 

€iyaiKatap€Tr]CTrg\_ 

20 

^  owarl 

XapLrjTroreXeyeiOTiol 

* 

Xepp€c[  Fr.  I  (^)). 

]/cat/ca 

KaXXi  €V(l)r]pi€ic6a\ 

TtStaj7[ 

J  77yQOCT7^[ 

] .  [  IxicKai 

p.OL^€(l>vpa)nv€vpia[ 

]x0ovv[  , 

J  cocSav[_  ^]p<f>opr]To[ 

^  7[.]c77pO.[ 

iTjepvy  ^  [ 

] . 

Jpoj/Se/ca  [ 

25 

].a^9[ 

]c  TraLTacpi[ 

•  • 

]8rjvy€yp ,  [ 

Fr.  2. 

•  « 

].[ 

^VTroavS\_ 

•  •  • 

]  ^  iovKew[ 

] .  uwa[ 

] .  ^ayrjfl 
]StaT[ 

'Icpappe  [ 
]xV'^Lc[ 

•  •  •  . 

c 
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Fr.  1  (a)  coL  ii  i  Perhaps  2  ].,  a  high  dot  like  the  right-hand  dot  of  a  trema  or  the  end 

of  an  acute  accent  3  ].,  below  the  litie  the  end  of  a  stroke  descending  from  the  left,  possibly  x 
4].,  the  lower  end  of  a  tailed  letter  rather  close  to  the  o,  perhaps  v  5  .[,  an  angle  on  the  line^  a 
converted  into  rj  with  a  thicker  pen  6  ].,  the  extreme  lower  tip  of  a  tailed  letter  7  Fr.  inc. 
lib.  84  10  At  an  interval  before  0  what  looks  like  the  upper  part  of  a  tall  vertical  stroke  but  may 

be  the  tail  of  a  letter  in  the  line  above  At  the  end  a  crossbar  as  of  r  ii  Above  x  three  small 
letters,  o  the  first,  or  a  high  stop  and  two  small  letters  13  an  apex  Of  p  only  the  upper  right 
hand  curve,  p  possible  14  01^  the  line  the  start  of  a  stroke  sloping  slightly  to  right.  A,  /x,  or  the 

like  15  There  is  a  sloping  stroke  against  the  upper  left-hand  side  of  o  which  may  have  been  meant 
to  strike  it  through  The  next  letter  is  most  like  a  but  it  is  not  formed  like  the  others  and  a  high  dot 
between  it  and  pi  is  not  accounted  for  18  ]. .,  a  long- tailed  letter  followed  by  the  right-hand  side 
of  o  or  perhaps  simply  ]/?  with  a  rather  large  loop  20  Ink  to  the  left  of  8  consistent  with  a  diple 

Fr,  1  (b)  On  the  position  of  this  fr.  see  commentary  22  An  arc  on  the  line,  e.g.  c  24  ].^ 
the  right-hand  end  of  a  cross-stroke  as  of  y  25  ].,  the  same. 

Fr,  1  (a)  col.  iii  12  The  lower  left-hand  stroke  of  A  or  x  16  After  p  a  small  loop  on  the  line, 
perhaps  a  At  the  end  the  lower  part  of  an  upright,  y,  t,  or  the  like  24  ].,  the  lower  part  of  an 
upright  28  ].,  part  of  a  crossbar  as  of  r 


Fr,  2  May  belong  to  cob  ii 
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Fr.  3. 


10 


15 


20 


].[ 

].[ 

]  [ 

]  [ 

Joyrt  ^  [ 

]voiy] . .  T .  [ 
]-qd€Lav{ 
]€Lv'-(f{ 

]cXov  [ 
]8a)caX 

]*coi;ap[ 

]a77a^TOUT[ 

]gv7TavTa/[ 

'\7Tpa)TOv\_ 

].[Jotc7rpoa[ 

~\6aV€Lv\_ 

].^€ccovya[ 


J  nf  ^  t  disappeared  6  After  r,  the  left-hand  side  of  a  circular 

nerhL.  rl  ^  c  ^  ^  right-hand  end  of  the  crossbar  [, 

perhaps  the  left-hand  tip  of  the  crossbar  of  t,  but  perhaps  simply  a  stop  9  Before  t?  the  end  of  a 

stroke  descending  from  left  to  right,  e.g.  A  ii  ]??  or  ]5«?  ,3  ]„  perhaps  the  Jp  right-hand 

curve  ot  p  or  c  14  apparently  the  lower  dot  of  a  colon  16  Or  possibly  16  18  1  f  the 

°piibk  ^  descending  from  left  to  right,  A,  ^  20  ]. ,  a  dot  level  with  the  top  of  p, 
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Fr.  4. 

Fr.  5. 

*  ].A  [ 

]  ^  ravvy  ^  [ 

]xTyp‘  [ 

]fxevov:i[ 

]r]Ta  [ 

]voo7ja/xaa[ 

]r]ce(f>o  [ 

5  ]u7ToAe  [ 

]...[ 

]0CT7}[ 

].r[ 

]Aiya[ 

•  *  • 

Fr.  42].,  possibly  the  top  right-hand  arc 

of  a  circle  .[,  the  top  left-hand  curve  of  a 

Fr.  5  I  at  or  At  possible 

circular  letter  5  ’[,  I  cannot  rule  out 

6  The  second  letter  e  or  c 

X 

like  0 

6  c  looks  more 


Fr.  6. 


].-A[ 

]..[ 


Fr .  6  I  ] . ,  on  the  line  a  small  hook  as  of  /r  or  tt  2  ] . ,  on  the  line  the  tip  of  a  stroke  descending 
from  the  left  '  .[,  on  the  line  a  small  hook  as  of  A  3  I  cannot  combine  the  remaining  ink  into 
letters  of  this  hand 


Fr.  7. 


Fr.  8. 


]oT£Aoc[ 
]  ovKai 


]ovya[ 


]or..[ 


Fr.  7  2  The  right-hand  end  of  a  crossbar, 
y  or  T  .[,  the  left-hand  tip  of  a  crossbar  level 
with  the  top  of  i 


«  ♦  ♦ 

].wo.p[ 

[  ] 

].• 

]  .r.[ 

5  ]y^p[ 

«  ♦  #  • 

Fr.  8  The  surface  of  1.  2  is  stripped.  In  1.  4 
there  is  no  trace  of  ink  to  the  left  of  the  remains 
of  the  first  letter,  though  the  surface  looks  in¬ 
tact  I  ].^  the  right-hand  end  of  a  crossbar, 
y  or  T  p  might  be  t»  4  Before  y  the  lower  end 
of  an  upright  descending  well  below  the  line 
.[,  the  top  of  an  upright 
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Fr.  9. 
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Fr.  9  I  A 
of  e  or  c 


5 


10 


15 


Fr.  10  {a)  I 

3  .[,  traces  of  an 


]auT.[ 

]77ta7r.[ 


long-tailed  letter 


2  .[,  an  upright  inclining  slightly  to  the  right  4  The  top 


Fr.  10  {b). 


•  * 


Fr.  10  (a). 

].[ 

•  •  • 

] .  cyap[ 

~\Taev[ 

]r]K€TX 

JAarcac  ^  [ 

•  « 

]  ^  77£p6Ca[ 

Fr.  10  {b)  I  Possibly  ^  4  eira  would  suit 

]  . 

but  only  the  extreme  tops  of  the  letters  remain 

I.tott;.  .  .[ 

^gc(f>rjciva  [ 
~\vy7TOTOV  [ 


].[ 

]-[ 

].^[ 

~\  ajjievriv  [ 
]/catxaptf .  [ 

~\rrjiaj8rjXe\_ 

]aT06Soc[ 

~\avrrjc\_ 

].V^9-Gv[ 

].[ 


] . ,  the  upper  right-hand  curve  of  o  or  to  2  .  [,  perhaps  the  left-hand  side  of  c  or  o 
upright  5  [.,  traces  consistent  with  6  but  perhaps  illusory  6  After  the 
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lower  half  of  an  upright  .[ 

,  a  long-tailed  letter 

7  Or  ](p 

II  The  right-hand  end  of  a  crossbar 

cutting  t  below  the  top 
upright 

14  Of  ]t  only  the  lower  part  of  the  stem 

17  J.,  the  upper  part  or  an 

Fr.  II. 

Fr.  12. 

Fr.  13. 

Fr.  14. 

♦  ♦ 

x.[ 

]pc  ayrjKX 

].vp[  ' 

♦  « 

].[ 

♦ 

♦ 

]uCTa0£fc[ 

]TatTa[ 

«  ♦ 

] .  w .  vaty[ 

~\€Cr]TOLT[ 

Fr.ll  2  .[,  the  upper 
left-hand  arc  of  a  circular 
letter 

•  ♦ 

5 

]vxvw[ 

]ctac  [ 

U - J 

<i* 

0 

♦ 

Fr.  15. 

Fr.  16. 

Fr.  17. 

•  « 

V.[ 

•  « 

]8e/x[ 

y'^v .  [ 

]w’ot[ 

].p4 

«  ♦ 

«  ♦ 

JreA . [ 

«  ♦ 

Fr.  17  2] . ,  or  p  or  less  prob - 
ably  (j)  3  ,[,  an  upright 

Fr.  1  {a)  is  contained  in  three  detached  pieces  of  papyrus.  The  approximate  distance  of  the 
upper  right-hand  from  the  left-hand  piece  is  determined  by  the  supplement  of  col.  ii  7.  The  lower 
right-hand  piece  is  placed  so  that  the  ends  of  the  lines  are  in  a  rough  alinement  with  those  of  the 
upper. 

Col.  ii  5  The  sense  must  be  that  in  this  place  Sappho  calls  Peitho  KvOepijac  rpo^oc  but  in  another 
passage  her  daughter,  iv  aXXoic  dvyarepa  (t^c)  €Lpr}K€  T'qv  IJeiOco  (as  in  Schol.  Hes.  Op*  74)* 

The  commentator,  therefore,  took  rpo^oc  as  ‘nurse’  (or  possibly  ‘mother’),  but  if  there  is  anything 
in  the  equation  of  Ilesychius,  rpo^oi'  ^pe/x/xara,  there  may  have  been  no  such  contradiction  as  he 
makes  out. 

Fr.  1  (b)  The  horizontal  position  of  this  scrap  is  fixed  by  the  cross-fibres.  Of  the  vertical 
position  I  am  not  sure.  ]x^ouv|t[.]c  (e.g.  poxOovvr^c)  and  ravv\7rT€pvy~  are  indicated  in  11.  23—4  and 
24-2.  In  that  case  the  trace  in  1.  22  will  be  ink  that  has  soaked  through  the  upper  layer  and  may 
be  the  tail  of  the  k  in  fr.  i  (a)  ii  22. 

Fr.  1  (a)  Col.  hi  12  seqq.  I  should  suggest  dy€pc[>xovc  . . .  dyav  ix^vcac  y^pac,  one  of  the  half-dozen 
etymologies  offered  by  ancient  authors  (which  the  curious  may  find  in  Cramer  A*0*  i  29  and  44,  Et* 
Mag*  7,  49,  Et*  Orion*  5, 16,  Et*  GucLy  Apoll.  Soph.,  Hesych.,  Eust.  Od*  xi  285,  Tzetz.  Chil.  ix  118,  and 
elsewhere)  and  close  in  the  form  of  expression  to  Eust.  11.  ii  654  ol  dyav  y4pac  €xovt€c,  1L  iii  36  d^to^vrac 
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ayav  yepac  exeiv,  though  it  does  not  present  a-yp-x  in  their  proper  order.  Alcaeus  is  quoted  (inc.  lib, 
00)  lor  the  sense  aKocfioc  Kal  dXa^wv. 

r  Lesbian  from  meg-yon  (cf.  irAd^o),  Tird^w)  and  27u.  d  7, 

6  should^be  corrected  accordingly.  But  apparently  /i€c8[  again  at  2301  fr.  3,  3. 

19  aAAa  ^7]7TOT€  Aeyet  on  ‘but  perhaps  she  means’ ;  the  apostrophe  is  mistaken. 

23  CLV€fJ.O(l>Op7)TO^y  cf.  2JfX.  d  9  App.  dv€pLOL  (J^€pOt€V. 

25  It  is  not  to  be  believed  that  Trai  represents  the  scansion  of  the  vocative  of  iraCc,  see  Up,, 
xxxiii.  To  distinguish  irat  from  irat,  if  that  is  what  was  aimed  at,  irdt  or  ttSi  might  have  been  used. 

26  I  suggest:  avrr)  (or  Tavra)  irpoc  AvBpop.€]S7)v  y€ypa[7TTat  and  in  the  next  line  vito  Av8[pou€8r)c, 
-for  Andromeda  see  2Jp.  inc,  lib.  i6  and  i8. 

Fr.  3  20  Probably  Kpiccov  ydp,  which  is  perhaps  to  be  recognized  again  at  2290,  26, 

(^)  ^4  I  should  divide  and  supplement :  ev  rauri^t]  riji  (hSrji  Ae[y€t  on 
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The  general  character  of  the  following  fragment  is  hardly  in  doubt.  A  succession 
of  verses  in  the  Aeolic  dialect,  disconnected  in  sense  and  preceded  and  followed  by 
prose,  containing  among  other  things  a  stichometrical  statement,  can  be  nothing  but 
a  register  of  first  lines  in  a  book  of  Sappho  or  Alcaeus  and  a  note  of  the  length  of  the 
book.  The  mention  of  Wedding  Songs"  further  limits  the  possibility  of  authorship  to 
Sappho.  But  on  many  points  of  detail  our  curiosity  must  remain  unsatisfied.  What 
was  the  number  of  the  book  in  which  these  verses  occurred  ?  Is  it  really  asserted  that 
only  the  second  to  tenth  were  wedding  songs  and  that  these  were  appended  to  a 
piece  of  a  different  sort  ?  What  is  the  explanation  of  the  fact  that  the  metres  of  verses 
known  from  ancient  quotations  and  reasonably  assigned  to  the  wedding  songs  (e.g. 
Z/x.  "EttlB,  7  {a)  App.)  or  actually  stated  to  be  from  them  (e.g.  ib.  10  App.)  do  not  appear 
here  ?  These  questions  might  have  been  answered  if  this  morsel  had  been  only  a  little 
better  preserved.  I  do  not  need  to  dwell  on  the  services  that  might  have  been  rendered 
by  the  whole  of  a  work,  of  which  this  is  presumably  a  part,  containing  similar  informa- 
tion  about  all  the  books  of  Sappho. 

The  hand  is  a  small  neat  uncial  of  the  same  type  as  853,  1231  though  much  more 
carefully  formed.  P.  Flor.  112  may  also  be  compared.  I  suppose  it  is  to  be  dated  in 
the  second  century,  probably  nearer  the  middle  than  the  beginning. 
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]..[ 

]  I  K  eKac  rj  CO  a[ 

]  ^  cVToyapewc7rc[^"\r]7rpg^\_ 

5  ~\  ^aTcravcvrroSavvpLcjyav^ 

yrarraLSaKpoviSaravLOKl^^  ^  .],^[ 

^  copyav6epicvaraviOK[^  ]'^oca[ 
^ayvaLxapiTCcmcpc8c[^^ 

] .  [  r .  ] .  'noraoiSaL(f)pev[^ , .  ,  [ 

10  ^caiOLcaXiyvpav[^^  ^  [ 

^pi^povacapoi  ^  a  y^aAtAc[ 
^cccfyo^aiCidepieyaXvpa  ^  [ 

].  ,'^Xy0^<^O7re8tA[  ]cat;6uc[ 

].  [ 

1 5  JjaerarTy  V77p6UT7jv[ 

]  ^  cpovTaLemycypa[^ 
^Xapbid  [ 

]  ^  v^XiovKa  ^  ^  eXrcL  [ 
] . [ 

20  ]^>077....[  ].€.[ 


]  -[ 

]cav  iv  TcoL  ^  [ 

8e  (8cKa)  fc(at)  cKacrrjc  6  {rrpcoroc)  [ 
]  TO  yap  ivyc7Tc[  ]rj  rrpo^[^ 

]  ^  are  rav  cvTro8a  vvpi(j)av  [ 

Jra  TiatSa  KpovL8a  rav  toAc[oA77]ov  [ 
c  opyav  depicva  rav  toAc[oA]7TOC  a[ 

]  ^  ^  dyvai  XdptTCc  IJlcpl8c[c  re]  MoL[caL 
].[,  o^ttttoF  dotSat 

Jcatotca  Xtyvpav  [dotJSai^ 
yajpi^pov  dcapoL  yap  djaaAtAc[ 

]ce  (f)0^aLCL6epieva  Xvpa 
1.  Avcoc[ 

].  CTlx(oi)pA[] 
era  rrjv  rrpd)Trjv[^ 
^<j)cpovTaL  iTnyeypa\_ 
^Emda^XapiLa 

^y^Xtov  Kal  ^cXrLg\y 

]' 

]po^.  .  .  .[.  .].e.[ 


I  I  am  by  no  means  satisfied  that  the  traces  are  rightly  combined.  Three  letters  may  be  repre¬ 
sented  3  perhaps  two  letters,  of  which  the  second  would  be  t,  e.g.  ]pt,  ]a;t  or  ]ct  4  on  the 
line  what  suggests  the  extreme  tip  of  the  right-hand  stroke  of  /x  5  ^  level  with  the  tops  of 

the  letters  7  ].:>  a  trace  compatible  with  the  lower  right-hand  arc  of  o  8  the  traces  suggest 
V  as  the  second  letter  but  it  was  unusually  broad  if  the  preceding  ink  represents  the  tip  of  the 
right-hand  branch  of  u  ii  ya/?  p  is  not  at  all  satisfactory,  being  represented  by  an  angle 
on  the  line,  touching  the  tail  of  a,  which  suggests  S,  but  for  5  there  is  nothing  like  enough  room 
12  .[,  the  lower  part  of  an  upright  13  perhaps  three  letters  represented.  Immediately  before 
7)  I  should  suppose  the  apex  of  5  or  A ;  this  is  preceded  by  the  tips  of  three  strokes,  the  first  apparently 
descending  left  to  right,  the  next  two  more  or  less  upright  14  The  position  of  the  bar  seems  to 
point  to  I  but  the  remains  better  suit  ij,  though  this  figure  is  anything  but  certain  16  not 
verifiable  18  ].,  a  thick  upright  stroke  apparently  turning  to  left  at  the  foot  20  After  77  the 
top  of  a  circle,  e.g.  o,  then  only  the  extreme  tips  of  strokes  ].,  apparently  the  right-hand  end  of  a 
cross-stroke  as  of  y,  t  perhaps  two  letters  represented,  e.g,  c.[ 

3  The  most  likely  interpretation  that  occurs  to  me  is,  Ten  poems  (cAtSat)  and  of  each  the  first 
verse  (crt^^oc)  ,  which,  if  it  refers  forward,  would  lead  one  to  expect  ten  ifiitiu.  There  are  in  fact  ten 
lines  before  the  colophon-like  1.  14,  which  are  prima  facie  acceptable  as  iniiia,  though  the  first  is 

different  from  the  other  nine,  a  difference  to  the  explanation  of  which  there  is  perhaps  a  clue  in 
11.  15  seqq. 
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tn  ^  of  this  line  is  verse— and  the  context  aonears 

to  exclude  the  possibility  that  it  is  a  remark  about  ‘the  word  eVi-eTref’— it  must  presumablv^be  a 

aS  certainW^none  ^he  remainder,  whether  one  metre  or  more  is  represented, 

vei-se.  ^  ^  dactylic,  though  one  way  of  emending  1.  12  would  produce  dactylic 

instaiS^weJe  m  books  of  Sappho  were  not,  as  the  first,  second  and  third,  for 

the  versus  listed  herTv  fl  therefore,  no  particular  reason  to  expect  that  all 

The  plm  of  Jhem  tb^t  that  they  are. 

fhiJd  1  II  wouTd  f'  they  stand  and  conformity  will  be  the  result  of  emendation  and  a 

.  I  ’  ■  ’  f  perhaps  naturally  be  taken  to  have  had  a  different  clausula  from  the  others  But 

defStiVe  aTregtn^STndt^^^^^  ™  exemplifying  them  are 

the  assiimntiontb.fT? “  n  lead  further  to 

a  whS^ho  n  ^  H  '^^^^Snized  is  the  acatalectic  Ionic  tetrameter  in  which  apparently 

a  whole  book  (partly  preserved  in  1787  and  2290)  was  composed.  ^ 

of  f-blTr^r  '  ’  7n'^r  facie ‘the  bride’  for  whose  wedding  the  poem  was  composed.  But  in  view 

thc^form  of  IL  6  and  8  possibly  a  goddess  is  referred  to. 

€VTToSa  vvfx(j)av  now  also  at  2308  2. 

suo-crlf7  of  ^  temporal  adverb  (-ojra  rather  than  -etjra).  TraeSa  KpodSa 

suggests  rav  cokoXttou  Afiav.  I  call  attention  to  the  remarks  I  have  made  at  Ap.  Ixxxix. 

ac:  n.  1°*^  the  word  opyav  and  the  phrase  opyav  depeva  are  ambiguous.  Perhaps  ‘conceiving  anger’ 

ArreSr""  'hough  the  exact  opposite  cannot  be  ruled  out.  ra.  is  presumably 

8  This  calls  to  mind  the  verse  quoted  from  Sappho  as  a  choriambic  tetrameter,  Sevre  wv  dBpai. 
Xapcr.c  KaXXiKopoc  t€  Mofcai  (£p.  me.  hb.  13).  But  is  not  certain  here  and  Scvtcv]  would  project 

am^consWeratiem*^  '^ough  (since  aei  is  quite  uncertain)  this  is  not  a  very  import- 

9  doiSai  or  doiSat? 

The  metre  shows  that  only  one  short  syllable  is  missing  between  <f,pei{  and  ]au,  that  is,  a  vowel 
and  a  consonant  at  most.  The  preceding  and  the  following  line  contained  three  letters  in  the  equiva- 

^  10  Since  three  consecutive  shorts  cannot  occur  in  the  interior  of  an  Aeolic  verse  the  a  before 
Aiyvpav  must  be  long.  If  the  circumflex  on  at  were  correct,  the  end  of  this  word  must  come  at  ot  A 
word-form  consisting  of  atot  preceded  by  one,  two,  or  three  consonants  is  not  theoretically  impossible 

u  very  much  suspect  that  what  was  intended  is  atot,  though  the  further  articulation  of  the  letters 
before  Myvpav  remains  dubious. 

11  Pnrna  facie  ydfiPpov  dcapot  yap  vfidXtKec,  that  is,  an  Asclepiad,  for  instance.  But  there  are 
other  possibilities. 

12  -Cl  depe-  IS  an  impossible  scansion,  -ctv  ecp.c-  is  contrary  to  Sappho’s  practice  (so  far  as  we 

mow  it,  .fi.  Something  could  be  understood  by  -]ce  <j>6paic  depieva  Xvpav,  namely,  ^she  put 

down  her  lyre  and  (tend)ed  her  hair’,  one  of  the  acatalectic  dactylic  metres  (probably  the  lono-er,  in 

which  the  whole  of  Bk.  II  was  composed).  But  there  are  too  many  indeterminates  for  guessing  to  be 
profitable.  ^  ^ 

13  Ammonius  77.  Aef.  23  quotes  a  verse  of  Sappho  which  comes  to  us  in  the  form  dprlcoc  pikv  d 

Xpvco7T€hiXoc  avcoc  (Ufx,  inc.  lib.  8),  but  it  does  not  appear  possible  to  identify  it  with  what  is  pre¬ 
served  here.  ^ 


14  seqq.  Tlie  first  of  these  lines  pretty  certainly  refers  backwards.  I  should  suppose,  though  this 
IS  less  certain,  that  11.  15-17  likewise  refer  backwarcis,  and  I  can  suggest  an  interpretation  of  them  on 
that  basis,  lo  what  11.  18-20  refer  I  do  not  see  any  hope  of  determining. 

14  Two  possible  theories  about  the  statement  made  here  occur  to  me.  The  first  is  that  the 
damaged  fi^re  at  the  beginning  is  the  number  of  the  book,  of  the  poems  in  which  11.  4-13  are  a 
register  of  iniiia,  Sappho  is  credited  with  nine  books  of  lyrical  poems  and  whatever  doubt  may  be 
entertained  about  the  number,  it  is  a  maximum  (i7^.  xiii  seq.)  On  this  theory,  then,  we  must  read 
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2a7rct,ovc  fieXaiv]  ij,  ‘Sappho  Bk.  8’,  or  something  to  the  same  effect,  in  spite  of  the  slightly  eccentric 
relation  of  the  bar  to  the  number  noted  in  the  apparatus  criticus. 

The  second  possibility,  of  the  likelihood  of  which  I  cannot  judge,  is  that  the  figure  is  simply  a 

repetition  of  the  number  of  poems,  e.g. 

cTtx(ot)  pXU-  The  only  other  book  of  which  we  know  the  length  is  the  first,  which  contained 
1,320  verses  d  16).  130—9  seems  a  remarkably  small  figure,  but  I  know  of  no  w^ay  of  testing  the 

assertion.  •  -n 

A  register  of  prose  ititiici  with  a  stichonictrical  note  attached  to  each  may  be  seen  in  P.  rlor.  37^^* 

15  seqq.  ^epovrai  by  itself  means  ‘occur,  are  found  in  a  text’,  but  /xera^  r^v  Trpayr'qv  inclines  me 
to  conjecture  that  i7Ti\(j>€povTaL  should  be  supplemented  and  that  what  was  said  was  to  the  effect  that 
‘the  poems  which  follow  the  first  are  entitled  Wedding  pieces  ,  that  is,  that  the  second  to  the  tenth 
of  the  initia  listed  above  are  the  first  verses  of  the  group  of  compositions  of  which  we  find  another 
mention  in  Schol.  Verg.  Georg,  i,  31  ‘Sappho  ...  in  libro  qui  inscribitur  eVt^aAa/xta  ’. 

I  cannot  gauge  what  the  probabilities  are  for  and  against  a  book  s  being  made  up  of  nine 
OaXdpLLa  appended  to  another  piece  ex  hypothesi  of  a  different  sort.  If  it  were  so  made  up,  it  might 
naturally  be  said  to  have  the  title  ‘  ’£'m^aAa/xta  though  in  fact  only  nine-tenths  of  it  had  that  title. 
But  it  must  be  pointed  out  that  there  is  a  number  of  ancient  quotations  usually  assigned,  because  of 
their  contents  or  the  connexion  in  which  they  are  quoted — only  one  is  actually  described  as  to 
EaiT^itKov  .  .  .  iTTLdaXdpLLov  rovTL  {UpL.  "EttlO.  10  App.) — to  the  book  of  eVt^aAa/xxa,  which  are  in  metres 
not  found  among  those  exemplified  in  11.  5-13  of  this  manuscript. 

The  correctness  of  the  proposed  interpretation  of  11.  15-17  must,  therefore,  remain  doubtful. 

18  It  is  nearly  certain  that  pv^Xlov  must  be  recognized,  but  I  cannot  explain  what  stands  before 
vp  in  the  manuscript. 

Kal  pdXriov  is  Commonly  found  in  grammatical  writings  in  commendation  of  readings,  inter- 
pretations,  and  the  like. 
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Like  many  other  of  the  literary  rolls  from  Oxyrrhynchus  that  of  which  the 
following  fragments  formed  part  seems  to  have  been  deliberately  tom  to  shreds  in 
antiquity.  To  judge  by  small  differences  discernible  in  the  writing  of  different  groups 
of  the  surviving  scraps  and  by  the  impossibility  of  combining  most  of  the  pieces  into 
larger  wholes,  we  may  be  dealing  with  widely  separated  parts  of  the  roll.  At  any  rate, 
out  of  upwards  of  800  verses  not  a  single  complete  one,  it  would  almost  be  true  to  say 
not  a  half  of  one,  can  be  recovered,  so  that  at  present  the  only  value  of  these  remnants 
consists  in  such  evidence  as  they  provide  about  the  dialect,  which  must  be  reserved 
for  treatment  elsewhere. 

The  manuscript  has  some  claims  to  be  considered  a  choice  copy.  The  upper  and 
lower  margins  are  stained  yellow  for  a  certain  distance  (like  those  of  1806,  for  instance) 
and  the  ink  is  particularly  black  and  opaque.  The  text  is  written  in  a  practised  and 
elegant  uncial,  to  be  compared  with  B.M.  732  (Kenyon,  Palaeography  pi.  xix)  and 
assigned  to  the  first  century,  and  is  liberally  provided  with  lection  signs  (including 
tremas,  of  which  these  are  early  specimens,  in  some  cases  placed  not  above  but  by  the 
sides  of  the  iotas  to  which  they  belong),  due  in  part  to  the  original  scribe  but  more 
often  to  a  contemporary  corrector,  who  has  also  made  some  alterations,  not  always 
improvements,  of  reading  and  may  be  distinguished  by  the  use  of  a  heavier  stroke  and 
less  opaque  ink.  A  considerable  number  of  marginal  and  interlinear  comments  have 


2295.  ALCAEUS 


27 


been  added  by  other  hands  (how  many  other  it  is  hard  to  say,  perhaps  as  many  as 
half  a  dozen,  though  it  is  impossible  to  be  sure  that  the  original  scribe  and  the  corrector 
do  not  figure  among  them),  but  their  use  is  not  great,  partly  because  they  are  hard  to 
decipher  or  illegible,  partly  because  the  text  to  which  they  refer  is  lost. 

Fr.  I. 

]...[ 

fiapix]aLp€L  Sel  pueyac  So/xoc 
Kcoi  TT^atca  S’  f<^f<ocpir]Tai  creya 

Xdpi]7TpaiCLv  [KwlaicL  Kar  rdv 
5  X€vk]ol  KaT€7T[ep9ev  lttttlol  X6(l>Oi 

vevotCLv^  K€(f)[aXaLCLv  dvSpojv  ktA. 

*  *  •  •  •  *  * 

Fr.  1  I  The  lower  part  of  a  hooked  upright,  followed  by  the  base  of  a  curv'ed  letter  slic-htly 
above  the  line,  e.g.  jTf.bJuc.f  2  seqq.  Afx.  119 


Fr.  I. 

]...[ 

]atp€tS£[ 

]dtcaSa[ 

]7rpdtct^'[ 

5  ]ot/caT€7r[ 

]^C€<^[ 

♦  ♦ 


Fr.  2. 


Fr.  2. 


. ].[ 

]etAdcepyac[ 

(f>tTraK[ 

^~\vr]povT\_ 

.  .]m.[ 


_  JetAac 

aijvrjp  ovt[oc  6  jxaLOjxevoc  to  jj^iya  Kperoc 
oV]Tpei/»[et  rdya  rdv  rroAtv,  d  S’  e^erat  po-nac 


Fr.  2  I  Of  7  only  the  lower  part  of  the  second  upright,  p,  V  might  be  other  possibilities  2  Of 

c[  the  middle  of  the  left-hand  side  3  seq.  129 


Fr.  3. 


]dTay\_ 


Fr.  3  I  After  o  the  lower  part  of  an  upright,  t,  /x,  v  among  the  possibilities  3  ].,  the  extreme 
tip  of  a  stroke  ascending  to  the  right,  u  probable 
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Col.  i. 


Fr.  4. 


Col.  ii. 


8 


1 2 


(800) 


] 

]. 

].. 

]. 

] 


]..[ 

]Sajuac.[ 
]AaotcAt>  ^  [ 

]TOtCOt>K[ 

rjixaXd^  ^  [ 
TTCoyoJve]^ 
^otraQvSTj  ^  [ 

raicv . c 

77eptcTpo^t8\r 
77aSjLt[ 


KaiTire 


].  -  •  OepixavcTToh]^ 

] . (poiraicopiTTy 

],a^7ra^[ 

6  ^  acXrjT\_ 

'T  H 


Fr.  4  Col.  i  margin  13  I  am  not  sure  that  the  signs  should  not  be  differently  articulated,  ]Aov 

Col.  ii  I  .[,  bottom  left-hand  arc  of  a  circle  2  left-hand  side  of  a  circular  letter  3  .[, 
left-hand  side  of  a  circular  letter  5  .[,  lower  part  of  an  upright  with  a  hook,  v  suggested  7 
Room  for  t  between  a  and  v  but  presumably  av  meant  .[,  on  the  line  the  end  of  a  hooked  stroke 
rising  to  the  right,  probably  A  8  There  are  traces  compatible  with  accents  over  both  o  and  l 
.[>  apparently  the  top  of  an  upright  12  Before  a  a  spot  compatible  with  the  top  of  the  second 
upright  of  /X  13  Or  tt[ 


Fr.  5. 

Fr.  6. 

’  ].P[’ 

W.]'[ 

. [ 

]ayye[ 

]a*rotc[ 

1  ^  ^  OJC 

.1 

]vix4y[ 

l.aLL 

~\iKec*o\_ 

♦  4 

^  VeKKO  ^  [ 

Fr.  6  4  ].,  perhaps  v 
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A' a:  ^  ^  ^  Stroke  descending  to  the  line  with  a  slight  curve  to  right  2  t  inserted  by  a 

dmerenthand  ,[,  the  left-hand  side  of  a  circle  3  Above  a  a  trace  which  may  be  part  of 5  ]  , 
a  or  A  but  this  does  not  account  for  what  looks  like  the  right-hand  end  of  a  horizontal  stroke  to  left  of 

the  top  ol  t  6  the  right-hand  side  of  a  circle  ,[,  the  top  of  the  first  stroke  of  u  or  7 
rerhaps  the  top  of  u  or  x 


Fr,  7. 

♦  « 

].rof.[ 

~\cTdv\_ 

].^/30.[ 

]vSet^[ 

5  ]c/ca[ 

].^o[ 

♦  • 

Fr.  7  Perhaps  from  above  the  right-hand  side  of  fr.  4 

I  If  of  which  only  the  hook  of  the  downstroke  survives,  is  right,  the  preceding  letter  may  be  v, 
otherwise  there  is  too  much  space  between  the  two  letters  After  t  perhaps  the  beginning  of  a  marginal 
note  3  Jt;  probable,  though  only  the  top  of  the  second  upright  is  left  .[,  the  left-hand  arc  of  a 
circle  6  ].,  e  or  c,  apparently  not  o 


Fr,  8. 


]tCTw[ 

Jfc-f.L 

]wSa)[ 


Fr.  8  2  Above  f  a  grave  accent  between  dots,  through  its  tail  an  acute  accent,  and  a  second 
acute  accent  parallel  to  the  first,  all  apparently  in  the  original  hand  though  the  first  acute  is  a  shade 
thinner  than  the  second  .[,  o  or  possibly  a>  4  ].,  6,  o,  c  possible 
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Fr.  9. 


5 


].a/ca^[ 

]  iovoX^ioc6[ 
]v8€8i;cTdv[ 
]c8o/xVp7JjLt[ 
^€rcx)V(j>iXoj[^ 
]oc  *aAAajcot/c[ 
]  vpov^(x)r]v[ 


]vd 


varoici  / 


[ 


Fr.  9  I  ].,  on  the  line  the  end  of  a  stroke  descending  from  the  left,  e.g.  a,  A  .[,  a  dot  level  with 
the  tops  of  the  letters  2  ].,  the  end  of  a  stroke  descending  from  the  left,  e.g.  a,  A  7  ^  ^^t 

slightly  above  the  level  of  the  top  of  the  left  branch  of  u ;  ^  not  suggested 


Fr.  10. 


5 


]a^pev.[ 

]aAati/r7jpoict[ 

]TdCoTpvvv[ 

]€CtvA€OVT[ 

]o7r7ra[ 

]:...[ 


Fr.  10  I  .[,  a  slightly  curved  stroke  on  the  line,  a  as  well  as  a  circular  letter  possible  6  The 
extreme  tops  of  letters,  of  which  the  second  most  suggests  p,  the  third  v 
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]/pocTa>S[ 
Jrotctre^  [ 
]y6poj7Ta>v[ 

4  ^yeratpoL 

]Aot  ‘KpawavSla[ 
(f)OLrdvr€c\ 


on  seme  cross-stroke  as  of  t  apparently  written  by  a  subsequent  hand 

whatTookuS  fV.  fr  n  $  ■  u  descending  from  left  Between  a  and  ^ 

ndinerto  thtk  f  H  ^  f  and  cross-stroke  of  ,,  with  traces  of  an  acute  above  it ;  I  am 

nclined  to  think  followed  by  a  dash  (to  fill  a  gap  not  intentionally  left)  is  what  is  meant  Above  c 

Iff  ""  interlinear  letter  7  ].,  a  cross-stroke  as  of 

Ind  ^ktvt  the  ?  '"><^dle  and  an  acute  (ist  hand)  over  its  right-hand 

a  JNext  the  tops  of  letters,  perhaps  occa  (the  acute  crossed  out?) 


Fr.  12. 


5 


10 


]e/ra[ 

]iPf7-.[ 

]otpaS[ 

>-8u.[ 

].taTe[ 

]atcS[ 

]at/ca^[ 

] . 

]oAuV[ 

]apco[ 
]pdva)[ 
]tuA.[ 
]aAAo .  [ 

]7ro'A.[ 


Fr.  12  2  .[,  the  top  left-hand  arc  of  a  circular  letter  4  the  hooked  lower  part  of  the  first 
stroke  of  a,  A,  v,  simm.,  or  perhaps  the  lower  left-hand  corner  of  a>  5  ] . ,  a  trace  compatible  with  the 
extreme  right-hand  side  of  the  loop  of  ^  7  .[,  the  middle  of  the  left-hand  arc  of  a  circle  8  ] 

a  dot  level  with  the  tops  of  the  letters  12  o[  or  a;[  13  t[  or  perhaps  y[  14  ^[,  the  left-hand 

lower  part  of  a  curved  stroke,  which  would  suit  A,  but  might  be  a,  o,  w  ' 
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Fr.  13. 


].[ 
/  I 


]pexoicaya[ 
^vhvdcjjiv  ^  [ 


5 


]v/ca  .eAe[ 

]  ^  OLcdXla  [ 
]  ^  Lvv7rdv\_ 


10 


']we  ^  TaLv\_ 


]«'8[.]c4 


Fr.  13  I  The  base  line  of  B,  ^  or  the  like  2  ].,  the  lower  part  of  e  or  c  Or  )/[  4  ,[,  a  dot 

level  with  the  tops  of  the  letters,  r  or  another  letter  with  a  crossbar  possible  5  Or  possibly  ]x 
6  .[,  a  crossbar  with  a  vertical  stroke  below  curving  to  the  left,  not  tt  or  r,  possibly  y.  01  v' 

8  je  or  ]c  .[,  the  upper  part  of  an  upright  turning  over  slightly  to  the  right,  t,  p  among  the  possibilities 

9  ].,  a  hook  level  with  the  tops  of  the  letters,  above  it  the  upper  end  of  an  acute  accent ;  ']piv  or 
may  be  possible  but  I  should  doubt  it  10  Before  r  traces  on  the  line  consistent  with  a  i  ap¬ 
parently  a  later  insertion 


Fr.  14. 


Fr.  15. 


]vTec  _ [ 
]K:aT0[ 

W.]M 


Fr.  14  I  ,[,  o  or  c 


5  ]ajvc'n-[ 


uv'a\_ 


Fr.15  I  ].,  the  lower  end  of  an  upright,  t, 
V,  simm.  4  et  has  been  made  out  of  by  a 
second  hand. 
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Fr.  i6. 

•  • 

]  ^  A’a>c[ 

JeAatf 

:>vd[ 

].>[ 


Fr.  16  I  ]^,  A  or  perhaps  a  4  ]_,  the 
upper  part  of  a  tall  upright  as  of  <j>,  followed 
by  a  trace  suitable  to  the  right-hand  side  of  an 
upright ;  <j>LT  probable 


Fr.  17. 

•  • 

]  ^  ac^af 

♦  • 

I  ].>  the  middle  part  of  an  upright 
3  ].,  the  middle  part  of  a  stroke  descending  with 
a  slight  inclination  to  right 


Col.  i. 


Fr.  18. 


Col.  ii. 


.... 

J  ,  ^O^TdiV  TTT^\_ 

7T€pl<j)lTTaKOl^ 

jTaTTj 

lovov  f 

-lavrera^  ^  ^aro X  \  r 

^^arooco  ocltXov<f>ov6  L 
.tac  rjiavayrjcovKavT] 

J.*  ,9T'^'n\ric^pio^vToc  Ct[ 


] 


aXXaeTrXrjyTj 


c* 


]• 

][ 


?.[ 

Kp[ 

]...''{"f[ _ ].[ 


Hnnhfo'i  n  u""  ^  facie  but  I  am 

doubtful  how  the  signs  should  be  combined  2  Before  o  a  horizontal  stroke  touching  its  top  The 

letters  at  the  end  of  this  line  seem  to  be  separated  from  the  rest  of  the  note  by  the  line  below  them 

2  Smaller  than  the  rest  of  the  text  but  written,  though  more  cursively,  in  the  same  hand  3  seqq. 

three  marginal  notes:  (a)  r/)[  to  (f>ov6,  separated  by  spaces  from  that  on  its  left 

iT 2  /  "  f/7  that  below ;  (b)  avrcra  to  .  lac ;  (c)  r,c  to  enX^y^c. .  They  may  relate  to 

11.  3,  4,  and  5  respectively,  (a)  2  The  signs  between  e  and  a  are  the  left-hand  arc  of  a  circle  ligatured 

O  f  at  the  top  and  the  end  of  a  stroke  descending  from  left  and  touching  a  at  the  bottom.  Only  one 

letter  may  be  represented  3  The  slanting  stroke  before  iXov  (which  is  written  larger  than  the  rest) 

resembles  the  symbol  ecn  raised  off  the  line  (b)  3  The  first  sign  looks  like  the  upper  half  of  v  but 

here  is  no  sign  of  ink  below  it  (c)  2  The  ink  at  the  beginning  is  level  with  the  tops  of  the  letters. 

1  cannot  make  any  guess  at  its  interpretation.  Between  1?  and  tj  prima  facie  y,  between  c  and  p  prima 

tacie  T  Between  o  and  what  would  be  read  as  c  but  must  presumably  be  meant  for  e  3  The 

nnal  c  is  anomalous  but  I  do  not  think  the  ink  can  be  combined  to  give  v  instead  of 

Col.  ii  4  Perhaps  ov[  but  the  surface  is  damaged  and  I  cannot  rule  out  $  for  o  followed  by  some 
other  letter  beginning  with  an  upright  hooked  to  right  at  the  foot. 

D  It 
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Fr.  19. 


]ap[ 

>Z[ 

.[ 

] , ,  a7Tor7]cr€x[ 

]6DCK'epa/xf[ 

]...[ 


Fr*  19  3  .[5  the  lower  part  of  a  stroke  starting  below  the  line  and  ascending  left  to  right,  a  dot 
above  its  left  end,  x  possible  5  Above  t]  a  trace  of  ink  not  accounted  for 

Fr.  20. 


]^a77dxS[ 

']cov€r[ 

]  [ 

]  ^  Ka7Tn[ 


Fr.  20  I  traces  compatible  with  Tre  .[,  e,  o,  co  possible  2  ].,  right-hand  end  of  a  cross¬ 
stroke  touching  the  apex  of  a,  t  not  suggested  5  Besides  there  are  two  dots,  in  the  ink  of  the 
text,  above  the  line  between  a  and  tt 

Fr.  21. 


7rvp[ 
€/ca>[ 
/cat  [ 

A€U.[ 

8dtcA[ 

8h^X[ 

ajLto[ 


♦  «  ♦  ♦ 

Fr.  21  This  fragment  is  at  present  missing  and  I  can  only  give  a  copy  of  a  transcript  made  at  an 
early  stage  4  y[  or  7r[  5  .[,  «  or  p 


A 
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Fr.  23. 

][ 


Fr.  22. 
J ,  V7t6t]v[ 
]VfiaT[ 


Ft.  22  I  a  trace  compatible  with  e  not 
“  2  ].,  a  dot  which  might  be  the  tip  of  the 

upper  right-hand  branch  of  k 


Ft.  24. 

•  • 

] 

]i:w[ 

] 

]:.[.].[ 


Fr.  25. 


>o.[ 
]  [ 


•  * 

Fr.  25  I  A  or  x  suggested 
c,  or  to 


Fr.  24  The  yellow  stain  suggests  that  this 
is  the  top  or  near  the  top  of  the  roll.  3  The 
second  letter  might  be  p,  the  last  a  or  the  like,  or  x 


Fr.  26. 

Fr.  27. 

• 

€v[ 

•  • 

].[ 

cvX[ 

t6[ 

]Kd^dXoj[ 

Fr.  26  4  What  looks  like  an  acute  accent 
written  through  a  short 


5 


lO 


IS 
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Fr.  28. 


'[airapopKia  oiriuv 

]a  Trap  opKca 

1  CUV€CTaXp.€V 

-1 »  ,  p,€vvavTac 

]fcAa 

^repacihcKVpov  cKupov 

jrepac  d)  CKvpov 

]ac 

]ac 

.J.  rpayov 

'].  rpayov 

] 

]  ^ 

-1  wr  w 

J  ^  a^/xara  ^ 

]  ^  axp^cLTa 

'] 

’] 

j'tSa/xev 

YiSapiev 

]’ 

] 

]^OTd/xaTd[  ] 

]pOTapLara[  ] 

] 

]  ^ 

~\ydojN  ^ 

]vda)v 

’] 

] 

]dl‘Sai^. 

JatSav' 

].f.[  ]. 

]. 

]  ^  arepoJveTTi  ^  ^  ]  wcomrov  a^nwy 

^  *  *  €Tl<J)p'^ 

]  arepojv  €7TC  0\j)^vvojva  rou 

JJ^aTrAcct  ravTaovcoi^€€X\€nT€iy 

] 

]accai/^u[  ] 

]accav  ev 

]  .  J .  '^S,acepvccopi€v* 

]  d)KV Y. .  .Y  "^diac  ipvccopi€v 

.  ] 

] 

Fr.  28  5  a  spot  of  ink  on  the  line  and  above  it  the  right-hand  end  of  a  crossbar  above  the 
level  of  the  letters,  perhaps  a  mark  of  length  7  ] .  ^  the  top  of  a  stroke,  slightly  above  the  level  of 
the  letters,  descending  with  a  trifling  inclination  to  the  right  9  ]o  perhaps  possible  but  not  satis¬ 
factory  II  The  mark  of  length  is  on  an  erasure  Of  the  second  short  only  a  dot  is  left  13  oT 
ist  hand,  v  add.  2nd  hand  15  Over  the  second  a  a  jumble  of  strokes  in  two  inks  16  ] . ,  a  horizon¬ 
tal  stroke  nearly  on  the  line,  like  the  base  of  though  the  lower  branch  of  some  /cs  is  nearly  as  straight 
.[,  the  lower  part  of  a  vertical  stroke  17  ].,  a  dot  on  the  line  20  After  kv  an  isolated  dot  level 
v/ith  the  tops  of  the  letters  * 
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Fr.  29. 

]K€CCaA[  , 

i.apaio  [ 

♦  • 

Fr .  29  2  ] . ,  the  right-hand  end  of  a  crossbar  touching  the  top  of  a  Of  only  the  loop,  perhaps  /3 

Fr.  30. 

•  •  ♦ 

>o.[ 

jep  mAd  [ 

]€8ai>0tcou[ 

]€<o[Jd/xi;  [ 

5  ^cov7TaXda)vS[ 

]  ^  COVfJLvdjJL^ 

]  ^  oXiSavTd)va  [ 

].Fi 

].[ 


♦i,  ^  Between  v  and  w  the  lower  part  of  a  stroke  curving  slightly  to  right,  like  the  tail  of  v, 

he  second  upright  of  -q  and  w,  certain  ts  6  ].,  the  top  right-hand  curve  of  a  circle.  The  mark  of 
engh  appears  to  have  been  written  on  7  ].,  the  lower  end  of  an  upright  below  the  line, 

•  probable  a  could  equally  well  be  A  .[,  the  foot  of  an  upright  on  the  line  8  v  etc.  as  in  1.  2 


Col.  i. 


Fr.  31. 


Col.  ii. 


]. 

errcove  [ 

] 

KotXatcco\^ 

]c 

]a\^oc 

]6poc 

1  ra)87][ 

] 

g  cmc*y[ 

]aa>w 

[ 

]  [ 

Fr.  31  Col.  13c  anomalous  Of  xp  only  the  lower  halves ;  a  suspended  letter  may  be  lost  above 
4  The  horizontal  line  looks  more  like  a  sign  of  abbreviation  than  of  length 

CoL  ii  I  Only  the  bases  of  the  letters  5  Above  o)  a  grave  accent  (perhaps  by  the  ist  hand) 
has  been  washed  out  ^ 
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Fr.  33. 


Fr.  32. 

•  • 

/TTaX 


♦  ♦ 

Fr.  32  I  part  of  an  upright,  curving  at 
the  lower  end,  e.g.  v,  t 

Fr.  34. 

♦  • 

]/XUTl[ 

]vTp[ 


].![ 

]vt[ 

5  ]6tjmvSp[ 

•  ♦ 

Fr.  33  I  On  the  line  a  curved  stroke,  the 
end  of  a  stroke  descending  from  the  left,  followed 
by  the  bottom  left-hand  quarter  of  a  circular 
letter  3  .  [,  a  dot  above  the  level  of  the  letters, 
perhaps  the  left-hand  end  of  the  crossbar  of  t 
or  ^  4  .[,  an  upright,  perhaps or  V  5 

only  a  short  curve  on  a  single  fibre,  o  and  other 
letters  equally  likely 

Fr.  35. 


Fr.  34  2  Or  possibly  a>[ 
Fr.  36. 


]icexo/xe[ 

y:Kvpov\^ 

]?■«.[ 


](oyov[ 

]<w0kSc[ 


Fr.  37. 


Fr.  36  I  Of  y  only  the  tail,  but  it  is  strongly 
suggested  by  the  spacing  2  Of  ^  only  the 
upper  part,  which  is  abnormally  narrow 

Fr.  38. 

]3t;A.[ 

] 

♦  • 

Fr.  38  I  .[,  the  lower  end  of  an  upright 
3  The  upper  right-hand  branch  of  x  or  the  like, 
the  top  of  a  circular  letter,  the  apex  of  a  or  the 
like,  the  upper  part  of  a  tall  upright:  ycaf, 
and  similar  combinations  possible 


k.[ 

/ 

JcovTa[ 

>S[ 

].«[ 

.  [ 

♦  ♦ 

Fr.  37  I  .[,  the  bottom  left-hand  quarter 
of  a  circular  letter  4  Over  t  traces  of  ink, 
perhaps  "  5  .[?  a  spot  of  ink,  suitable  to  the 

top  of  the  second  upright  oi  v  6  ] . ,  the  tip  of 
an  upright  7  a  loop  open  to  the  right, 
below  it  a  trace  of  a  stroke  ascending  from  left 
to  right 
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39 


]pX^o[ 

]. 

^  emXdiSav  •£ 

]V 

W*  .41 

:f[ 


^  ^  • 

^*■•  39  2  A  slightly  curved  upright  5  marg.  a,  S,  A  among  the  possibilities 
01  length  written  on  a  short  or  vice  versa 


6  A  mark 


Col.  i. 


10 


.  Fr.  40. 

,  Col.  ii. 

]  .L.j.fi 
£(<...[ 

.oue  %  f- 

^o^KairovfJLo\^ 

]mc 

]aju,;u,eajv[ 
]Xd[X7TpOJT€  X 
]8  ta  cm8ocaV[ 

0)C€7TLTr)Ca[^ 

^]v0o/ca77pto[ 
AH^dyapdpl 

].7r€7ra.[ 

\]  SeuxdplKvl 
JoVT€Cf4€At'/C^[ 

.  ]  •  '^P07TT€cl8dp[ 

’]*  •  [ 

]...“  Xapl  [ 

]  ,  C 

>[ 


Fr.  40  A. 

•  • 
]TajV77[ 

]atA€A[ 

].[ 


Fr.  40  Col.  i  3  marg.  Or  otc;  neither  v  nor  t  as  normally  made 

Col.  ii  I  .[,  traces  of  a  stroke  rising  from  the  line  left  to  right,  a,  S,  A  suggested  ].,  the  foot  of 
an  upright  on  the  line  2  k  might  perhaps  be  j?  8  Above  the  left-hand  side  of  n  the  right-hand 
ends  of  three  parallel  horizontal  strokes,  possibly  e  Of  77  and  the  three  following  letters  only  the 
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tops ;  for  €  perhaps  o,  for  AA  any  combination  of  a,  8,  and  A  might  be  read  Or  A[  9  ] , ,  €  or  c  .  [, 
the  end  of  an  upright  below  the  line  10  ]. ,  o  or  co  Above  this  line  there  is  confused  ink  apparently 
consisting  of  accents,  some  deleted,  and  an  interlinear  note  (of  which  I  can  read  nothing  with  any 
confidence  except  Ae  above  n  .[?  a  trace  below  the  line  of  a  curved  stroke,  p  possible  12 

].,  a  dot  of  ink  slightly  below  the  left-hand  end  of  the  crossbar,  c  Suitable  but  not  verifiable 
Lower  margin  am  possible,  but  m  not  suggested 


Fr.  41. 


5 


•  #  # 

]€VOCUOjXCO 

] 

]y€'ncopeoc 

i ' 


^otcPojfieyav 

]c 


Fr.  42. 

•  • 

]  [ 

],acdyX 

] . .  4  W“[ 

]  [ 


Fr.  42  I  traces  compatible  with  a  letter  like  A  Of  f  only  the  feet  on  the  line  of  the  upstrokes 
3  ]  . .,  a  cross-stroke  level  with  the  tops  of  the  letters  with  a  slightly  curved  short  stroke  at  right  angles 
to  its  left  end;  the  whole  might  be  ])/  A  might  be  8 


Fr.  43. 

]fVC  [ 
]7rep^aA.[ 

[ 

]'[ 


Fr.  43  I  ]c  also  possible 


2  .[,  an  angular  remnant  like  the  middle  of  or  k 


2295.  ALCAEUS 
Fr.  44. 

]V€LC  [ 

].pavat€T[ 

5 


F*r*  44  I  on  the  line  part  of  the  base  of  a  circular  letter  2  Or  1  itt  ^  fi  the  top  of 
c  or  a  similar  letter 


Fr.  45- 

♦  « 

]y6eXr]CKr][ 
]{xdT7jcT]  .  [ 

] '  Sat/xa>[ 

],€VTOC€<l>V,[ 

5  ].[  ]:[ 


Frr.  45“6  and  50  are  now  located  by  means  of  2296  fr.  i.  I  still  cannot  attach  them  with  certainty 

Fr.  45  I  ].,  on  the  line  the  tip  of  a  stroke  descending  from  the  left  . the  lower  left-hand 
arc  of  a  circle  or  the  foot  of  an  upright  hooked  to  right  followed  by  the  hooked  lower  end  of  an  upright 
descending  below  the  line  3  /x[  or  v[  probable  4  the  top  of  an  upright,  probably  or  t 
5  ].[^  top  of  A  or  8  possible  ]'[,  or  ],\[  e.g.  y,  r  followed  by  a[  SekoL  ]€  suggested 
perhaps  v  An  isolated  sign  below  <f>v  is  not  accounted  for 


Fr.  46. 
C0[ 

]/xjLtaToca[ 

]pov[ 


Fr.  46  I  suggested,  but  the  remains  may  be  combined  differently  If  c  was  preceded  by  i, 
v[  Jt  might  be  written 
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Col.  i, 


Fr.  47. 

Col.  ii. 


dXXo[ 

^  paroaBafia 

^eprl 

]a>'ajA.cot.O€[ 

Ivnep 


Fr.  47  Col.  i  marg.  i  9  very  unsatisfactory,  being  merely  a  hook,  open  to  the  left,  on  the  upper 
side  of  the  right-hand  end  of  the  cross-stroke  of  r  2  All  after  Ba  very  cursive  and  doubtfully  read 

Col.  ii  I  .[,  a  small  loop  consistent  with  the  left-hand  edge  of  5  Betweeen  co  and  8  an 

inserted  letter,  perhaps  t,  with  what  looks  like  a  small  thick  e  above  it 


Fr.  48. 

♦  •  « 

]....«[ 

•i* 

^VTrdvep  ^  [ 

]  ^  TidcOaX  ^  [ 

8d7ro[ 

5  yefXTrponaxl 

~\q)T  ^  CKarofil^ 

]fMc(>6paLCIX  . .  [ 

]^eve[ 

]aim[ 

10  ]€V[ 

]  [ 

Fr.  48  I  ]yr  or  ]vv  possible  2  .[,  a  trace  compatible  with  a  circular  letter  The  interlinear 
letter  has  lost  its  top  and,  if  i,  is  not  central  between  the  dots,  but  e  is  not  suggested  3  ]/x  pos¬ 
sible,  but  perhaps  there  are  parts  of  two  letters,  ].c  .[,  an  upright,  t,  tt  5  e/u  ist  hand,  n  altered 

to  V  by  2nd  hand  6  toc  or  possibly  xec  7  or  possibly  jiie  .[,  the  thickened  top  of  an  upright 
9  Over  a[  there  may  be  the  lower  tip  of  an  acute 
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Fr.  49. 

Fr.  50. 

Fr.  51.  Fr.  52  vac. 

»  • 

](vr)y[ 

•  • 

]  [ 

>o..[ 

]'r“[ 

](^a[ 

«  « 

]M.[ 

Fr.  49  2  Or  ]« 

].[ 

•  « 

Fr.  50  is  now  known  to  stand 

•  ♦ 

Fr.  51  3  Or  ]a 

between  frr.  45-6  (q.v.),  though 

quite  different  in  appearance  3 

Or  ^[,  sim. 

Fr.  53. 

»  « 

Fr.  54. 

Fr.  55- 

]F9[ 

•  • 

•  •  ♦ 

] 

] 

]  airi^ 

]  9...  aiTi^ 

•  « 

]..[  ].ovo.[ 

]  viec 

Fr.  53  I  Or  d\_  2  Traces 
of  ink  above  the  line  on  either 
side  of  TT  3  Or  ]y 


Col 


1. 


Fr.  56. 
Col.  ii. 


]ocrKfa[ 

]  ■  .[ 

]  .[ 

.[ 

5  ]  y .[ 


Fr.  56  CoL  ii  3,  4  The  left-hand  strokes  of  a,  A,  or  the  like  5  The  text  hand  may  be  t[,  but 
there  is  to  the  left  what  looks  like  a  small  c  in  a  different  ink 
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Fr.  57. 

Fr.  61. 

•  • 

].[ 

■]8t[  ■ 

]M 

*  * 

•  * 

Fr.  57  2  ].,  the  upper  part  of  an  upright 

Fr.  62. 

Fr.  58. 

*  • 

]<!.[ 

]..[ 

*  • 

Fr.  62  I  Two  heavy  upright  strokes  have 
been  written  on  i/f,  one  on  either  side  of  the  central 

*  * 

upright  2  .[,  the  lower  part  of  an  upright 

Fr.  58  I  The  base  and  the  lower  left-hand 

followed  by  a  dot  on  the  line,  perhaps  two 

of  circular  letters 

letters 

Fr.  59. 

Fr.  63. 

*  * 

]  8<[ 

].[ 

].:.M 

]>[ 

*  * 

*  • 

Fr.  63  I  ,[,  an  upright  with  foot  hooked  to 
right  and  the  left-hand  end  of  a  cross-stroke 

Fr.  60. 

through  its  top,  perhaps  n  2  The  first  letter 

has  two  thin  strokes  in  the  same  ink  as  the  text 

•  ♦ 

].[ 

].o^[ 

rising  to  right  from  its  top ;  these  may  represent 
a  deletion.  The  second  and  third  have  circular 

tops,  d  rather  than  e  followed  by  0,  d,  or  the  like. 
Above  .  A  interlinear  writing  by  a  different  hand, 
most  resembling  ]x*  but  perhaps  two  letters 

Fr,  60  I  The  hooked  foot  of  an  upright 
2  A  stroke  descending  to  the  line  from  the  left, 
perhaps  ]/c 

Fr.  1  5  /caTeV[ep0cv Represents  KaOvirepOcv  (which  has  been  substituted  for  it  in  the  quotation)  as 
cTTcpda,  2297  fr.  5,  8  5,  vircpdc.  It  is  not  surprising  that  the  correction  was  never  made,  for  the  ex¬ 
planation  of  the  form  is  still  to  seek. 

Fr.  3  13  T]v-r86  probable,  as  at  a  3,  2;  d  6,  7. 

Fr.  4  Col.  ii  As  far  as  they  go  the  lines  may  be  alternately  -  x  -  ^  and  x  -  ^  and  the  metre 

the  same  as  Ap,,  27. 

5  77cdycov  in  the  next  verse  suggests  the  possibility  of  a^vpoc  here,  though  the  word  is  not  attested 
except  in  Hesychius  and  in  the  sense  of  ‘blunt’. 

9  KairTTCTTa^plevoc,  for  example,  which  I  suppose  to  come  from  the  Lesbian  equivalent  of  Kara- 
Tracer  This  word  together  with  Blppav  c7t6^[ov  puts  one  in  mind  of  the  punishment  described  in  Schol. 
Ar.  Pint.  168,  Schol.  Ar.  Nuh.  1079,  Suid.  in  pa<f>avLc. 
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11  -ate  participle,  the  2nd  pers.  sing,  being  presumably  -dtc. 

12  //acA7/T[,  in  Ufi.  d  II  App.  part  of  a  shoe,  but  here  perhaps  no  more  than  a  thong. 

Fr.  9  Apparently  a  complaint  about  Alcaeus’  changed  fortunes  and  loneliness.  Cf.  2165  fr.  i  ii. 
suppose  two  syllables  to  be  missing  at  the  beginning  of  11.  2,  8,  one  in  the  others,  but  it  is  not  easy 
to  hnd  supplements  of  the  right  length  relatively  to  each  other.  See  on  1.  8. 

4  H  the  horizontal  stroke  below  8  is  a  paragraphus,  it  has  strayed  far  from  its  usual  position. 

6  The  mark  of  length  over  the  letter  following  k[  is  not  consistent  with  the  supposition,  which 
every  other  consideration  supports,  that  these  are  Sapphic  stanzas. 

8  If  ada]vaTOLct  is  assumed,  ot]oc,  and  vv]v  or  cv]v  would  be  about  the  right  corresponding 

length  in  11.  7,  6,  3  but  even  /ca-reJeSo/x’  would  be  short  in  1.  4. 

Fr.  10  looks  as  if  it  might  stand  above  fr.  ii  at  no  great  interval. 

Fr.  11  contains  prima  facie  Sapphic  stanzas. 

6  If  the  mark  of  length  (which  is  not  original)  is  correct,  (^oirav  is  infinitive,  but  I  suspect  it  is 
wrong  and  that  (fyoiravrec  is  meant. 

Fr.  13  4  K]vhvac  A/vT[tA^vac.  kv^voc  has  a  rather  fleeting  existence  as  a  variant  of  Kvhpoc  in 
Hesiod  0eoy.  328,  ^Epy.  257,  Alcman  ap.  Schol.  Find.  Pyth.  iv  319,  the  writer  Trepl  rapixotv  ap.  Athen, 
iii  116  c  (?).  Liddell  and  Scott  cite  it  from  LG.  xiv  2117,  apparently  mistakenly.  But  it  seems  the  most 
probable  reading  here. 

Fr.  18  Col.  i  2  It  is  hard  to  see  how  JrarT/c  can  have  been  part  of  the  text  except  as  Jrar*  ^c. 

3  Perhaps  ^y>vov  on  the  strength  of  the  note,  which  I  cannot  in  other  respects  understand  at  all.* 

4  Presumably  dvrerd^aro  with  nothing  lost. 

5  The  note  (apparently  a  paraphrase  of  the  text)  is  complete  and  should  be  able  to  be  interpreted, 
but  apart  from  the  detail  I  cannot  make  out  the  general  grammatical  form,  ovk  dv  .  .  .  should  be 
preceded  by  et  and  aAAa  €Tr\riyri{<^  by  some  other  aorist.  ijt  dv  dyr^tc  should  be  followed  by  a  future. 

Fr.  28  The  long  verses  might,  as  far  as  they  go,  be  Asclepiads,  except  v.  17  in  which  cttI  <f>pvvoj 
occupies  the  place  of-^^-.  Since  the  even  lines  are  consistently  shorter  than  the  odd,  it  must  be 
assumed  either  that  two  (or  a  multiple  of  two)  verses  have  been  lost  after  17,  for  in  19-20  long  and 
short  have  changed  places,  or  that  different  pieces  are  represented. 

3  cKvpoy  appears  to  recur  at  fr.  35,  2  and,  I  should  be  inclined  to  suppose,  in  Afi.  36,  13  (P.  Berk 
9810,  where  indeed  it  does  not  seem  possible  to  read  an  v).  At  the  meaning  and  the  reason  for  the  doubt 
about  the  length  of  the  v  we  can  only  guess.  I  offer  the  guess  that  it  is  the  vocative  of  a  noun  like 
ydcrpojv,  (j>vcKcoVy  a  term  of  abuse  (perhaps  playful) — though  I  find  nothing  from  which  such  a  noun 
could  be  derived  except  cKvpov,  a  plant  that  sends  cattle  mad — and  that  there  was  some  confusion 
with  cKvpoc  ‘marble  chippings’.  In  that  case  perhaps  -repa  c\  If  the  marginal  note  implies  that 
Apion  took  /xewavrac  cKvpov  together,  ‘waiting  for  cKvpov\  the  interpretation  as  a  vocative  falls  to  the 
ground.  But  it  need  only  mean  that  ‘Apion  holds  that  the  a  in  ixiwavrac  and  the  v  in  cKvpov  are  both 
short’,  not  much  of  a  contribution  to  knowledge,  but  as  much  as  need  be  expected  from  this  quarter. 

Apion,  who  is  mentioned  again  on  1.  17  and  in  frr.  54,  55  (and  perhaps  at  fr.  4  col.  i  bottom  and 
fr.  40  col.  ii  bottom),  was  not  known  to  have  occupied  himself  with  Alcaeus.*  The  sign  like  a  large 
apostrophe  (or  antisigma)  in  this  place  and  again  at  v.  17  appears  to  be  a  renvoi,  the  similar  sign  at 
V.  5  a  divider. 

17  0pvvojv  the  Athenian  general  killed  by  Pittacus  in  the  struggle  for  Sigeum,  Strabo  599  seq., 
Suid.  in  nirraKoc  (Olympiad  42),  Jerome’s  Eusebius  (Olympiad  43).  The  line  is  metrically  anomalous, 
the  others  ending  like  Asclepiads,  whereas  this  is  longer  by  a  diiamb.  The  fact  that  Apion  could  read 
ert  0pv(vcova)  suggests  that  ]^ar€pcov  cttl  is  the  proper  interpretation  of  the  Trapdhocic. 

18  Schol.  ‘These  are  lost,  there  is  a  gap’.  What  then  is  the  line,  of  which  the  end,  written  in  the 
same  hand  as  the  annotation  and  then  struck  out,  is  preserved? 

19  Not  av.  ‘Let  us’  (or  ‘we  shall’)  ‘draw  our  .  .  ships  into  the  sea’. 

*  Though,  as  Professor  Page  reminds  me,  ol  nepl  Mmeova  are  adduced  for  a  misinterpretation 
of  fjLcS^Lc  in  AfjL,  73  (&). 
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Fr.  29  The  appearance  of  the  recto  is  consistent  with  a  position  at  the  top  of  the  same  column 
as  fr.  28. 

Fr.  30  The  appearance  is  consistent  with  a  position  to  the  left  of  fr.  28.  Further,  I  should  judge 
that  there  is  a  fair  chance  that  fr.  37, 1-3  contains  left-hand  portions  of  the  same  lines  as  fr.  30,  6-8. 

4  Whether  ayLv  precedes  hpoyvy  fr.  32,  2,  cannot  be  verified.  See  on  frr.  32-3. 

If  a  guess  had  to  be  made,  ‘perishing  memorials  of  ...  of  old  time,  Aeolids  from’  (or  ‘scions  of’) 
might  do  as  well  as  another. 

Fr.  31  The  appearance  is  consistent  with  a  position  in  the  neighbourhood  of  fr.  30. 

Col.  ii  5-6  E.g.  a]|cmc. 

Frr.  32-3  It  seems  possible,  though  not  certain,  that  these  two  fragments  join.  Vv.  4-5  would 
then  read :  7rav.[.]ato.  |  Spojvav8p[ .  The  suggested  combination  of  fr.  30, 4  dpLv  with  fr.  32,  2  Bpojv  would 
necessarily  lead  further  to:  Tray ^[^^aLo^€oj[^^dpLv\SpojvavSp(ov7rdXd(jjvB[,  but  though  there  arises  no  in¬ 
congruity  in  the  letters,  the  appearance  of  the  papyrus  seems  to  me  very  much  against  this  possibility. 

Frr.  34^6  resemble  each  other  and  frr.  32-3  sufficiently  to  make  it  reasonable  to  suppose  that 
they  came  from  the  same  neighbourhood.  Although  I  cannot  verify  the  conjecture,  I  do  not  think 
the  combination  of  fr.  34,  i  with  fr.  30,  8,  to  give  by  any  means  impossible. 

On  the  location  of  fr.  37  see  note  on  fr.  30. 

Fr.  40  Col.  i  ]to(u)  Tv\pa]vvtc 

Col.  ii  Note  the  apparent  metrical  discrepancy  between  w.  7  and  ii  (if  —  w  — w  w[:  —  first 
lines  of  stanzas,  between  vv.  4  and  8, 12  (—  ^  —[ :  — ]—  ^  ^  — Q,  second  lines  of  stanzas,  between  w.  6  and 
10  (w  — ww— [:  w  — w  — v^[)  fourth  lines  of  stanzas.  It  would  be  possible  to  equate  the  first  pair  by 
supposing  that  v.  1 1  was  not  —  but  v^[,  and  the  third  by  supposing  that  xapt/cu  was  a  mistake 

for  To  equate  the  second  pair  it  would  be  necessary  to  invoke  synizesis  in  v.  4  (d/x^c7uv),  and 

on  that  hypothesis  the  second  and  fourth  lines  of  the  stanzas  would  also  be  equated  and  the  metre 
might  be  the  same  as  that  of  fr.  4.  I  merely  call  attention  to  these  possibilities. 

2  The  first  example  in  a  book  text  of  the  treatment  of  vowel+/r-f  consonant  not  c. 

7  I  presume  cvd  .  Perhaps  the  boar  was  on  the  shield  (toe  cttI  rije  d[cm8oc?).  See  Chase,  Harvard 
Studies  xiii  (1902)  98  for  a  list  of  representations  of  such. 

KaTTpioc  is  not  the  form  we  should  expect  this  word  to  have  in  Lesbian. 

12  I  suppose  from  {d)cTpd'TTr<o,  Cf.  erpoTra  (Paphian),  SropTraoc  (Zeus  at  Tegea,  IG,  v(2)  64). 

Fr.  41  3  copcoc  abnormal 

5  ^AJotc^to 

Fr.  54  This  fragment  is  very  doubtfully  assigned.  It  may  well  be  from  a  different  manuscript. 

Fr.  55  The  same  remark  applies. 
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2296.  Alcaeus. 

The  authorship  of  the  following  fragments  is  established  by  coincidences  with 
2295,  which  itself  contains  quotations  to  which  the  name  of  Alcaeus  is  attached. 
By  means  of  fr.  i  of  this  manuscript  three  fragments  of  that  can  be  brought  into 
a  close  relation,  though  even  now  I  cannot  join  them  to  one  another  with  certainty, 
but  only  point  to  the  possibility  that  the  distribution  of  the  letters  in  the  line  was 

nearly  the  same  in  both  manuscripts.  The  spacing  of  the  lines  is  exactly  the  same 
in  both. 

The  hand  (which  seems  to  be  responsible  for  the  single  accent)  is  of  the  common 

angular  type,  comparable  with  1610,  though  slightly  less  upright,  and  assignable  to 
the  second  or  third  century. 


Fr.  I  with  2295. 


fr-  45 

lY  deXjrjc  /C7jjv[ 

]/XaT7JC7Jv[ 

jL/xar^cTjVj 

]iri  8alfioj_^v[ 

]t0aTatc/c[ 

]f0j^aTajtc/c[ 

]  ^  (jL>VTav[ 

]  ^  a>ViTajv[ 

fr.  50 

^ttlctojc  •  [ 

]mcTiajCj  * 

]88t/cavov[ 

/ca]8  8t/CLaVjOv[ 

]c€c0at  •To[ 

L - j]ceLC0jai-To[ 

fr.  46 

] . eXocKp . [ 

Lf^X€i]reAjoc  Kpp[ 

yrocavToc[ 

L/x/xaJroc  ajuroc 

].Vpovde.[ 

Fr.  1  4  ]t  is  close  to  the  break  and  might  be  part  of  another  letter,  e.g.  not,  I  think,  v  5  ], , 
a  dot  level  with  the  tops  of  the  letters  9  ].?  a  horizontal  stroke,  level  with  the  tops  of  the  letters,^ 
which  might  represent  y  or  t,  not,  I  think,  tt.  The  corresponding  letter  in  2295  fr.  46  may  well  be  a  r 
with  a  circular  instead  of  an  upright  shank  ii  [.,  a  dot  level  with  the  tops  of  the  letters  [,  an 
upright 
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Fr.  2. 

•  ♦ 

] .  'n-epce[ 

]..[ 

•  ♦ 

Fr.  2  I  traces  of  an  upright  2  an 
angle  off  the  line;  perhaps  o  intended  3 
an  upright  with  traces  to  its  left;  perhaps  ]at, 
]St,  or  ]Ai,  or  a  single  ]v  4  Traces  of  three 
uprights 


Fr.  3. 

•  • 

]y€.[ 

«  « 

Fr.  3  Beginning  of  a  stanza  and  beginnings 
of  verses 

I  .[,  an  upright  with  a  thickened  top;  per¬ 
haps  fi  or  V  2  .[,  a  trace  suggesting  the  top 
left-hand  arc  of  a  circle 


Fr.  4. 

•  ♦  «  ♦ 

]77/)atCt[ 

]/COt/CaT€77[ 

]A^aTa-x[.]AK[.]«iS[ 

5  ]7rTOtCtv[  ]€ptK€t[ 

] .  e5€pK[ 


Fr.  4  contains  parts  of  Afx,  119,  3  seqq.  and  overlaps  2295  fr.  i,  4  seqq.,  of  which  the  stichometry 
is  repeated. 

6  The  slanting  stroke  below  c  looks  like  an  acute  accent  but  is  too  far  above  the  line ;  it  may  be 
meant  for  a  mark  of  separation,  for  which  it  is  also  misplaced,  but  less  so. 

Fr.  1  I  take  these  verses  to  be  the  remains  of  Sapphic  stanzas,  11.  2,  6,  and  10  being  the  short 
lines.  If  this  is  correct,  only  one  syllable  is  wanting  at  the  beginning  of  11.  i,  9,  and  10  in  the  right- 
hand  transcript. 

2  fiarrjcrjv:  cf.  2166  (c)  31,  3;  Ufi,  inc.  auct.  12,  3;  Theoc.  29,  15. 

4  I  can  see  no  reference  in  the  interlinear  note  of  2295  fr.  45  to  what  survives  here.  The  accent 
there  may  be  taken  to  indicate  the  article  rale. 

7  St/<:avov[ :  Kav  appears  to  be  fixed  (if  these  are  Sapphic  stanzas)  as  the  fifth  syllable  and  therefore 
as  long.  LKavov  is  consequently  ruled  out.  I  suggest  /caS  SUav,  On  the  length  of  the  a  of  tVava>  see 
Ajji,  xiii  note. 

9  ]l.  'iT€L_iC€ic9_iaL  appears  to  me  compatible  with  the  data. 

10  Z€v]c  €X€t  t^Aoc  Kpc(yLSaLc  .  .  .  avToc  is  a  supplement  brought  to  mind  by  Semonides  i,  i  seq. 
and  Archilochus(?)  ap.  Aristid.  45,  39.  If  this  is  near  the  truth,  the  word  ending  in  -jifiaroc  should 
be  recoverable,  the  sense  being  Tvavroc  xp'^^taroc  or  irpaxiAaroc,  I  do  not  know  what  the  chances  are 
that  XPVH'^  itself  could  be  spelt  with  two  /xs.  If  it  could,  iKacrco  xpwiAaroc  would  serve. 

Fr.  4  €pK[oc:  The  quotation  has  apKoc  (otherwise  specifically  attested  for  Alcaeus,  Afi,  159) 
but  €pKoc  p€X€cov  is  Homeric. 


f 
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2297.  Alcaeus. 

One  hand  appears  to  be  responsible  for  the  bulk  of  the  text,  notes,  and  lection 
signs  of  the  following  fragments  of  Alcaeus,  though  there  are  a  few  additions  by 
another  or  others.  I  should  say  that  it  is  the  same,  though  in  the  text  somewhat  larger 
m  the  notes  somewhat  smaller,  as  that  of  1092,  and  indeed  this  may  be  the  manuscript 
referred  to  in  the  introduction  to  that  number.*  It  may  be  compared  with  P.  Rendel 
Harris  28  and  the  Euphorion  published  in  Ann.  Scuol.  Norm.  Sup.  Pisa  iv  (1935)  (for 

my  knowledge  of  the  appearance  of  which  I  am  indebted  to  Professor  P.  Maas),  and 
placed  in  the  latter  part  of  the  second  century. 


Fr.  I. 


]rade[ 

]T677tAAoy[ 

]a 

]  ^  OJCTTptV 

]  arem  Aoy  urjbto  v[ 

5 

]  .  €W€KUC 

^  KaKOJcra)[ 
/cptvou[ 

^  f[ 

]€cS«yapT[.]€.[ 
]  r Aco  VT  to  VTCOt/c[ 

] ,  €TO  7]KVV[ 

]€y€ravTa 

10 

]7]Lat  '^poca<f>[ 

r7]LCK7]inf]ta[^ 

-!  )SactAt8[ 

jrat. 

]xei  %TTaT\ 

jpra*  eSetoA  [ 

IS 

] 

Fr.  1  4  ].,  an  upright,  t  or  p  5  ].>  a  loop  above  a  hook,  perhaps  ^  6  ]t  or  ]y, 

the  top  of  an  upright,  t  or  p 


^  There  is  a  number  of  manuscripts  in  similar  hands  of  which  I  have  identified  a  Herodotus, 
Bk.  Ill,  and  a  Plato  {Phaedo,  overlapping  in  places  229). 


E 
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Fr.  2. 

Col.  i. 

Col.  ii. 

•  •  • 

].c 

] 

7ToXlv\_ 

].ou 

TreAr’a  ^  [ 

] 

/cacj8ey[ 

5  ].[ 

]coJj€LC 

> 

AcupS  ^  [ 

6€OJv6€\_ 

Fr.  2  Col.  i  I  ].,  0  or  to  3  ]?■  probable 

Col.  ii  2  For  t  perhaps  v  could  be  accepted  3  .[,  a  dot  at  the  level  of  the  tops  of  the  letters 

4  c  inserted  by  the  original  hand  5  .[,  traces  compatible  with  the  lower  left-hand  part  of  e,  0,  to 

Fr.  3. 

Fr.  3. 

«  #  •  ♦  « 

v]w  Se  id  toe  dy[ydTr]p 

]  TracceOepcoc  \  ^  [ 

dj7TaCC€  Oepcoc.  T^[ 

JparrjpacLcracce  ^  [ 

K^pdrrjpac  t  crate  e  [ 

.  ] .  vSTjcem/xva .  [ 

r]cpv  8tj  c  cTTt/xva  [ 

5  . .  ] .  07r€(f)€vy€r€K[ 

5 

^  ]T07r€^aw€Te/c[ 

^  ^  JirjSedacKeCev 

.]^7jt  Se  Ode  K€  Z€vc\_ 

]oipa*rdp^7)v86[ 

.]/xotpa.  rdp^rjv  8’  o[ 

Fr.  3  I  Of  v[  only  the  tip  of  the  tail,  but  the  distance  from  0  is  against  p  2  Of  t  only  the 
tip  of  the  tail  .[,  a  dot  on  the  line  compatible  with  a.  A,  e  3  /x[  or  y\_  7  The  accent  on  rap 

appears  to  have  been  washed  out,  that  on  o  is  represented  by  a  mere  dot  and  a  circumflex  is  equally 
possible 

Fr.  4. 


]t/cao 

]  ,  ^  ^  7Tg\€yLOveK€pcao\^ 
^TTOTOJ  aS eCTTOTOVmOoV  [ 

o* 

♦  #  ♦  » 

5  jKaAAlTT'^t 

]  jJLevoiC 

I 

JreTrof 

].[.]lVoi/X€0a[ 
]/xa/capStav 
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1  ^*’*  '*'  i  Though  I  is  close  to  the  edge,  tj  cannot  be  read  2  ]a  probable  The  traces  of  the  last 

letter  are  off  the  line,  which  suggests  0.  Perhaps  co  4  The  tail  of  a  letter  below  the  line  followed  by 
a  horizontal  stroke  on  the  line  and  this  by  the  right-hand  stroke  of  a  or  e.g.  p^ao  or  v^ao  6  1 
an  upright,  'q,  /x,  among  the  possibilities  7  The  two  letters  after  ol  (for  which  I  cannot  quite  rule 
out  op)  are  rubbed  and  could  not  be  verified,  next  a  short  upright  with  a  hook  to  the  right  at  the 
bottom,  not  t  perhaps  c,  followed  by  the  lower  part  of  a  similar  stroke,  perhaps  e  or  c  The  interlinear 
ink  looks  like  the  top  half  of  k,  but  I  am  not  sure  that  it  all  comes  from  one  pen  o  Apnarentlv 
the  last  line  of  the  column  ^ 


Fr.  5, 


(«) . 

»  *L*..J*t 

5  T0l7T0h€Ca^(j>0T€p0L[l€V  [ 

c\oivi^lc 

ejJL^LlJL^XiSeCCL  ^TOVTOfieKaL  [ 

fjiovov  'TaS^axfiaT^eK7Te7T[ 

.  .]pr)^'^'n-epda-r<hy[ 


5 


]..[ 

]f^OLC .  [ 

~\v€7rdy\_ 

]77ay8[ 

]otc7rept[ 


Fr.  5. 

(»)... 

] 

] 

]offCOtVTo[ 

] 

] 

] 

] 

] 

] 

5  roi  TTOoec  dfi(f>6T€poi.  /t€vp[ 

] 

] 

iv  TOVTO  fie  koX  c[aoi 

] 

]  ^  a^^eva  Tacywytao^opr] 

fiovoV  TO.  S’  d)Qiar  €/C'7Te7T[  ]  a;^ju,€m 

’  ]. 

.  :]pV^'  eirepda,  TOjy[^ 

id)  . 

].[.].[ 

]..[ 


Fr.  5  (a)-(d)  The  horizontal  relations  to  (a)  of  (c)  and  (d)  appear  to  be  established  by  the  fibres  of 
the  back.  I  see  nothing  to  show  their  distances  from  it,  but  it  seems  to  me  at  least  possible  that  (c)  i 
represents  the  extreme  lower  end  of  the  right-hand  upright  of  the  first  v  in  (a)  8  and  the  tail  of  the 
letter  next  following.  The  first  letter  of  (d)  2  will  have  stood  below  the  rj  of  (a)  8,  but  as  I  trace  none 
of  the  cross-fibres  of  (c)  in  (d),  (d)  may  (and,  if  I  am  right  about  the  proximity  to  (a)  of  (c),  must) 
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have  been  separated  from  (a)  by  at  least  as  much  as  the  height  of  (^).  {b)  is  at  first  sight  very  dis¬ 
similar  to  the  others,  being  stained  and  frayed,  and  I  might  not  have  been  able  to  locate  it  with 
certainty  by  the  evidence  of  the  cross-fibres,  but  the  suitability  of  the  sense  produced  in  1.  7  by  its 
combination  with  (a)  seems  to  me  to  decide  its  vertical  relation  to  (a),  from  which  in  that  line  it 
will  be  separated  only  by  one  vowel. 

Fr.  5  (fl)  and  ib)  2  marg.  Or]  oy  There  may  be  ink  above  v,  indicating  the  presence  of  abbrevia¬ 
tion  4  ,  ,[,  a  trace  of  ink  in  the  left-hand  margin  followed  by  the  lower  part  of  an  upright  descend¬ 
ing  below  the  line  6  corrected  to  apparently  by  the  original  hand  7  ^  trace  level 

with  the  top  of  a,  suggesting  the  tip  of  an  upright  8  ].,  v  suggested 

{c)  I  A  trace  on  the  line  followed  by  the  lower  part  of  an  upright  descending  below  the  line 
2  ,[,  the  foot  of  an  upright  3  y[  damaged,  perhaps  tt  possible 

{d)  1  K  trace  below  the  line,  perhaps  not  ink,  followed  at  an  interval  by  the  foot  of  an  upright 
2  ] . , ,  a  dot  on  the  line  followed  by  the  lower  part  of  an  upright  descending  below  the  line  3  A 
trace  level  with  the  tops  of  the  letters  followed  by  what  suggests  the  apex  of  a,  8,  A,  or  the  left-hand 
apex  of  /X  or  V 

(On  the  location  of  frr.  5  and  9  see  now  p.  59) 


Fr.  6. 

#  ♦  • 

].[ 

]ocaAAayt  [ 
joTafCoAAoTa  •  [ 

].y4^p  [ 

5  ]./J€T7jcat-)  [ 

♦  •  • 

Fr.  6  Perhaps  from  the  column  preceding 
that  containing  5  (a),  fr.  6,  i  seqq.  opposite  the 
spaces  between  5  (a),  5  seqq. 

4  ] . ,  a  trace  compatible  with  the  right-hand 
end  of  the  cross-stroke  of  c  Above  yc  a  washed- 
out  grave  accent  5  ],,  the  right-hand  end  of 
a  cross-stroke  suiting  y  or  r 


Fr.  7. 

•  • 

] 

]  ep.[ 

]  ..s.[ 

] 

5  ]  ..[ 

•  • 

Fr.  7  I  The  lower  part  of  an  upright 
descending  below  the  line  (more  to  the  right  than 
the  other  first  letters)  followed  by  the  foot  of  a 
stroke  sloping  slightly  forwards  2  ,[,  the 
lower  part  of  an  upright  3  Before  8  the  feet 
of  two  uprights  sloping  slightly  forwards,  after  8 
a  dot  on  the  line 


Fr.  8. 

♦  • 

W.ai-77[ 


Fr.  8  Between  I  and  a  a  trace  of  a  horizontal  stroke  slightly  below  the  level  of  the  tops  of  the 
letters ;  presumably  c 
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Fr.  9. 

(^) 

(«)  .  .  .  ]^o[ 

]^..ocA.[  ]oiv  [ 

]'aAAa0€a)v[  [ 

]  [  i  [ 


Frr.  9  (a),  {b)  both  appear  to  come  from  the  bottom  of  a  column  and  though  I  cannot  follow  all 
the  cross-fibres  with  certainty  I  believe  there  is  a  fair  probability  that  {b)  stands  on  the  right  of  (a) 

at  the  level  shown.  They  may  even  touch,  but  though  this  leads  to  a  plausible  result  in  1.  3, 1  cannot 
explain  the  result  to  which  it  leads  in  1.  2 

(^)  2  ]. . .  ,  the  tip  of  an  upright  followed  by  a  heavy  middle  dot,  not  certainly  ink,  and  the  lower 
part  of  a  stroke  descending  below  the  line.  Between  this  and  the  upright  before  o  there  are  only 
taint  traces  level  with  the  tops  of  the  letters  which  might  represent  another  letter  (and  must,  if  loc 
was  the  text)  .[,  a  faint  trace  just  below  the  line 

f  a-]:yarently  the  right-hand  end  of  a  stroke  descending  from  left  and  touching  the  middle 

f  ^  left-hand  curve  of  «i  3  ] . »  an  upright  apparently  with  ink  descending  to  left  from  left 
o  Its  tip,  i.e.yt.  But  this  may  be  illusory  and  I  cannot  rule  out  a  combination  of  this  stroke  with  the 
prece  ing  v  m  {a).  In  that  case  the  previous  line  will  end  Xacav  (a  vowel  being  necessary  and  a  the 
only  vowel  that  can  m  any  way  be  considered  consistent  with  the  ink).  The  surface  is  damaged  after 
a  and  this  may  not  have  been  the  last  letter,  though  it  now  looks  as  if  it  were 

(On  the  location  of  frr.  5  and  9  see  now  p.  59) 


Fr.  10. 

]cca.[ 

].[: 


Fr.  10  I 


♦  « 

»[>  S'pparently  the  start  of  a  stroke  rising  to  right 


2  Apparently  a  loop  as  of  or  p 


Fr.  II. 

Fr.  12. 

]...[  ’ 

Lt[ 

].^.[ 

]  [ 

]uTOCCo[ 

« * 

Fr.  12  I  ].,  an  upright  close  to  the  edge 

Fr.  11  I  The  lower  parts  of  uprights,  the 
first  descending  below,  the  second  standing  on 
the  line,  the  third  sloping  slightly  forward 
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Fr.  13. 

Fr.  16. 

]aca/xa[ 

•  • 

]VVT0LXP.[ 

]vvix[ 

Jatcat  ^  [ 

jAoce^ei  [ 

]oc0eov  [ 

^KaLTTO  _  [ 

] .  a(f)OLr[ 

5  ].[ 


Fr.  13  I  Above  ]a  perhaps  2  .[,  a  .  . 

trace  cornpatible  with  a  3  ^  trace  com-  pj.^  ^^0  j  Perhaps  the  first  line  of  the 

patible  with  3,  A  5  .[,  8  or  A  column  2  traces  both  above  and  below 

the  line,  the  latter  apparently  a  low  stop  or 
divider  4  ].>  apparently  the  top  and  bottom 
of  a  stroke  descending  left  to  right,  perhaps  8  or  A 


Fr.  14. 


Fr.  17 


]  8ucTav[[co]] .  [ 


,]7jpav8y[ 


Fr.  14  I  On  the  line  before  7]  the  end  of  a 
stroke  descending  from  the  left,  x  possible  .[, 
the  lower  part  of  an  upright  2  .[,  a  stroke 
rising  to  the  right,  A  or  x 


Fr.  15. 


]poV[ 

•  • 

Fr.  17  I  .[,  below  the  line  the  tip  of  a 
slightly  sloping  upright 

Fr.  18. 

•  • 

]  [ 

.  [ 

]ov  •a[ 


>.[ 

]ac8e7-[ 

].CTtm[ 

]atc  .[ 

].Auk[ 

]T 


Fr.  ig. 


].apew.[ 
]77aAoc.  i.[ 

] 

] ,  OJC€iT€<f>a\_ 


Fr.  15  ].,  the  right-hand  tip  of  a  crossbar, 
y  possible 


Fr.  19  I  ],,  y  or  T  .[,  the  bottom  of  an 
upright,  e,  t,  t]  possible  2  After  c  two  dots 
below  the  line,  a  stop  or  casual  ink 
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Fr.  20. 


Fr.  24. 


5 


•  ♦ 

].v  [ 

]€0.  [ 

]  [ 

]  [ 

]rai  [ 

'\it)vavrjp,[ 


]pXJ^ac.[ 
]rOJt77oAy  ^  [ 


Fr.  24  2  the  start  of  a  stroke  ascending 
to  right 


Fr.  25. 


Fr.  20  6  After  p  apparently  a  divider 

Fr.  21. 

•  ♦ 

]..Hp[  I 

]A7r€[ 

♦  ♦ 

Fr.  21  2  a  small  hook  followed  by  two 
dots,  one  above  the  other,  perhaps  c:,  but  the 
fibres  are  disordered  3  May  be  the  last  line 
of  the  column 

Fr.  22. 

«  • 

]opoc  [ 

]a)VTg[ 

Irl 

♦  • 

Fr.  22  3  ].,  the  top  of  a  circular  letter  .[, 
a  crossbar  level  with  the  tops  of  the  letters 

Fr.  23. 

•  • 

>ax[ 

•  • 

Fr.  23  I  ],,  a  trace  suggesting  the  loop  of  p 
,[,  an  ascending  stroke  compatible  with  a 


>/xur.[ 

]  ^  LV€d\_ 

•  • 

Fr.  25  I  ,[,  o  or  a>  2  ]0  among  the 
possibilities 

Fr.  26. 

]TaV[ 

#  « 

Fr.  27. 

•  • 

]€Ck[ 

]...o^'cu[ 

•  ♦ 

Fr.  27  2  parts  of  three  uprights,  per¬ 
haps  ],P‘Ov  3  ].,  perhaps  the  top  of  a  grave 
accent  or  part  of  an  interlinear  letter 

Fr.  28. 

].[.V9l 

J^aratacc  [ 

]Aata[ 

♦  ♦ 

Fr.  28  2  schol.  ]/tx  probable 
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Fr.  2g.  Fr.  30.  Fr.  31. 

].[.M 

>..[ 


Fr.  29  I  Perhaps  ].€ 

3  two  uprights 

some  way  apart,  e«g.  yt, 

yi)  or  perhaps  tt,  but 

there  is  now  no  trace  of  a 

crossbar 

Fr.  32. 

Fr.  33. 

Fr.  34. 

]^€V[ 

]€Sa[ 

:m 

♦  • 

]ua[ 

Fr.  32  I  a[  or  A[  probable 


]c7r[ 

]peiTa[ 


Fr.  35. 

Fr.  38. 

]^€V[ 

]»^.[ 

].[ 

•  # 

'[ 

J  OVOfj![ 

]'7r/50CT[ 

Fr.  35  2  .[,  €  or  p  probable 

•  • 

Fr.  36. 

]  >  01. [ 

]  .  -^1 

•  • 

Fr.  36  2  a[  or  A[ 

Fr.  37. 

Fr.  39. 

♦  • 

]  [ 

]v^'  [ 

]  [ 

.[ 

•  • 

]  [ 
]v>faTa^[ 

‘jKvpicoX 

]/xa>va[ 

]  [ 
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Fr.  40. 


j . .  *  •  L 

j.ciAov.C 

~\Ka)La\_ 

].f.[ 

M. 


Fr.  40  I  ~\'niT  probable  gy[  among  the  possibilities  2  ].,  a  dot  compatible  with  the  right- 
hand  side  of  the  loop  of  p  4  ],?  the  right-hand  end  of  a  crossbar,  r  probable  .[,  a  tail  com¬ 
patible  with  p 


Fr.  41. 

]fm[ 

]tw[ 

]lTO^ 

•  • 

Fr*  41  The  writing  is  slightly  larger  than  that  of  the  other  notes  and  I  am  doubtful  whether 
the  fr.  is  rightly  assigned  to  this  manuscript 


Fr.  42. 

•  • 

Fr.  43. 

].[ 

♦ 

♦ 

]aav 

]avTAta[ 

• 

♦ 

Fr.  42  Perhaps  not  the  same  hand  as  that  of  the  other  notes 

Fr.  1  Perhaps  Alcaic  stanzas. 

I  seq.  77  iv  rrji  lairji  ‘the  current  expression’,  presumably  that  in  the  next  line,  K\aT  eVtAo- 

yicpiov,  interpreting  /cajr  €7TtAAoy[ov  of  the  text,  ‘on  consideration’  or  the  like.  For  the  doubling  of  the 
etymologically  single  A  of  iTriXoyoc  in  order  to  break  the  somewhat  inconvenient  succession  of  shorts, 
see  Afx.  Introd.  §  13. 

This  commentator’s  use  of  IcD'q  for  what  is  more  often  called  cwrid^ia,  ‘contemporary  usage’,  has 
escaped  Liddell  and  Scott.  jStoc  is  similarly  used,  e.g.  Ap.  Dysc.  R.  "EKipp.  130,  6  Schn. 

5  has  been  added  in  a  hand  which  does  not  appear  to  recur. 

6  d€CLc  is  quoted  from  Alcaeus  as  equivalent  to  ttoltjcic,  presumably  meaning  ‘doing’  or  ‘making’ 
(not  ‘poetry’),  Afx,  174. 

10  The  schol.  suggests  the  possibility  of  the  supplement  jSactAjT^l'at. 

Fr.  2  ii  3  The  accent  shows  that  tt^At’  is  complete  at  the  beginning.  I  do  not  recognize  it  and 
hesitate  to  compare  the  Cyrenaic  revrat  (for  reXerai)  meaning  ecrai  {Glossa  xviii  212). 

4  Part  of  Karacpivwp^L, 
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Fr.  3  5  {7T)i(j)avvi  T€  /c[at  is  the  natural  presumption. 

6  Ode,  meaning  la>c  not  reojc,  is  guaranteed  by  the  metre  here  but  apparently  dc  at  d  ii,  ii. 
ddc  is  the  reading  of  the  papyrus  at  Afx,  48,  8  but  dc  at  62,  20,  neither  metrically  guaranteed, 
dc  is  also  found  in  the  quotation  Ufx,  jS  i  App.  and  ?  2289  fr.  4,  6. 

Frr.  4-10  appear  to  come  from  the  same  region. 

Fr.  4  I  c^7?/<:ao  seems  ruled  out;  perhaps  Tjvt/cao. 

2  c/ccpcao  is  not  a  form  of  commentator’s  Greek  and  presumably  is  taken  from  the  text.  I  must 
suppose  it  is  second  person  singular  aorist  middle  of  /cepva/xt,  although  this  verb  is  otherwise  attested 
only  in  forms  from  the  present  stem.  The  sense  will  be  ‘mixed  the  cup  of  battle’  (cf.  2306  i),  for 
K€pvafxL  (^Kepavvvfxi)  does  not  appear  to  be  used  as  a  synonym  of  pLciyvvpLL  in  the  phrases  meaning 
‘joining  battle’,  (^ct^avrcc  .  .  Apeva,  or  something  of  the  sort  is  thought  to  be  attributable  to 
Alcaeus,  Ap,»  91.)  It  may  be  supererogatory  to  add  that  K^ip^cOai  would  give  cKippao  and,  moreover, 
is  not  constructed  like  /coVreedat. 

3  The  schol.  implies  mda>  .  .  .  dSceJ-Troro),  ‘of  an  ownerless  wine  barrel’,  in  the  text. 

Fr.  6  2306  ii  seems  to  show  that  this  is  the  continuation  of  Apu,  87. 

5  TTohec  ‘feet’  or  ‘sheets As  a  pure  guess  I  should  prefer  the  first,  ‘my  feet  entangled  in  the 
ropes’. 

6  ^t/i^AtSec.  cf.  Ei,  Mag.  197,  Pt^XtSec .  .  .  cyoivLa  rd  c/c  ^IpXov  7rC7rAcy/LicVa,  the  ottXov  .  .  .  ^v^Xivov 
of  Homer  Od.  xxi  391. 

7  dx^ara:  called  <f>6pTta  by  Alcaeus  at  Api.  51,  i  and  Sappho  at  Upi.  d  9,  13. 

1  suppose  were  flung  abroad  or  something  of  the  sort,  but  -naXax^  cannot  be  read  and  I  doubt 
whether  iraXaccco  would  be  the  proper  word. 

8  C77cp0a:  cf. /caT6'77cp6icv  2295  fr.  i,  5  =  2296  fr.  4,  2.  Before  it  possibly  [<f>d]p7]vr(ai).  If  fr.  5  (c) 

IS  to  be  attached  immediately  below  this  line,  picv  (j>[o]p  is  an  acceptable  interpretation  of  the  indica¬ 
tions. 

(^)  5  iuterl.  Perhaps  tJoTc  7Tcpt[  AXKalovy  ^IrraKov  or  the  like. 

Fr.  6  Prima  facie  the  Alcaic  stanza. 

2  seq.  dAA’  dyv  ...  at  TTora  /cdAAora ;  cf.  Api.  22,  lo  seq. 

5  Not  KpirricaL,  presumably  JypcrT^cat.  The  line  seems  to  have  been  cancelled  by  being  enclosed 
in  a  pair  of  brackets,  of  which  that  at  the  end  survives. 


Fr.  10  Cp.  2295  fr.  29  .> 


Fr.  14  4  I  cannot  say  that  pLOjipav  is  an  impossible  reading. 


Fr.  23  I  For  instance,  A/i;]ptvva[ 

Fr.  25  I  MvTcp[_  suggests  nothing  but  the 
see  Steph.  Byz.  in  MvTiXrivri. 

2  vedvtSec  (-ac),  vcdviai  are  possibilities. 


eponym  of  Mytilene  or  a  word  derived  from  his  name. 


Fr.28  2  aA]Aai«  glossed /iaratW  IS  indicated.  This  dAAoc— whether  aAAoc  in  a  specialized  sense 
f evidence  to  be  found  in  the  Addenda  to  this  volume 
p.  146  (1789. 10)  seems  to  assert  {?  cf.  Hdn.  77./1.A.  932,  29  L.),  may  be  recognized  in  aAAtoc  (=  adrrtv) 
anofpov^cv,  and  perhaps  elsewhere  (see  L.-S.  in  ^Aco'c).  At  Hes.  Theog.  872  I  suggest  that  the  true 

reading  is  neither  at  S  oAAai  codd.,  Hesych.  m  paifiavpai.,  nor  ot  8’  aAAoi  Schoemann,  but  ol  8’  aAAai 
(however  to  be  accented). 


Fr.  40  2  M^pciXov. 
4  Toyjr’  (eertv). 


Fr.  41 

script. 


I  am  inclined  to  think  that  this  scrap  is  more  likely  to  belong  to  1092  than  to  this  manu- 
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Fr.  42  If  this  note  belongs  to  this  manuscript,  it  might  refer  to  the  line  irkp  fiev  yap  dvrXoc 
(which  would  have  occurred  not  very  far  away  from  fr.  5)  and  have  had  some  such  form  as  to  cr^pieiov 
ort  TTjv  dvrXlav  dvrXov  eipTjKe,  But  I  am  not  sure  that  it  does  and  a  note  of  this  form  might  equally 
well  occur  in  the  margin  of  an  Odyssey  at  xii  411. 


Addenda  to  2297. 

After  long  consideration  I  believe  I  can  say  with  assurance  that  fr.  9  (a)  is  to  be 
located  below  fr.  5  (a)  in  such  a  position  that  ]pr]vr  and  ]  -aXXa  start  from  the  same 
vertical  line. 

Since  I  can  trace  in  9  (a)  none  of  the  cross-fibres  of  5(c),  I  presume  that  it  must, 
like  5  (d),  have  stood  clear  of  it.  But  unlike  5  (d),  which  may  have  stood  either  higher 
or  lower  than  5  (c),  9  (a)  can  only  have  stood  lower. 

The  fixing  of  the  horizontal  situation  of  9  (a)  has  the  result  of  ruling  out  the  possi¬ 
bility  of  actually  joining  9  (b)  to  it.  Although  the  fibres  of  the  back  of  5  (a)  are 
partly  stripped  off,  it  is  reasonably  certain  that  9  (b)  stood  clear  of  it. 

The  following  scraps  are  to  be  added: 

t 

Fr.  44.  Fr.  45. 

■  ].0  ' 

>  •  • 

Fr.  45  ,[,  a  sinuous  upright  with  traces  to 

.  ,  right ;  perhaps  two  letters 

Fr.  44  I  The  lower  tip  of  an  upright 

descending  below  the  line 


Fr.  47. 

Fr.  48. 

Fr.  46. 

*  * 

•  • 

*  • 

][ 

]«c[ 

]8St 

]/X6V[ 

]a)TivX 

]>).[ 

]  [ 

].[ 

*  • 

Fr.  46  I  There  is  a  stroke  in  the 
hand  of  the  text  rising  to  the  right 
from  the  middle  of  the  right-hand 

*  ♦ 

Fr.  48  I  Of  c  only  the  base  2 
.[,  apparently  the  start  of  a  stroke 
rising  to  right  from  below  the  line 

stroke  of  a ;  perhaps  an  inserted  letter, 
e.g.  A,  not  a  deletion  2  .[,  perhaps 
the  top  left-hand  comer  of  c  or  the 
like 
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2298.  Alcaeus. 

The  singing  at  Attic  tables  of  verses  of  Alcaeus  and  Anacreon  was  known  from 
Aristophanes’  AaLTaXrjc  (223  K).  It  would  not  be  expected  that  this  mode  of  trans¬ 
mission  should  make  for  purity  of  text,  and  by  the  recovery  in  its  original  context 
of  an  Alcaic  stanza  cited  among  examples  of  cKoXia  by  Athenaeus  we  are  now  enabled 
to  see  something  of  the  deformation  which  in  fact  took  place. 

The  hand  of  this  manuscript  is  a  poorly  executed  specimen  of  the  type  represented 
by  P.  land,  i  (recto),  P.  Oslo  68,  P.  gr.  Vind.  19996  a,  P.  fieri.  9775  (Schubart,  Pap. 
grace.  II  b),  P.S.I.  1092,  P.  gr.  Vind.  19996  b,  with  large  and  plentiful  serifs.  Professor 
Schubart,  for  reasons  given  on  pp.  112  seq.  of  his  Griechische  Palaeographie,  assigns  it 
to  the  first  century  b.c.  ;  I  should  have  been  inclined  to  think  it  might  fall  (later  than 
P.  Berl.  9767,  Schubart  Pap.  grace,  n  a,  earlier  than  1362,  and  their  associates) 
within  the  next  century.  Most  of  the  lection  signs  appear  to  be  due  to  the  writer  of 
the  text  and  all  may  be  so,  but  one  or  two,  e.g.  the  short  over  the  second  a  in  fr.  i  2 
e  accent  on  i  in  fr.  i,  6,  the  line  and  dot  deleting  t  in  fr.  i,  7,  are  in  a  shinier  ink.’ 


Fr.  I. 


10 


].[ 

'\vdap[^  .]€c8uyoj/.[ 
'\'r]vyapo[  ^  ]«:dp7^oi'[ 
iiOKaTexrjvaTjraicl 
] .  y5cypi77TpotS7;i'7TAo[ 
]t/cai7T[,  Ja/L£,ave[ 

]of[ _ ],vr]Tai.  ai[ 

]y/ca- 

]axava 

],fiocp€p[ 

U 


__  ].[ 

].  .o*'  x[o]pov  at_[ 

J.  vda  <j>\ep'\4chvyov 
'\riv  yap  o[u]/c  dprjov 

_  Kardxrjv  drjraic 

e]/c  ydc  ypi)  irpothrjv  7TAd[ov 

(it(  )  Suvarajt  /cat  77[aA]dp,ai' 

67761  86  K  €V  7T]oi’[Ta>l  y'\eVTJTai  toF 

2^1  TTapeovTL  {  )  dra]y/ca. 

p]axdva 
di/]e/Ltoc  p4p[ 

]€V 

].i-[ 


from  left  After  ,,  here  thou t  frottom  ir  f ’ie  7  ^  ^  descending 

followed  by  an  apex  with  curved  sides  alsonn  rl.  i'  ^  small  circle  on  the  line, 

«[. «[  ^^3  ].7poss4  d7b«.i  ip  o7  "„,7  Ta  ‘'“n "  ’  '■“'■“p* 

Scol.  15  Bgk.  ^  P  ^  perhaps  casual  ink  6  seqq. 
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Fr.  2. 

Fr.  3. 

]...[’ 

’  ]Aa.i 

]evA[ 

](ca/co[ 

1 _ 1 

♦ 

]w[ 

>.[ 

♦  ♦ 

Fr.  3  I  .[,  a  horizontal  serif  on  the  line 

Fr.  2  I  Two  curves  on  the  line,  Ac,  ec  among 
the  possibilities,  followed  by  a  downstroke  curl¬ 
ing  to  the  left  below  the  line  3  ].,  a  stroke 
descending  to  the  line  from  left  to  right  .[,  o 
or  oj  4  ,[,  the  left-hand  tip  of  a  crossbar  level 
with  the  top  of  v 


Fr.  1  3  j>€pi^vyovy  ‘benched’,  unattested  in  this  sense.  evcSvycov  .  .  .  vdojv  Afi,  17,  9. 

5  driraic,  no  doubt  feminine  as  at  Sp,,  d  9,  9,  Simon.  41,  i,  and  elsewhere. 

6  seqq.  This  stanza  is  quoted  by  Athenaeus  (xv  695a),  among  other  scolia,  in  the  following  form  : 

e/c  yrjc  xp'f]  Kart^Tjv  ttXoov  |  et  tlc  hvvatTO  Kal  TraXdprjv  |  cttcI  Sc  Kal  iv  ttovtcoi  yiv'qrai  j  ran  TrapcovTi 
rpdx^iv  dvdyKT],  Bergk  shre\Ydly  conjectured  that  Alcaeus  might  be  the  author,  without  making  use 
of  the  argument  afforded  by  the  form  KaTth7)v  (preserved  in  A),  and  rightly  suspected  rpex^tv,  though 
not  because  it  will  not  allow  irapiovn  to  scan.  On  the  strength  of  Plut.  798  D  oj  pXeTTOVCt  vavTtdjVTec 
Kai  TapaTTopevot  pevetv  re  Kal  xpV^Oat  role  irapovciv  dvdyKT]v  exovrec  he  suggested  xp^^<^d%  which  (though 
ttXoh  is  the  phrase  which  might  properly  be  expected)  is  open  to  the  same  objection,  as  well 

as  others,  and  he  did  not  observe  that  /cart^T^v,  which  means  ‘to  catch  sight  of’,  did  not  give  the 
required  sense.  Perhaps  it  is  now  possible  to  come  nearer  to  what  Alcaeus  wrote  with  <dAA’  ev  pepy 
iK  ydc  ...  at  k€v  hvvarat  .  .  .  rd)i  Traplovri  p€V7)v  dvdyKa.  I  should  gueSS  that  what  was  said  in  w. 
lo-ii  came  to  ‘There  is  no  way  of  altering  the  conditions  (ot)8’  ta  p]axdva).  You  must  go  with  the 
wind  (djc  K*  dv^epoc  *  * 


2299.  Sappho  or  Alcaeus. 

The  possibility  of  the  coincidence  of  fr.  3  with  two  known  verses  of  Alcaeus,  the 
mention  of  Myrsilus  in  the  note  opposite  fr.  8  (a)  i  8,  the  variety  of  metres  present,  are 
grounds  on  which  it  might  occur  to  one  to  propose  the  ascription  to  Alcaeus  of  the 
following  remnants  of  Lesbian  poetry.  But  the  identification  of  fr.  3  is  quite  uncertain, 
Myrsilus  might  be  referred  to  by  (or  in  connexion  with)  Sappho  as  well  as  Alcaeus,  and, 
apart  from  the  fact  that  we  know  nothing  of  the  metrical  character  of  some  of  the 
books  into  which  Sappho’s  works  were  distributed,  there  is  no  proof  that  these  frag¬ 
ments  are  all  from  one  book  or  even  from  one  roll.  There  are  two  considerations  which 
incline  me  to  favour  Sappho’s  claim  to  be  the  author.  The  word  ’A^avd>.  (fr.  10  {b)  i  8), 
which  contains  what  must  be  a  very  rare  ending,  may  perhaps  be  due  to  be  recognized 
in  the  hitherto  inexplicable  ]av0i  of  Sfx.  an,  10.  The  ending  (fr.  5  (a)  5)  might 
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well  represent  the  adjective  formed  from  At6lc,  Sappho’s  friend.  But  until  there  is 
stronger  evidence  one  way  or  the  other,  the  question  of  attribution  must  be  left  in 
suspense. 

The  writing  appears  to  me  to  belong  to  a  type  of  which  examples  are  assigned  to 
the  latter  part  of  the  first  century  before  and  the  earlier  part  of  the  first  century  after 
Christ.  During  its  currency  I  think  there  is  recognizable  a  change  in  the  method  of 
cutting  the  reed-point,  so  that  the  strokes  of  which  the  letters  are  composed  are  no 
longer  furry  and  uniform  in  thickness  but  sharp  and  variable  in  thickness.  Accordingly 
I  should  place  the  present  specimen  towards  the  middle  of  the  first  century  a.d. 

Some  of  the  lection  signs  and  corrections  seem  to  be  original,  others  to  have  been 
added  by  at  least  one  subsequent  hand,  and  not  less  than  two  hands  are  responsible 
for  the  sparse  marginalia. 


Fr.  I. 

Fr.  2. 

] . 

]av6'p.[ 

].aTd8[ 

5  ]pn<A 

]tT(x)X 

5 

•  • 

].[ 

[]pxacp.€ix[ 
]/cmA  [ 

]  [ 

]<joca7j8<jov[ 

]  [ 

•  ♦ 

Fr.  1  I  Bases  of  circles  before  and  after  a>, 
e.g.  ].a>  or  possibly  before  and  o,  e,  c  after 

2  ],,  a  dot  on  the  line,  a  probable  3  a>[  pos¬ 
sible  5  f'y  for  or  not  excluded.  The  accent  is 

L 

]llv]]  (f)a)vaL\ 
]..ra[ 

♦  # 

anomalously  upright,  but  I  do  not  think  a  letter 
can  be  read  instead  6  .[,  a  dot  above  the 
general  level  compatible  with  a,  v,  etc. 

Frr.  1-2  perhaps  from  the  same  neighbour¬ 
hood  ;  see  also  on  frr.  26  (a)-(b) 


joins  the  tops  of  a  and  t  8  The  letter  before  y 
seems  to  have  been  corrected  or  struck  out,  or 
.y  are  perhaps  a  cancelled  v 


Fr.  3. 


Fr.  3  I  Bottoms  of  letters  compatible  with  8€/)[ju]aT[ 
as  Afx,  51,  6-7. 


Perhaps,  therefore,  the  same  two  verses 
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5 


]iA 

"\av6eLaca7Tv\ 

j  ♦  •  •  ♦  ♦  [_ 

^ecKi^icevS  [ 
]KaTO/<aK^tA ,  ^  [ 

K 

]ySA€jU0CTta[ 

]c  *7T€p€T€  ^  [ 

>p^.[ 


♦  ♦  ♦ 

Fr.  4  2  Of  ft  only  the  bases,  9  and  y,  r  possible  3  .[,  the  upper  left-hand  arc  of  a  circle 
4  Before  tt  the  base  of  e  or  o,  after  tt  the  bottom  of  an  upright  7  ^  curved  stroke  compatible 

with  the  upper  right  side  of  the  loop  of  p  .[,  the  left-hand  side  of  a  circular  letter  8  the  left- 
hand  side  of  a  circular  letter 

Fr.  5  {a). 


5 


10 


IS 


♦  ♦  ♦  ♦ 

].Aajv.[ 

]e/xowo[.]^/xapya.[ 
^atacov6[  Ja7rov[ 
]^ovaAAa^[  ]')7va[ 
] .  0i8y]avKe(l)aXa  ^  [ 
jTratcToi/SereAec  ^  [ 

80 


]ajSe^[ 

]oc7r[ 


]cok[ 

>.4 


^TjcOeya  ^  [ 
]..[[A]joiciv.[ 

^KTaijjieXa  [ 

]  ^  TOydpK€iC  ^  [ 

\vop  (X)  r 

«  ♦ L 

].[ 


Fr.  5  (a)  1  ,  the  top  and  bottom  of  an  upright  .  [,  the  foot  of  an  upright  and  part  of  a  crossbar 

to  its  right,  would  suit  y,  tt,  etc.,  but  possibly  parts  of  two  letters  2  Of  €  only  the  end  of  the  centre 
bar  3  Of  ^  only  the  left-hand  arc  4  ].,  a  crossbar  touching  o  below  its  top,  perhaps  only  a 
ligature,  as  vov  .[,  the  middle  of  an  upright;  between  this  letter  and  r)  nothing  may  be  missing 
5  ].,  a  cross-stroke,  touching  0  below  its  top,  with  a  trace  below  its  left-hand  end,  v  and  r  among 
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the  possibilities  ,[>  ^  trace  compatible  with  v  6  .[,  c  and  B  among  the  possibilities  8  eS,  eX 
possible  10  ,[,  the  foot  of  a  stroke  hooked  to  left  ii  ], ,,  the  foot  of  an  upright  followed  by  a 
triangular  letter  .[?  the  left-hand  tip  of  a  cross-stroke  level  with  the  top  of  the  second  upright  of  v, 
possibly  the  ligature  12  at  made  out  of  .[,  traces  of  an  upright  14  Between  y  and  co 
the  top  right-hand  arc  of  a  circle,  the  top  of  an  upright,  the  top  of  a  small  loop,  e.g.  otp  .[,  a  loop 
on  the  line,  perhaps  <j)  but  this  is  not  satisfactory 

Fr.  5  (b). 

’]...[ 

]T]ve[ 

].M 

]t?[ 


The  appearance  of  the  back  is  compatible  with  a  position  on 
fragment  below  line  8 


the  right-hand  side  of  the  previous 


Fr.  6. 

JcucoreTia  [ 

—  ‘  e  ‘ 

]77pOCc8€[ 

]Aa^7ro.[ 

]7TavT€mx[ 

5  ]cucTO/ieAf[ 

^TjperiTrdcT^ 

]'trp6c6evepeu8a[ 

va[ 

jca[ 

0  efi[ 

m[ 


Fr.  6  1  There  are  traces  of  ink  above  the  letter  lost  after  a  3  A  stroke  ascending  left  to  right 
from  the  line,  p[  suitable  5  i  close  to  the  edge  of  the  break,  but  7)  improbable  7  €[,  o[,  co[ 

Fr.  7. 

^[JL[jLiV7]Fapr]Oj\_ 

]oTTtmTOtcwa[ 

]  ^  aKpovoj 


Fr.  7  2  ]co  possible  3  ].,  the  lower  end  of  a  stroke  descending  from  left 
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Col.  i. 


Fr.  8  (a). 
Col.  ii. 


10 


15 


]  [  ] 


L.. .[.].[ 

]KaAatc,60c[ 

]TOi;TOTOt^[ 

^yevecOai  ^  [ 
(x)cyapKe\^ 
g'^7roLVVv[ 
jMcajXfx .  [ 
~\eX7r(x)pa[ 


] 

]>  .f'^-AC.K 

iivpc[~\Xov{ 

]y  -r.C'.WCj.SocpL. .]...[ 

]pO/X€.[  ]7TOT.[ 

^pvKavd8e€c[ 

^^vraygp7rapg[ 


Fr.  8  {b). 

•  « 

]7f[ 

]c6ac[ 


^]TT7rOlcfjX€c[ 

]eiTa[ 

]  [ 

^  ^  SaXXaiTrape^  ^  ^  [ 

k.[ 

lot 

Kgc[xa)Kv8oc€x[ 

• 

]otc</ 

WvS€tK7jm/X£[ 

]  : 

Fr.  8  The  level  of  fr.  8  (b)  is  fixed  by  fibres  running  across  from  fr.  8  (a),  but  the  appearance 
of  its  back  makes  it  probable  that  it  should  be  placed  clear  of  fr.  8  (a)  to  the  right. 

Fr.  8  (a)  Col.  i  8  ].,  a  crossbar  or  ligature  Schol.  a"  not  verifiable  Some  of  the  ink  after  yap 
may  belong  to  the  line  above,  some  to  the  line  below  to)  might  be  >p(t)  10  A  and  p.  among  the 

possibilities  17  No  signs  of  ink  before  that  at  the  end  of  the  line 

Fr.'  8  (a)  Col.  ii  and  fr.  8  (b)  i  The  first  letter  had  a  tail  descending  below  the  line,  the  traces  of 
the  third  and  fourth  are  apparently  consistent  with  pa  ] .  [,  the  lower  part  of  a  slightly  concave  vertical 
stroke  4  .[,  perhaps  the  left-hand  stroke  of  «:  9  ]•>  perhaps  ei  but  the  traces  are  only  what  is 

preserved  on  a  single  fibre  the  foot  of  an  upright  hooked  to  right  followed  by  the  base  of  a 

circle  10  After  e  an  upright ;  if  v,  nothing  is  missing  After  t  an  upright  with  foot  turning  out  to 
left  14  ].,  a  dot  on  the  line  After  jS  a  trace  compatible  with  the  start  of  a  17  Perhaps 
jSd/caic,  but  one  would  expect  to  see  part  of  the  upper  arm  of  at  [']  is  preceded  by  the  upper  tip  of  a, 
8,  or  A,  and  followed  by  a  loop  as  of  p  and  the  top  curves  of  two  circular  letters 

Fr.  9. 

'  M  ■ 

].«[ 


•  « 

Fr.  9  2  ].,  perhaps  the  upper  right-hand  arm  of  k 

F 
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Fr.  10  {a). 

Col.  i.  Fr.  II. 

] .  w[ 

]a  ]wv[ 

]  Col.  ii.  ^Oav^ia^^ 

>•  .  .  >..[.].[ 

5  [ 

^  •  4  L  ♦  ♦ 


Fr.  10  (b). 

Col.  i. 

•  ••••♦ 


]viA 

Col.  ii. 

♦  ♦ 

]aKe(f>a__[ 

[^avXvOeica  • 

ayXaol  [ 

] .  [  ^gTTapavecoljjiav 

^a>jLtoc[ 

j3[  ^vyvvaiKCxyv 

Kvav\_ 

.o.„vri  lU.ua,  ZTLN 

ivopxnc .  [ .  .  .  ycca^avOi  • 

Xpv[ 

(A)  seems,  to  judge  by  the  fibres  of  the  back,  to  contain  the  same  two  columns  as  fr.  lo  (6), 
but  I  cannot  determine  the  vertical  distance  between  them. 

Fr.  11  may  well  contain  the  beginnings  of  verses  of  the  same  column  as  ii  of  frs.  lo  (a),  (b),  but 
I  cannot  say  whether  it  is  more  likely  to  stand  higher  or  lower  than  fr.  lo  (a). 

Fr.  10  (a)  Col.  ii  5  An  apex 

(A)  60I.  1  2  Above  IT  a  washed-out  circumflex  on  which  have  been  written  3  After 
<l>a  the  bases  of  letters ;  what  is  left  of  the  first  has  the  appearance  of  a  comma  on  the  line,  e.g.  t,  v, 
the  second  would  be  taken  for  a  or  A,  though  not  quite  normally  made,  the  third  ended  in  a  hook  to 
just  off  the  line,  the  fourth  was  a  or  possibly  A  6  Before  ^  the  lower  part  of  an  upright  7 
Ao  or  jj'o  8  .[,  on  the  line  the  lower  end  of  a  curved  stroke  rising  to  the  ri<7ht 

CoL  ii  4  ,[,  the  left-hand  side  of  c  or  <5^  or  the  like;  it  might  be  combined  with  the  preceding 
t  to  form  K  ^ 

Fr.  11  I  a  dot  level  with  the  tops  of  the  letters  and  a  dot  below  it  on  the  line ;  not  c,  possibly 

/c  but  not  KVf^a  3  .[,  a  dot  level  with  the  tops  of  the  letters  4  /c  anomalously  made  but  I  see 
no  alternative. 
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*]..[* 

]^ove.[ 

]ap/x’epo[ 

]..occr/iav[ 

5  ]/at^€pocov[ 

]€a>c8€va[ 

^77€^1;K€8  [ 

]  ^  €KaAoc[ 

I  o  ]€^avT[ 

]  ac8eA[ 

€ 

•  • 

]A<^vow[ 

]Aoc  •a/x^t[ 

Fr.  12  I  .  [,  perhaps  /3  4  Before  o  the  bottom  of  an  upright,  ]Af  or  Jar  may  be  possible  Touch¬ 

ing  the  bottom  left-hand  side  of  <;  (which  has  lost  its  top)  is  what  looks  like  the  remains  of  a  ‘divider’ 
{vTTohiacTo'X'iq),  It  Would  have  to  be  assumed  that  it  was  written  before  the  wrong  c  5  ].?  perhaps 
the  tips  of  the  branches  of  fc  7  seems  to  be  corrected  from  vc  .  [,  the  lower  part  of  the  first 
stroke  of  a,  A,  /x,  ^  perhaps  the  base  line  of  8  followed  by  the  bottom  hook  of  .[,  the  top 

of  a  probable  9  ].?  3.  stroke,  hooked  at  the  upper  end,  descending  left  to  right  to  the  line;  pre¬ 
sumably  Xy  but  no  trace  of  the  upper  right-hand  branch  Above  the  line  between  e  and  k  a  dot,  which, 
if  it  is  ink,  must  be  a  high  stop.  But  I  am  by  no  means  sure  that  it  is  ink  at  all  ii  ].,  a  cross 
stroke  level  with  the  tops,  ]y,  ]t,  or  a  ligature  12  Before  the  interlinear  €  the  foot  of  an  upright 


Fr.  13. 

Fr.  14. 

IcvH 

]..[ 

]ttoi8ai0[ 

]api€c.[ 

1 

]yX€i>fj€[ 

M 

*  • 

Fr.  14  I  ].,  possibly  the  end  of  the  second 
Fr.  13  I  ]o  or  .[,  a  dot  below  the  line  stroke  of  a.  A,  or  the  like  .[,  like  the  serif  at  the 
3  ],,  a  trace  like  the  tip  of  the  lower  curve  of  c  bottom  of  t,  tt,  t,  and  similar  letters  2 

possible 
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Fr.  15. 

Fr.  16. 

].FOf.[ 

•  # 

]€yac[ 

VO  py  ai[ 

]kv8pX 

]av€i_[ 

iptSoc  r 

ec«8[ 

]vyaM 

]ak41 

#  # 

Fr.  15  I  ].,  on  the  line  the  end  of  a  stroke 
descending  from  the  left  For  y  perhaps  tt  .[, 
on  the  line  the  tip  of  a  stroke  ascending  to  the 
right  4  ^  or  o  followed  by  a  dot  level 

with  the  tops  of  the  letters 


5 

]t?S[ 

[ 

>t[ 


Fr,  16  2  Or  Jt;  4  the  extreme  tip  of 
a,  A,  or  the  like  5  ].,  o  or  cu  6  Or  ]v 
10  ].,  a  crossbar,  as  of  7,  or  ligature  .[,  the 
left-hand  arc  of  a  circular  letter  ii  Of  a  only 
the  top  angle 


Fr.  17. 


Fr.  18. 


5 


]77at8  ^  [ 

]  ^  oAAa[ 
'  ]t[ 


•  « 

kai 

]e(Ko[ 

].[.].■.[ 

5  ]7rat8[ 

]TTa[ 


•  •  IS  I  .  .[>  perhaps  r  or  v,  followed  by  e 

Fr.  17  2  ]oA/3to[  possible  6  Jtt  possible  o*"  <:  (but  0,  o,  a,  not  excluded)  2  Between  ./ 
7  A  cross-stroke  and  aw  upright,  but  possibly  fu  i“i  ^  vertical  stroke,  perhaps  k  .[,  c  or 
parts  of  tw^o  letters  ^  ^  crossbar  with  the  left-hand 

side  of  a  small  circle  at  its  right-hand  end  .[,  a, 
1^9  X  possible 


2299.  SAPPHO  OR  ALCAEUS 


69 


Fr.  19. 

Fr.  20. 

Fr.  22. 

] . cctv[ 

]...[  ’ 

*].[  ’ 

]..[ 

]vya[ 

].o^[ 

•  • 

]ci;p[ 

Frr.  19-21  Perhaps  from  the 
neighbourhood  of  fr.  7 

].-[ 

Fr.  19  I  ]c  possible  2  ]<}>  or 

♦  • 

yp  .[,  a  or  a  similar  letter 

Fr.  22  I  The  lower  left-! 
arc  of  a  circular  letter 
traces  compatible  with  fx 

Fr.  21. 

or  ]o 

].aiK[ 

Fr.  23. 

Itcai  [ 

].e8oc  [ 

•  • 

] .  i^^y[ 

Fr.  21  I  the  right-hand  end 

]^aTCo[ 

2  ]., 


of  a  cross-stroke  or  ligature 


Fr.  24. 

]va  .[ 


Fr.  26  (a). 

•  ♦ 

].[ 

Fr.  26  (&). 

]  [ 

•  • 

]o.cv .  .  [ 

]ca/c[ 

•  • 

These  two  fragments 

•  • 

possibly  stand  opposite 

each  other  at  the  level  shown.  They  may  well 
come  from  the  same  neighbourhood  as  frr.  1-2 

Fr.  26  (a)  3  Interlinear  ink  between  ac  and 
over  V  . the  lower  part  of  an  upright  and  the 
lower  left-hand  arc  of  a  circle,  e.g.  10,  but  I 
cannot  rule  out  a  single  k 


Fr.  25. 

La.f 

].^y[ 

Fr.  25  I  ].,  the  foot  of  an  upright  .[,  the 
start  of  a  stroke  rising  to  right  2  ] , ,  two  dots, 
one  above  the  other,  near  the  line ;  the  right-hand 
end  of  an  accent  above  them  The  vertical  stroke 
of  y  is  double 

Fr.  27. 

].atc8..[ 

>[ 

•  • 

Fr.  27  Perhaps  from  the  same  region  as  fr. 
2  2  Between  8  and  the  next  letter  interlinear 

traces 
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Fr.  28. 


Fr.  29. 


Fr.  28  Or  ]fi  Or  /x[ 


Fr.  30. 


Fr.  29  I  upper  right-hand  arc  of  a 
circle,  perhaps  o ;  some  ink  not  accounted  for  at 
the  upper  end  of  the  accent  .[,  a  stroke  rising 
from  the  line  to  the  right,  e.g.  A,  ^  2  ].,  the 

right-hand  end  of  a  curved  stroke  like  the  top  of 
€  but  well  above  the  level  of  the  letters 


]oixo[ 


Fr.  31. 


]<!>[ 

]tcA[ 


Fr.  30  I  ].,  part  of  the  tail  of  an  upright  ^ 

descending  below  the  line  2  co[  not  ruled  out 

Fr.  4  3  seq.  Perhaps  ec  kI^lclv  .  .  .  iO^Karo* 

5  Apparently  e/f  8’  eAe  /-t(ot)  ocrta,  cf.  97  eV  S’  eAero  (f>p€vac» 

7  As  far  as  I  can  tell  B4]pfia  jSoo[c  would  suit. 

Fr.  5  (a)  2  voTjfifi  apyaAe-. 

3  and,  if  so,  perhaps  -ata,  c6v  9» 

Fr.  6  There  appear  to  be  errors  here.  The  interlinear  verse  between  6-7  looks  like  an  emended 
version  of  1.  2;  if  its  first  position  is  correct,  there  is  only  one  line  (instead  of  two  or  four)  after  the 
paragraphus  below  1.  5,  if  its  second,  there  are  only  three  lines  between  the  paragraph!  below  11.  i  and  5. 
Again,  there  are  only  three  lines  before  the  first  paragraphus  of  the  indented  piece. 

This  criticism,  of  course,  assumes  that  the  indentation  of  1.  7  and  the  following  marks  the  begin¬ 
ning  of  a  new  piece.  There  are  actually  the  proper  number  of  lines  between  the  paragraph!  below 
11.  I  and  5  and  below  11.  5  and  9  (the  proper  position  of  the  interlinear  line  being  taken  to  be  1.  2),  but 
I  know  of  no  parallel  to  the  indentation  of  part  of  a  stanza. 

6  ^p'  ert .  . . ;  cf.  Afi,  146,  which  might  be  in  the  same  metre. 

Fr.  7  I  I  suppose  ap^cov  ‘better’. 

2  The  accent  on  v  may  have  been  cancelled  by  the  bracket  at  its  upper  end. 

Fr.  8  Col.  ii  There  seems  to  be  synaphea  between  vv.  6-7  and  9-10,  but  both  p,  and  c  are  capable 
of  explanation  as  representing  monosyllables,  so  that  Asclepiads  are  not  certainly  ruled  out. 

II  duaSeec:  cf.  2291  ii  22.  I  should  have  recognized  this  (or  the  infinitive,  diySety)  at  Up.  a 
II,  5.  The  spelling  follows  dvara  not  dadccoj. 

13  L^TTTTOLC 

Fr.  10  (Z?)  i  What  remains  suits  Ionic  trimeters  or  tetrameters. 

2  Il(l>po\8iT[a  corrected  from  -Sefro  suggests  itself  but  the  circumfle.x  was  not  over  et  but  over  it. 

5  pLaX\o7Tdpav€ , 

7  Cf.  Hesych.  t^aivT^c  'TTV^ovrec. 

cawy  dvTicTpo(j>oc,  ‘the  corresponding  stanza  has  cav\  seems  a  senseless  observation  in  reference  to 
compositions  like  those  of  the  Lesbian  poets.  I  suspect  that  to  dvriypacfyov  is  meant,  ‘the  exemplar  has 
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co.v\  I  do  not  know  whether  to  go  further  and  suppose  that  by  evSiS  eV  rtoi  JiSJ/xou  was  intended.  It 
would  naturally  be  taken  to  represent  ev8i8(7?v). 

8  opxrjcd''  could  be  accepted  and  then  e.g.  \Jp6]€cc  I  do  not  know  whether  there  resides 

in  this  name  a  clue  to  the  problem  of  1231  fr.  15,  2  (Up.,  an,  10),  where  the  ending  ]av0t  recurs, 
ii  6  seqq.  Nouns  or  adjectives,  perhaps  belonging  to  a  description  of  some  work  of  art  in  a  temple. 

Fr.  12  6  ]ecoc  probably  the  end  of  an  adverb. 

7  da^vna.ci,ov. 


2300.  Alcaeus. 

On  the  basis  of  our  present  knowledge  it  is  reasonable  to  assign  the  authorship 
of  the  following  fragments  of  Aeolic  verse  to  Alcaeus  rather  than  to  Sappho.  Fr.  i, 
which  alone  is  to  some  extent  intelligible,  appears  to  contain  simply  a  legendary 
narrative,  in  which  the  consequences  of  Helen’s  infatuation  are  recounted  at  some 
length  in  a  rather  conventional  way.  This  might  be  an  illustration  of  some  general 
reflection,  as  it  is  in  Z/j,.  d  5,  but  it  does  not  produce  that  impression.  It  appears 
rather  to  be  comparable  with  Ajj,.  26.  And  the  linguistic  characteristics,  so  far  as 
they  go,  corroborate  this  view.  At  least,  that  is  the  conclusion  I  am  inclined  to  come 
to  on  the  strength  of  the  poetic  plural  Sd^ioict  (fr.  i,  7),  the  neglect  of  the  syllabic 
augment  TretOe  (ib.  9),  the  non-dialectal  noXeac  for  ttoXXocc  (ib.  12). 

The  hand  is  an  angular  uncial  of  the  common  type  attributed  to  the  second  or 
third  century  and  may  be  compared  with  P.  Ryl.  14,  to  which  the  resemblance  is  very 
close,  1234,  Milne  pll.  ix,  x.  71,  with  its  unusually  deep  central  bow,  sometimes  lower 
than  the  feet  of  its  side  strokes,  and  t,  of  which  the  cross-bar  is  nearly  all  on  the  left- 
hand  side  of  the  upright,  are  to  be  remarked.  A  corrector  appears  to  be  responsible 
for  two  additions  (11.  4,  17)  but  neither  he  nor  the  writer  of  the  text  has  contributed  a 
single  accent. 
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10 


14 


18 


Fr.  I. 

]  Kaiv[^ojvvX  M 

]  . [  ]  [ 

]  /caA€i/acevcTrj0[  Jctv[  J77t[ 

dvixovapyeCacTp^LCohl^  ]  av[ 
]  €/c/xai^€tca^[^  ]m77aTaOT77[ 

]  ecTTerovaC*  [ 

]  77a6SaT€vSo/x[  ^  ]tCtAt770tc[ 

]  KavhpocevcT  ,  to  [  ]€;)(oc  [ 

]  7Teidepcx)6vpio\^ 

]8a8[JcTe  [ 

]m€  ^  ^  /xavf [ 
^acLyvrjTCOVTToXeac  ^  [ 

]  ^  ex^trpojcovTTeStojS  ^  [ 
^veKaKTjvac  *  [ 

^XaSapfiaT€VKgytaict[ 

]  €V*7To[  ]Aot8  At/ca>776[ 

IP  * 

]ot  ^  ^  [  '\vovrocl)ovq)8  ^  [ 

]..[..>uc-  [  ]  [ 

]...[  ]y<^.[ 


Fr.  I. 

Kaiv]^  ^cov  yy[^  ]v[ 

ojnenoy  ^  nn  ^  [  ] 

KaXivac  iv  cTri6\^civ  [e]77T[oatc 
dvfiov  Apyeiac  Tpotco 
eKfidvetca  ^[e  JvaTrara 

eC7T€TO  vdt 

TTatSd  t’  iv  86fi[o]ccc  At770tc[ 
KavSpoc  evcrpcpToy  [AJe^oc  [ 
77660’  ipcoc  6vpio[ 

_  ]8a8[JcTe 
]776e^  JL6a7'6[ 

K]acLyvrjroJV  iroXiac  ^  [ 
Tpcjcjjv  TreSto)  8a[ 
iv\v€Ka  KTjvac 

77oA]A  a  S’  dppLar^  iv  Kovtatcil^ 

]  €V,  77o[A]Aot  8’  iXtKC07T€\c 

]p^  .  .  [  ]vOVTO  <l>6vCO  8  ^  [ 


Fr*  1  I  Between  v  and  v  the  top  and  bottom  of  €  or  c  2  After  o  how  the  ink  should  be  com¬ 
bined  IS  very  uncertain.  Before  the  first  is  a  dot  just  below  the  level  of  the  tops  of  the  letters^ 
possibly  representing  t;  neither  tt  has  its  crossbar  and  either  might  be  divided  to  represent  two  letters 
(the  first  would  be  .e  or  .c);  the  ink  on  the  line  after  the  second  might  also  represent  two  ii  Of 
the  letter  following  €  only  two  dots  on  the  line  are  left ;  next,  the  lower  left-hand  arc  of  a  circle  fol¬ 
lowed,  after  a  ^3<p>  by  a  trace  level  with  the  tops  of  the  letters,  co  probable,  if  only  one  letter  is  repre¬ 
sented  12  ,[,  the  lower  part  of  a  stroke  sloping  slightly  to  right  J  ^  the  lower  part  of 

an  upright  with  the  foot  slightly  hooked  to  right  16  ].,  a  dot  level  with  the  tops  of  the  letters 
Between  8  and  A  the  traces  suggest  the  top  of  l  not  e  ^7  . .[?  the  lower  part  of  an  upright,  perhaps 
slightly  concave,  followed  by  a  cross-stroke  as  of  y ;  only  one  letter  might  be  represented  In  the 
following  gap  there  is  room  for  two  narrow  or  one  broad  letter  .[,  an  upright,  €  as  well  as  t  possible 
18  ]. .[,  a  dot  above  the  tops  of  the  letters  followed  by  the  upper  part  of  an  upright  19  ]. . .[,  the 
upper  end  of  a  stroke  starting  slightly  above  the  level  of  the  letters  and  descending  to  right,  followed 
by  the  upper  part  of  two  uprights  (perhaps  v)  and  the  upper  part  of  €,  c,  or  the  left-hand  stroke  of  cu 
.[,  the  middle  part  of  a  stroke  sloping  slightly  to  right 

^  3  secjcj.  For  the  sense  cf.  ^  5f  ^  secjcj.  and  the  Addenda  in  this  volume,  p.  122. 

3  seq.  For  the  words  cf.  5  2,  6  App.  cVroatccv  or  iirroatcac? 

4  Apy^iac,  but  AloX'/iiav  2165  fr.  i  i  6.  See  Ap..  liv.  For  the  mistaken  trema  cf.  e.g.  1233  13  3 

I  should  have  supposed .  Tpoioji  8  en  av8pt,  but  though  t  irpocycypappcvov  might  have  been 
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neglected  after  o>  the  evidence  is  against  the  likelihood  of  its  being  neglected  after  a.  On  the  face  of 
it,  therefore,  |[€.]va77aTa  prescribes  Tpolco  8*  uti’  avhpoc  and,  since  there  exists  an  active  eV/xatVou,  there 
is  no  special  improbability  about  this,  though  vtto  more  usually  accompanies  the  means  or  the 
emotion. 

5  I  cannot  determine  the  proximity  of  the  two  pieces  of  papyrus,  between  which  and  ]va7Tara 
are  divided,  with  sufficient  accuracy  to  say  whether  or  iew-  is  more  like  to  have  been  employed 
to  solve  the  problem  presented  by  the  dialectally  requisite  but  metrically  intractable  ievandra, 

77t77[ :  I  should  guess  Vt  77[ovtov,  ‘over  the  seak  The  prodelision  not  indicated, see  note  on  Addenda 
to  1231,  etc.,  2,  p.  122. 

7  SopLotci:  see  Afi,  xlvi. 

9  77€r^’ :  there  is  no  synaphaea  between  the  second  and  third  lines  of  the  Sapphic  stanza  and  the 
imperative  can  hardly  be  in  question  in  the  context.  TretO*  is  therefore  to  be  accepted  as  a  genuine 
example  of  the  neglect  of  the  syllabic  augment  in  ‘normal’  surroundings.  See  Up.,  xli. 

9  seq.  ArjSac  |  TratjSa  A[to]c  t€? 

12  TToXeac:  Homeric  not  dialectal. 

13  Tpcocov:  the  insertion  of  t  (by  the  original  hand)  is  mistaken.  Tpwc,  Tpota  (Troy,  Up.,  d  5,  9), 
TpoLoc  (Trojan,  above  1.  4)  are  the  Aeolic  forms  we  must  ^expect. 

Trehio) :  I  suppose  TreStcot  to  be  intended.  Cf.  Up.,  xix  seqq.  (which  needs  correction  in  some  points). 
Then  possibly  ha[p.€VT-, 

15  seq.  In  the  Iliad  ‘chariots’  are  commonly  ‘broken’,  men  ‘fall’  or  ‘lie’  ‘in  the  dust’.  I  can 
suggest  no  suitable  verb  (at  the  beginning  of  1.  16?)  by  means  of  which  ‘chariots’  and  ‘in  the  dust’ 
can  be  combined. 

I  call  attention,  in.  case  TjpL]'jT€v  or  the  like  may  be  thought  of,  to  the  remarks  on  the  use  of 
paragogic  v  to  effect  lengthening  at  Up.,  Ixxiii  (now  to  be  amplified).  The  third  person  plural  of  an 
aorist  passive  avoids  this  difficulty. 

16  In  the  Iliad  always  i,  Axaioi, 

17  ..[]vovTo:  ’cT[er]vovTo,  with  which  the  indications  are  compatible,  would  account  for  the 
variants.  But  I  cannot  explain  why  ’cre/vovTo,  with  its  Ionic  treatment  of  f,  should  have  been  pre¬ 
ferred  to  ’crevcuvTo,  which  is  true  to  dialect,  has  no  metrical  disadvantage,  and  is  perhaps  found  (in  its 
participle?)  at  Ap.,  158. 

<f>6v(x}i  if  the  genitive  is  correct,  perhaps  ‘was  filled’  is  to  be  supplemented.  But  I  am  inclined  to 
suspect  that  the  dative  was  intended,  ‘was  wetted’  or  ‘reddened’  ‘with  blood’. 

18  I  have  looked  for  a  river  of  the  Troad,  of  which  ‘flowed  with  blood’  might  have  been  said, 
but  find  none  ending  in  -€t»c. 

Fr.  2. 

]apTocaA[J  [ 

]  [ 

]  CTree.. c  [ 

>8pe.[]  [ 

5  ].ev[  ]  [ 

]  [ 

]  [ 

]  [ 

•  ♦  • 

•  Fr.  2  On  the  strength  of  the  evidence  of  the  fibres  I  should  locate  this  fragment  at  the  top  of  the 
next  column  to  the  right  of  that  in  fr.  i. 

3  Before  o  no  sign  of  ink  except  the  right-hand  end  of  a  horizontal  stroke  just  off  the  line,  though 
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the  surface  does  not  show  any  damage  Between  c  and  c  a  stroke  sloping  upwards  to  right,  e.g.  B, 
not  A,  followed  at  an  interval  by  an  upright,  which,  if  t,  requires  a  narrow  letter  between  itself  and 
the  preceding  8,  e.g.  8[o]ic  4  ,[,  c  possible  though  not  particularly  suggested 

Fr.  3, 

(^)  ] . 

1  ercv  r 

J  »  •  •  ♦  c. 

]..[ 

(b)  '  [ 

]gvTO . [ 

]ajCT[ 

5  ]ojr[ 

]-p[ 

•  » 

Frr.  3  (a),  (b)  I  am  fairly  confident  that  these  two  fragments  are  shown  in  the  correct  relation, 

I  am  not  sure,  though  I  think  it  likely,  that  the  traces  in  (a)  3  are  the  tops  of  aK  in  (b)  i 

(a)  I  ].,  a  headless  upright,  the  foot  slightly  hooked  to  right  2  ],,  perhaps  the  base  of  C; 
the  ink  looks  like  a  circumflex  on  the  line  with  a  faint  stroke  rising  to  right  from  its  left-hand  side 
.[,  the  hooked  foot  of  an  upright,  perhaps  e  or  c 

(b)  2  Above  ]o  a  trace  not  accounted  for  .[,  an  upright  4  ] ,,  perhaps  the  upper  right-hand 
arc  of  o  or  p,  but  only  a  trace  on  a  single  displaced  fibre  .[,  the  upper  part  of  a  stroke  sloping  slightly 
to  right 
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2301.  Alcaeus? 

The  chief  interest  of  the  following  fragments  of  Lesbian  verse,  provisionally 
attributed  to  Alcaeus,  is  the  problems  presented  by  the  words  which  occur  in  fr.  2, 
3-4  and  fr.  6,  3,  and  of  these  I  can  offer  no  solution. 

The  hand  is  to  be  compared  with  that  of  P.  Flor.  112 — in  fact,  so  far  as  one  may 
base  an  opinion  on  a  fascimile,  I  think  the  writer  may  well  be  the  same — and  ascribed, 
in  my  estimation,  to  the  second  rather  than  the  third  century.  The  corrections  and  a 
majority  of  the  lection  signs  are  in  a  distinguishable  ink. 


Fr.  I. 


(«)  . 


]  ^  ai7aa>[ 

^\vavdea(x)\ 

jyepocTTCLyoc  *  TaToux€i|jK*)v[, ,].<J>’i6iaXu€'*' 
]  ^  xmoraprapov  • 

^  a''YaX'qvn/^KTT]v0aXaccav 

]  coCaic  [ _ jToiauTT^iyoucaTT^i 

]....[  IT 


ib) 


]..KoyS. [.]..[ 

]  TjcS’aSa^a  [ 

]  ^  ovcjyijpaKareKrl^ 

] ^  ocvva ^ [ 

“K[ 


Fr.  1  (a)  and  {b)  These  two  fragments  are  very  like  in  appearance  and  the  fibres  of  the  back 
make  it  probable  that  (b)  stood  vertically  below  (a)  as  shown,  but  their  distance  apart  cannot  be 
determined  with  certainty,  though  I  believe  that  fr.  i  (a)  7  fits  into  fr.  i  (b)  i  after 

Fr.  1  (a)  I  ].a,  a  tall  slightly  sinuous  upright,  followed  by  what  seems  to  have  been  originally 
a  but  is  now  partly  covered  by  a  thick  accent-like  stroke,  descending  from  left  to  right,  and  some 
other  ink  3  Schol.  The  first  two  letters  are  slightly  larger  than  the  rest  For  0  possibly  a  4]., 
an  angle  on  the  line,  possibly  8  6  ].,  traces  reconcilable  with  v  but  not  suggesting  it  The 

letter  between  c  and  v  is  covered  by  a  heavy  blot  7  Traces  mostly  on  a  single  detached  fibre, 
but  the  third  letter  is  complete  and  may  be  o 
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{b)  I  bases  of  letters  compatible  e.g.  with  At  apparently  parts  of  circular  letters  2 
].,  probably  the  top  right-hand  branch  oi  k  .[,  a  letter  covered  by  a  heavy  blot,  above  it  a  super¬ 
scribed  letter  running  into  the  previous  line  3  The  middle  or  lower  part  of  an  upright  with  a 
short  stroke  through  it,  cf.  y,  r,  v  Above  e  a  superscribed  letter,  apparently  e  4  Before  to  the 
tip  of  an  upright  5  .[,  a  tall,  rather  sinuous  upright,  just  possibly  t  with  something  superscribed 
so  as  to  touch  its  top  on  the  right-hand  side 


Fr.  2. 


5 


•  •  •  • 

Ka[ 

7r6[  J  aTTat8€[ 

/  w/  j  /r 

cvcr  vac fl  €776  [ 
ovyapK  coo  a/xa  ^  [ 
]hTi'[.]..i/caK/c.[ 


Fr.  2  3  ]. ,  two  dots  one  above  the  other,  perhaps  the  extreme  right-hand  side  of  ^  or  x  4  Of 

T  only  the  lower  part  of  the  stem.  It  is  followed  by  what  most  resembles  the  base  of  o  5  .[> 

probably  x?  but  A  perhaps  not  excluded  6  After  [.]  what  may  be  a  large  oj  but  I  think  is  more 
probably  the  apices  of  fia 


Ft.  3. 


Fr.  4. 


5 


]  ou8ev[ 
]~  Kaifxril 


]  ^K^P.[ 

]0)CT€^]^ 

]  ^6aS\[ 

]  naXc[ 


Fr.  3  1-2  To  the  left  apparently  the  lower 
parts  of  a  coronis  5  .[>  a  dot  on  the  line 
7  .[,  traces  of  the  left-hand  arc  of  a  circular 
letter 


~\a96rjv\_ 

]  .  . 

]ixrjv  •[ 

5  :].[ 


Fr.  4  I  .[,  perhaps  the  foot  of  t  3 
perhaps  the  base  of  e  or  c  4  Before  inter¬ 
linear  ink,  probably  part  of  a  lection  sign  5  A 
hook,  compatible  with  the  top  of  or  /> 
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Fr;  5  (a)  +  (6). 


]dt;c[ 

] .  « W[ 

].Aa.[ 

fcpeTocS[ 

S  Kr)vaca\ 

I5 

]a8t<^[ 

♦  • 

Fr.  5  The  proximity  of  these  two  fragments 
is  certain  but  they  may  not  stand  in  the  exact 
relation  shown 

2  ]y  or  ]t  3  .[,  an  upright  with  traces  of 
ink  to  its  right,  perhaps  v  6  After  ^  the  top 
curve  of  a  circle  followed  by  the  top  of  an  up¬ 
right  .[,  the  left-hand  side  of  a  circular  letter 


Fr.  6. 

■]8r,[  ■ 

]^ac^p[ 

]/paTTix[ 

[]vo}va[ 

5 

]  ^  rovar\_ 

’].[  ’ 

•  ♦ 

Fr.  6  3  Or  possibly  ]/5  5  ] . ,  on  the  line 

the  end  of  a  stroke  descending  from  the  left, 
e.g.  a  6  ].,  traces  on  the  line  and  touching 
the  cross-stroke  of  r ;  neither  k  nor  c  suggested 


Fr.  7. 


] 


Fr.  8. 

Fr.  9. 

Fr.  10. 

• 

0 

•  • 

*].4* 

K 

]A.[ 

]>»[..]’[ 

]lo[ 

lljS’ct 

M  .  .  ].E^[ 


Fr.  1  (a)  In  vv.  2-3,  5  with  their  scholia  a  reference  to  the  departure  of  winter  and  the  advent 
of  spring  appears  to  be  recognizable.  TTo^Xvavdefio}  may  be  an  epithet  of  lap,  as  at  Athen.  ix  371  c 
(Numenius),  cf.  h.  Horn,  xix  17.  Sappho  has  TToXvavQejxoic  dpovpaic  (e  5,  ii).  In  general  cf.  ApL,  130 

“^poc  dvdepLO^VTOC  "j*  tTratOV  €p)(OpL€VOLO, 

Kp^vepoc  irdyoc  (with  .  .  .  tov  y^eipLOjvoc  .  .  .  StaAvexat)  recalls  Horace ^s  .^soluitur  acris  hiems’,  CdYfn, 
i  4,  I,  the  paraphrase  yaXT^vT]  €cri  Kara  r'qv  ddXaccav  suggests  a  supplement  such  as  y^Xdva  81  daXdccac 

€77]  t  V(x)T 

If  yAat  is  rightly  read,  the  preceding  9,  above  which  the  papyrus  is  broken  away,  should  presum¬ 
ably  be  read  as  a. 

4  VITO  apparently  by  mistake  for  vird. 

5  If  €77]t  vd)T  €x€l,  fov  vd)Ta  cf.  IL  xxi  407,  xxiii  190,  238. 

6  €vcotac  TvxoLc  is  an  easy  guess,  especially  as  rijc  ev[coLac\  is  compatible  with  the  scholium,  but 
it  involves  emendation  and  neither  the  first  v  nor  t  can  be  verified.  I  suppose  rotauxT^t  is  meant  for 
the  nominative. 

{b)  3  On  <j)7jpa  for  Oijpa  see  Eust.  loi,  45  and  1817,  43,  who  calls  it  Aeolic ;  it  was  not  known  to  be 
Lesbian. 

Frr*  2-3  I  am  by  no  means  sure  that  these  two  fragments  do  not  belong  to  the  same  column 


I 
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and  in  fact  that  the  coronis  against  fr.  2, 6  is  not  the  same  as  that  against  fr.  3,  1-2,  in  which  case  only 
one  verse  will  be  missing.  However  this  may  be,  a  paragraphus  is  omitted  between  11.  5-6  of  fr.  3. 

.  Ft.  2  3  -arrat  perhaps  a  dative. 

4  Presumably  at  /i,(e)  or  /t(ot)  which  leaves  cvcrov  to  be  accounted  for.  The  alternative 
possibility,  cvcroyai  is  not  more  explicable. 

6  The  dot  over  t  may  be  the  upper  of  a  pair  denoting  cancellation.  does  not  look  as  if 

it  had  been  written  but  I  cannot  rule  the  possibility  quite  out. 

Fr.  3  3  fi€cS[  this  spelling  is  also  found  (after  correction)  in  Ufi.  a  7,  6.  In  2293  fr.  i  iii  18  /xefov 
appears  in  a  lemma  and  this  is  what  one  would  expect  -yt-  to  produce  in  Lesbian. 

Fr.  4  2  jSja^oijvpres.  inf.  act.  or  ip]a067jv  ist  p.  sing,  or  3rd  p.  plur.  imperf.  ind.  act.  of  the  Lesbian 
equivalent  of 

Fr.  5  6  1  could  not  rule  jSoAAijc  out. 

2302.  Alcaeus. 

Not  much  hesitation  will  be  felt  in  ascribing  to  Alcaeus  the  following  pieces  of 
Aeolic  verse,  containing  parts  of  at  least  two  and  perhaps  more  poems,  although  so 
far  as  I  have  noticed  there  is  no  verbal  coincidence  with  anything  for  which  there  is 
evidence  of  his  authorship.  The  theme  of  fr.  4,  1-8  should  be  recognizable,  since  a 
relatively  small  proportion  of  the  verses  appears  to  be  lost,  but  I  have  had  different 
ideas  about  it  at  different  times  and  can  come  to  no  settled  opinion.  I  should  not  be 
surprised  if  it  were  found  to  be  concerned  with  the  power  of  Love.  The  next  piece 
(or  at  any  rate  the  eight  verses  following)  seems  to  open  and  end  with  references  to 
some  alfresco  festivity. 

The  hand  is  a  firm  uncial  of  good  size  which  may  be  compared  with  406, 
P.  Berol.  9766  (BKT  ii  pi.  2),  and  dated  in  the  second  or  third  century.  There  is  an 
unpublished  Pindar  in  a  very  similar  hand  which  I  doubt  whether  I  should  in  some 
circumstances  be  able  to  distinguish.  The  original  copyist  appears  to  be  responsible 
for  some  of  the  lection  signs  (accents  as  well  as  tremas  and  apostrophes),  a  corrector 
with  a  thinner  pen  added  others,  among  them  uTxoStacroAat  at  fr.  4,  8  and  9. 


Fr.  I. 

Fr.  I. 

•  • 

]/co7roc[ 

•  •  • 

]/co7roc[ 

].cTaco[ 

]  ^  cTaco[ 

].Aa6C€.[ 

].Aaic€.[ 

]caro  [ 

jcaro  [ 

]€povxoA.[ 

5 

]€pov  xoA.[ 

]vefi€vX 

]77u0/xeva[ 

]  [ 
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appearance  of  both  front  and  back  makes  it  pretty  certain  that  this  scrap  comes  from 
the  neighbourhood  of  the  left-hand  side  of  fr.  4.  None  of  the  cross-fibres  can  be  traced  in  fr.  4,  but  this 
fact  would  not  prove  that  it  did  not  come  from  the  same  column.  (See  the  palaeographical  note  on 
^  j however,  I  am  right  in  recognizing  ends  of  lines,  that  would  prove  that  it  came  from 
a  difierent— presumably  the  immediately  preceding— column.  As  the  blank  space  after  fr.  4, 16  shows, 
the  blank  space  after  1.  6  may  coincide  with  the  end  of  a  piece,  or,  it  would  be  better  to  say,  does  not 
necessarily  indicate  the  bottom  of  a  column 

.  2  upright  3  ].,  the  lower  part  of  a  stroke  descending  from  left,  a  or  A  S  on  the 

line  the  lower  left-hand  arc  of  a  circle,  consistent  with  o  or  cu 

Fr,  1  2  Probably  ]tc 

3  Probably  ]aAatcc.[,  of  which  several  articulations  are  possible. 

5  Probably 


Fr.  2. 

•  • 

][ 

]  [ 

Jepa0..[ 

]..[ 

•  • 

Fr.  2  The  surface  above  1.  i  is  largely 
scoured  off  but  I  think  writing  would  have  left 
some  trace.  I  cannot  attach  this  scrap  either  to 
the  top  left-hand  side  of  fr.  4  or  to  fr.  i,  to  both 
of  which  it  has  resemblances 

I  After  B  perhaps  the  base  of  o  2  ].[,  the 
tip  of  a  stroke  level  with  the  tops  of  the  letters 
].,  the  right-hand  stroke  of  a,  S,  or  A  3  ].> 
traces  compatible  with  the  right-hand  ends  of 
the  top  and  middle  stroke  of  e,  but  the  second 
perhaps  illusory  ^[,  the  top  left-hand  arc  of  a 
circle 


Fr.  3. 


].[ 

]ai^[ 

]..[ 


Fr,  3  The  front  resembles  fr.  i 
I  The  lower  part  of  an  upright  descending 
well  below  the  line  3  The  top  of  an  upright 
slightly  hooked  to  left,  followed  by  the  left-hand 
end  of  a  cross-stroke,  probably  r 
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■  5 


10 


IS 


20 


25 


{a) 


]  vorarovToS^ 
y^acd^epov  ^  ,[ 
]8'rj7roAtca)[ 

]etcal*8a8o/xo[ 

]8etc7rovoca>[ 

1  evKoXa  €  r 

J  •  •  •  •  •  L 

]  _  a^iocaVTiXel .  ]v  _  [ 


Fr.  4. 

(i) 

'\vor]C€v[ 

]v68a[[t]]j3a /A'r][ 
].8e0av[.  jTe[ 

]  ^  V€vdah\_  ^  ^  ovt\^ 
]i^aTa7ra[  ^  ]T’a^[ 

1  erdcXa  a/c  F 

J  •  •  •  •  •  L 

^ ric yaTTvhlpdr]  [ 


]’^[  (^) 

]...[ 

F  •4..]a^[  >€av.[ 

]  cre^ai^l  /xevot[ 

]'  i ']  [ 

[ 


] 


^^i)7Tpoyevri-evc€.KaX\  ^ ^8a/xoam/cT68[ 

]  7rapeXdatc€poecca[  J/caraTjccaro  [ 
]cwatc  *a)cyapol[  ]  ^  vr  eapocTvv  ^  [ 

]  octacocSopievo  ^  [  ]dLcv7rapLe[ 
].’^Aa8€.[ 

FSe. . .[ 

] . 

]  [ 

]  [ 

]  ^  ayap8'rj86e[ 

]  oi;7ra)8t€  [ 

]  cerrdeppov^. 
id)  \e) 

]co,[],.Taceica.[ 

.  j^i^yo^^TToAA  ^  [ 

] . .  [  ]8oc[  ]c7ru0/x[ 

M 
]..[].[ 


]/xa[ 

]..  [ 
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Fr.  4. 

] .  voraTov  toS[  c.  9  letters  e]w7jcei/[ 

_  ]Aac0’  epov  aA[c.  8  letters]  ]  -irra7T€S[ 

JStj  ttoXlc  w[c.  7  letters  Kpo\vLha  ^acLXr][oc 

_  . .[.  .]i’.  .[c.  8  letters]  Se  ddv[ov\Te[c 

5  ]etc  Aiha.  SojU,o[p’  c,  5  letters  '^a.vcvdct  8j]e]  tovt^ 

_  jSetc  TTovoc  d}[c.  7  letters]AAaTa77a[i']T’  d77[ 

],€v  KaXa  €  ,[c.  8  letters]Se  rdcAa  KaKp[ 

—  WTtAe[  ]pt[_  ^  ]’  a.TTvhipd'q  . 

j~  K^VTTpoyevTj  ,  ev  ce  ko-Xcol  AapLoavaKT[h\^ 

_  ].  Trap  eAaatc  epoecca[  J/cara'^ccaro 

Jcuratc.  coc  ydp  dt[y]prr’  eapoc  77yA[ai 
ctp-p\pocLac  dc8djU,ei'ot[_]aic  v7TapLe\_ 
]fC7jAaSe,[]i/[ 

_  ]o^S....[]’[  ]...[ 

15  ]pvK  o.[ - ]d’.  a[.  Jay[.  ,]v€avX 

_  ]  ^  ]co  CTei^wctjp.ewt 


],aydp  ^  J/Aa[ 

]  ouVco  Ste 
]  c  e77aeppov[ 

20  [i]pdTac  etc  d^[ 

^^€(f)VyOV  770 AA  ^  [ 

]v  v  [d]v€lJLOjX[ 

]af[.]?oc[.]c  7Tvdp{€V 


Fr.  4  is  made  up  of  five  pieces  which  do  not  touch  (some  of  them  themselves  made  up  of  smaller 
pieces  which  do  touch)  located  in  the  following  ways: 

When  the  top  line  of  (b)  is  placed  level  with  the  top  line  of  (a)  the  fibres  on  which  the  lower  lines 
of  (b)  are  written  may  be  traced  to  the  left  in  (a)  as  far  as  a  ‘joint'  where  the  preceding  ‘sheet'  of  the 
roll  starts  a  new  set  of  fibres.^  The  part  of  (a)  above  1.  8  preserves  almost  exclusively  this  set  and  the 
corresponding  part  of  (b)  therefore  affords  no  evidence. 

^  I  should  judge  that  frr.  1-3  all  cortie  from  this  left-hand  "sheet'. 

G 
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The  interval  between  (t)  and  (d)  is  fixed  within  close  limits  by  the  fibres  of  the  back  which  can  be 
traced  downwards  from  (i)  into  the  projecting  piece  of  (a)  containing  parts  of  IL  15  seq.  and  the 
following  blank  space.  I  say  ^within  close  limits’  because  fibres  are  liable  to  wander  from  the  straight 
and  on  the  back  there  are  no  lines  of  writing  by  which  their  evidence  may  be  controlled. 

The  position  of  (c)  is  similarly  determined  by  cross-fibres  from  (a)  and  vertical  fibres  from  {b) 
and  by  the  correspondence  of  the  blank  spaces  in  (a)  and  {c)  between  11.  i6'-i7. 

The  vertical  positions  of  {d)  and  (e)  relatively  to  one  another  and  to  (a)  are  likewise  fixed  by  the 
cross-fibres,  and  the  horizontal  position  of  {e)  relatively  to  {a)  by  the  fibres  of  their  backs.  I  could  not 
establish  the  horizontal  position  of  {d)  by  means  of  the  fibres  of  the  back,  but  its  front  contains  a  length 
of  the  ‘joint’  referred  to  above  and  this  fixes  it  within  close  limits. 

I  ].,  the  foot  of  an  upright  2  Of  A[  only  the  upper  part;  8  and  perhaps  /i,  v  are  other  possi¬ 
bilities  ].[,  traces  on  the  line,  perhaps  parts  of  two  letters  ],,  a  trace  slightly  below  the  tops  of  the 
letters,  apparently  too  low  for  the  overhang  of  e;  perhaps  part  of  o  Of  8[  only  the  extreme  left-hand 
angle,  a  and  perhaps  other  letters  not  ruled  out  4  After  a>  prima  facie  c.  This  is  followed  by  two 
dots  close  together  level  with  the  tops  of  the  letters ;  if  these  formed  part  of  one  broad  letter,  only 
one  more  may  be  missing  between  it  and  v  , .[,  the  upper  part  of  8  or  A  followed  by  a  trace  level  with 
the  middle  of  the  letters  having  the  left-hand  end  of  a  mark  of  length  or  acute  accent  above  it  ].,  a 
tallish  upright  close  to  the  edge  of  the  break;  I  should  guess  77  or  v  rather  than  t  7  ],,  on  the  line 
the  right-hand  arc  of  a  small  circle,  not  like  ^  (1.  3)  or  <f)  (1.  16),  possibly  o  or  cu  Between  A  and  e  the 
top  and  bottom  of  0  or  c;  after  e  the  foot  of  an  upright  followed  by  some  traces,  level  with  the  tops  of 
the  letters,  which  have  soaked  through  on  the  under  layer.  Possibly  e.[  should  be  written  I  prefer 
]8  to  ]A  though  the  base  line  has  entirely  disappeared  8  ], ,  a  short  nearly  horizontal  stroke  just  off 
the  line,  e.g.  k  Presumably  [o],  since  a  letter  written  on  the  line  should  have  left  a  trace  Of  r  only 
the  tail  but  the  spacing  suggests  it  ]",  in  some  respects  more  like  the  loop  of  p,  but  abnormally  high 
,[,  an  upright  close  to  the  break  10  a  trace  slightly  above  the  general  level  ii  ]o,  the  right- 
hand  arc  of  a  circle,  more  suggesting  co  A[,  the  upper  part  of  a  stroke  sloping  or  curving  to  right 

12  ]/o  not  particularly  suggested  but  the  trace  is  compatible  with  the  right-hand  edge  of  the  loop 

13  Of  K  only  the  end  of  the  upper  arm.  We  have  no  specimen  of  x  .[?  the  tip  of  an  upright  14 

After  €  a  stroke  starting  below  the  line  and  rising  with  a  slight  slope  to  right,  perhaps  77  (cf.  1.  21). 
The  traces  to  its  right  are  partly  on  the  underlayer  and  may  be  parts  of  only  one  letter  the 

lower  part  of  an  upright,  the  lower  part  of  an  upright  descending  well  below  the  line,  the  start  of  a 
stroke  ascending  to  right  15  After  o  an  upright  Between  v  and  v  one  broad  letter  would  suffice 
After  V  the  foot  of  an  upright  17  ].?  the  foot  of  an  upright?  18  ].,  scattered  traces  off  the  line, 
perhaps  parts  of  two  letters,  oc?  ,[,  prima  facie  the  bottom  left-hand  angle  of  8  ]_,  the  right-hand 

part  of  a  cross-stroke,  as  of  y,  followed  by  a  dot  at  the  same  level,  e.g.  ya,  rt,  or  tiie  like  19  ].,  a 
dot  off  the  line,  perhaps  a  20  Of  8  only  the  left-hand  angle,  of  p  only  the  tail  .[,  the  foot  of  an 
upright  slightly  below  the  line  21  f  represented  only  by  the  lower  end  of  the  straight  back  .[, 
apparently  the  foot  of  an  upright  22  Between  ]v  and  v  the  middle  of  a  stroke  ascending  to  right 
24  Of  /X  only  the  right-hand  upright  and  a  faint  trace  to  its  left  .[,  a  dot  on  the  line  25  ].,  an 
upright,  presumably  v  though  damage  to  the  surface  has  removed  all  trace  of  the  diagonal  Of  a 
only  the  end  of  the  tail  ].,  a  dot  level  with  the  tops  of  the  letters;  if  e.g.  i/r,  no  letter  between  it  and 
c  would  be  wanted  26  ],[,  I  believe,  the  left-hand  branch  of  v,  but  could  not  rule  out  the  upper 
part  of  the  right-hand  stroke  of  a  triangular  letter 

Fr.  4  1-8  It  is  evident  that  there  is  a  change  of  metre  after  1.  8.  LI.  9  seqq.  can  hardly  be  any¬ 
thing  but  Asclepiads  and,  if  we  assume  that  11.  1-8  started  on  the  same  alinement  as  must  be  postu¬ 
lated  for  those,  the  metre  of  these  might  be  recognized  as  what  Hephaestion  calls  AIoXlkov  cttoc  to 
KaTaXrjKTLKoVy  namely  xx  — — — — ^  (p.  22  Consbr.),  for  the  employment  of  which  by 
Alcaeus  Afu,  130  is  evidence.  But  the  assumption  is  not  inevitable — in  other  manuscripts  of  Alcaeus 
poems  following  one  another  in  the  same  column  are  found  with  different  alinements,  e.g.  1789  (see 
Afji,  5),  1233  (see  Afi,  28),  2299  fr.  6? — and  is  attended  by  some  difficulties.  One,  which  attends  the 
assumption  of  any  single  alinement  of  11.  i~8  (whether  the  same  as  that  of  11.  9  seqq.  or  different  from  it) 
and  any  single  metre  in  them,  is  that  before  the  first  visible  letter  of  1.  i  there  would  be  less  room 
available  and  a  syllable  more  to  be  accommodated  in  it  than  in  any  of  the  following  verses.  But  I 
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believe  it  to  be  illusory.  I  know  of  no  evidence  for  indention  within  the  single  composition  and  the 
metre  is  prima  facie  homogeneous. 

^  The  poem  represented  by  11.  1-8  was  presumably  constructed  in  quatrains,  that  being  the  in¬ 
variable  practice  of  Alcaeus  so  far  as  we  can  follow  it  Introd.  xvi).  Whether  the  two  quatrains 
partially  preserved  here  formed  a  complete  piece  there  is  nothing  positive  to  show,  but  v.  i  could  be 
interpreted  in  such  a  way  as  not  to  be  unsuitable  to  a  beginning  and  pieces  complete  in  eight  lines 
are  not  rare.  Others  are  if/x.  14,  27-28,  probably  119,  and  apparently  the  second  8  lines  of  this  very 
fragment  (see  below). 

I  will  not  venture  to  express  a  view  about  the  general  theme  of  11.  1-8.  About  the  detail  I  have 
the  following  remarks  to  offer. 

I  seq.  ‘It  was  a  very  bright  (stupid)  idea  of’  so-and-so’s;  ivoijcev  might  refer  either  to  a  ‘notion’ 
or  a  ‘device’.  The  choice  depends  on  whether  Xac6\  which  must  almost  certainly  be  an  infinitive,  is 
passive  or  middle.  -XacOat  is  compatible  with  perfect,  aorist,  or  present  infinitives  and  there  are  too 
many  to  make  speculation  profitable.  I  will  mention  only  eAAac^at  (if  that  is  the  correct  equivalent 
of  IXdcOat,  IXacOai)  as  possibly  appropriate. 

In  view  of  the  presumed  necessity  of  keeping  the  syllables  before  vorarov  to  the  same  written 
length  as  the  number  less  by  one  in  the  remaining  lines,  d77aAa]^voTaTov  has  some  claims  to  considera¬ 
tion.  (Compare  122  coc  ydp  StJttot*  ApicroSajjLOv  ovK  dnaXapivov  .  .  .  Adyov  etTTT^v,  which  our 
verse  might  resemble  in  containing  a  reference  to  some  predecessor.)  But  I  must  confess  that  my  own 
opinion  is  that  the  sense  required  is  the  opposite. 

3  KpovlSa  ^aciXy)oc  Api,  150,  cf.  22,  9. 

4  seq.  ‘Descended’,  ‘entered’  is  to  be  supplied  in  one  of  these  lines.  ]c  AlSao  Sw/xa  Al/x.  32,  i5> 
cf.  38  (a)  5, y  3,  3  App. 

5  seq.  An  obvious  reconstruction  is  ‘without  his  help  no  labour  prospers’.  If  a  monosyllable  is 
required  before  ov]8'  etc,  it  is  by  no  means  easy  to  think  of  one  that  is  tolerable. 

6  Prima  facie  d]AAd  rd  Tidvr’  d77[,  but  I  am  not  certain  of  the  admissibility  of  the  article  and 
should  prefer  to  operate  with  JAAara  Trdvr’,  if  that  conveyed  any  meaning  to  me,  or  to  make  ra  the 
relative. 

7  ev  KaXa  detc  Could  be  made  out  of  the  traces  and  this  with  ]Sc  rdcAa  KdKo[ictv,  which  seems  very 
plausible,  inclines  me  to  infer  that  the  verse  consisted  of  two  statements  of  similar  form  balancing  one 
another;  ‘having  put  fair  in  foul  and’  (say)  ‘a  mixture  of  bad  with  the  good’  would  be  palaeographi- 
cally  and  verbally  acceptable  apart  from  two  objections.  First,  I  should  say  the  ink  preceding  cv  was 
not  compatible  with  c  ('Ot]c’) ;  secondly,  no  participle  will  scan  in  the  position  before  Se  and  we  should 
have  to  assume  a  variation  in  the  construction,  for  example,  cVcpaccc  instead  of  /ccpdccatc. 

For  the  accentuation  of  rdcAa  I  know  of  no  nearer  comparison  than  ttwcXov  Afx,  47,  5. 

8  Although  so  nearly  complete  this  verse  is  puzzling  both  in  itself  and  in  its  connexion  with  the 
preceding.  No  syllable  is  lost  at  the  end  so  that  -0T]t(c)  are  the  only  forms  we  need  reckon  with. 
Although  the  vocalization  is  not  the  customary,  I  cannot  see  any  room  for  doubt  that  the  aorist 
infinitive  passive  of  Sepco  is  to  be  recognized,  d^toc  -^c  d7Tv8€p6T]v  ‘he  deserved  flaying’  would  have  a 
high  degree  of  probability  in  some  contexts. 

After  dvTtAe[Jv.,  which  I  take  unquestionably  to  represent  dvrl  Acovr-,  two  syllables  are  missing 
of  which  one  appears  to  be  inevitably  -oc.  (After  this,  in  view  of  the  relatively  small  spread  of  the 
letters  o  and  c,  there  might  be  room  for  two  more  letters  in  the  gap.) 

To  say  of  a  brave  or  savage  person  or,  for  example,  a  dog,  that  ‘he  was  fit  to  be  flayed  for  a  lion’ — 
or  the  sentence  could  have  been  put  with  a  negative,  ov]k  d^toc  is  compatible  with  the  traces,  in  an 
interrogative  form — is  not  perhaps  very  surprising,  but  it  seems  to  be  introduced  very  abruptly  here. 
I  should  perhaps  add  that  I  have  envisaged  the  possibility  that  d^ioc  is  a  genitive  and  Xcovrtov  the 
equivalent  of  X^ovria  (i.e.  Aeovr^)  without  approaching  a  satisfactory  solution.  I  call  attention  to  the 
marginal  note  at  2297  fr.  i,  8  seq.,  though  it  brings  me  no  light. 

LI.  9-16  are  separated  from  11.  17-26,  which  appear  to  be  in  the  same  metre  though  they  are  not 
sufficiently  preserved  for  certainty  on  this  point  to  be  attainable,  by  a  blank  space  exactly  equivalent 
to  two  lines  of  writing  with  their  interlinear  room.  This  may  mean  that  there  was  for  some  reason  an 
omission  which  was  never  made  good.  Whatever  the  explanation,  since  such  blanks  are  not  normally 
used  to  indicate  the  end  of  a  piece,  we  cannot  infer  that  11.  9-16  formed  a  complete  poem.  But  they 
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may  have  done  so.  As  far  as  I  see  11.  9-16  contain  third  persons,  11.  17-26  the  first  person,  but  the 
clues  are  slight  (see  on  1.  17  below). 

9  seq.  I  infer  from  the  facts  that  Kvirpoyevriip)  has  after  it  a  middle  stop  and  is  almost  imme¬ 
diately  followed  by  ce,  that  it  is  a  vocative  and,  as  a  consequence,  that  zla/xoaya/cTt8[  is  the  nominative 
zla/xoam/crtSatc  and  the  subject  of  the  verb.  The  surviving  letters  are  in  themselves  susceptible  of  an 
interpretation  in  which  Kvirpoy^vria  is  nominative  and  ce  anticipates  the  vocative  Aap^oavaKriha,  If 
the  meaning  of  the  verb  KararjccaTo  could  be  determined,  the  ambiguity  might  be  resolved,  but  I  can 
neither  translate  it  nor  even  account  for  its  form.  (A  word  beginning  KaTari\_  also  at  JI/x.  68,  4.) 

eV  .  .  .  KaXoM :  there  is  also  a  certain  ambiguity  about  this,  since  we  do  not  know  whether  the 
phrase  is  here  used  absolutely  or  whether  a  noun  was  expressed  and  has  disappeared  at  the  beginning 
of  1.  10  (or  possibly  even  of  1.  9). 

Trap  iXdaici^)  might  be  either  accusative  or  dative.  I  am  fairly  confident  that  it  was  accusative 
and  followed  by  ipoeccaic.  For  the  accusative  so  used  compare  Ap,,  86,  4  nordpo}  nap  6x0 ate.  But 
epoeccav,  if  there  was  reason  to  prefer  it,  could  not  be  ruled  out. 

II  €v(f)po]cvvaic  ‘carousals’  would  apparently  be  suitable  to  the  context. 

For  6{€)iyoj  cf.  Ap.  225.  I  have  no  precise  parallel  to  the  ‘opening  of  the  gates  of  spring’,  the 
nearest  I  find  being  Pindar’s  ‘flinging  wide  the  gates  of  songs’  {OL  vi  44).  But  Pindar  fr.  75  olxOivroc 
(Lpdv  OaXdpov  evoSpov  indy^rjyctv  eap  <f>vrd  veKrdpea  is  not  very  dissimilar. 

eapoc:  ^poc  Ap.  130,  I  {'qptvov  Ap.  58,  10). 

15  seq.  vedvL^at  .  .  .  CT€(j>avoip€vot. 

17  I  should  guess  a  verb  of  the  form  8te[ATjAa]/xa[t  or  8te[A6^a]/xa[v.  indeppov,  €\^€^vyov  (11.  19,  21), 
equivocal  in  themselves,  lend  support  to  and  receive  it  from  a  first  person  here. 

19  indeppov :  enapO^at)^  not  indepOiat),  Up.  €  4,  10. 

20  seq.  ‘I  fled  from  lovely  (Lesb)os  to  .  .  .’? 

Fr.  5. 


].ee,[ 

]ayKvppa[ 

]T€pOc[ 


Fr.  5  I  .[,  an  upright,  perhaps  i  2  Above  ]a  some  ink  but  apparently  not  d  3  ].,  appar¬ 
ently  the  overhang  of  c  The  stop  rather  elongated,  but  not,  I  think,  e  .[,  prima  facie  tt,  but  the 
surface  is  much  rubbed 
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In  Aim.  28,  and  probably  in  26  and  110,  Alcaeus  employs  lyric  metres  (Sapphic 
stanzas  and  Asclepiads)  for  the  purpose  of  short  legendary  narratives.  The  largest  of 
the  following  fragments  seems  to  be  another  specimen  of  the  same  sort.  The  poet 
recounts  in  Alcaic  stanzas  how  the  Locrian  Ajax  offended  Pallas  by  carrying  off 
Cassandra  from  beside  her  image  and  how  Pallas  livid  with  anger  raised  up  a  storm  to 
punish  him. 

The  hand,  which  has  a  quavery  appearance,  belongs  to  the  upright  freely  serifed 
type  exemplified  by  P.  Gr.  Vind.  19996  a  and  b  (Mitt.  P.E.R.  ns  i),  P.  du  Fayoum  i 
(B.  Soc.  Alex.  NS  3,  pi.  ix),  P.  Berol.  9775  (Schubart,  Pap.  gr.  ii  b),  though  it  has  not 
the  usual  v-centred  M,  and  I  should  assign  it  to  the  first  century.  Some  of  the  lection 
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signs  (including  all  the  signs  of  elision)  are  in  a  dark,  others  in  a  lighter,  ink,  some  are 
made  with  a  thick,  others  with  a  thin,  point.  I  am  not  sure  whether  the  participation 
of  three  hands  may  not  be  recognizable. 


Fr.  I  {a). 


]  ] 

]v[.]ai^a^oa.[j€xwv[  ] 

^ciO^ocvXaiciTr'yrco  [  ] 

5  Jrajua/capcoi^TT  ^  (f)VK€. 

]  ^  ayL<j)oiV7Tap  cKaveXcov 
]  ^  pecrdKOicavaydXfiari 
]oA[J  KpocovS^eS  ice 
] .  . .  TToAejucoSoT .  [ .  ] ,  ai^ 

10  JSeSe  vovu7t[  ]^puc6v 

] .  [ .  ^^yojOeicaK  r^divoTTa 
a(f)dvTOi[  ] 

1  CKvKaOveXXatc  * 

J  •  #  • 

]i>[ 

«  «  #  •  •  # 


] 


]y[^]avrja9oaX.]€xcov 

naXXa[S]oc,  a  Oecov 
]c6  OeocvXatci  Trdvrojv 
orajra  fiaKdpcov  7Ti(f)VK€. 

]  6  8’  dpL(f)Oiv  TTapOeviKav  eAcov 
^TtapecrdKoicav  dydXpLan 
]o  A[o]Kpoc  ou8’  eSetce 
]  oc  TToXipiCO  Sdreppav 

\  JSe  ScLVOV  VTT^  [o]<l)pVCiV 

7T€]X[i\Sva)6eica  kolt  oivorra 
JeV  8’  d<j>dvroi\c 
]  €KVKa  OveXXaic 

.J  «  • 

]<!>[ 


Fr.  1  (a)  Many  of  the  surface  fibres  are  loose  and  displaced.  The  readings  towards  the  left-hand 
edge  are  particularly  precarious. 

I  Before  the  bases  of  about  7  letters  2  About  midway  between  a  and  4  the  tip  of  an  up¬ 
right;  I  am  doubtful  whether  or  a[J.e  more  correctly  represents  the  facts  3  ]..[  possibly 

or  ac  Above  d  a  dot  of  ink  not  accounted  for;  I  cannot  make  out  of  what  remains  9  I  am 
not  sure  that  there  is  room  for  3  letters  between  t  and  a;  if  there  is,  t  would  be  more  easily  accom¬ 
modated  than  p  II  In  the  right-hand  margin  part  of  a  3-line  note 


Fr.  I  (b). 


]va[ 

].[ 

]..[ 

•  ♦ 

Fr.  1  (b)  I  think  it  possible  that  this  scrap  contains  letters  of  fr.  i  (a)  10-12  standing  on  the  left 
of  those  preserved  in  the  main  fragment.  If  so,  perhaps  the  right-hand  transcript  should  run : 

]f.  d  Seivov 
]^[e]A[t]8Fc60etca 

77dv]To[F],  €K 

But  I  can  verify  neither  the  location  nor  the  readings 
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Fr.  2. 

♦  • 

li-qral 

cawa[ 

aj3acap[ 

4  (^06Taf[ 

Kavra ^  [ 

Xiopovl 

7ravra[ 

8  TTopva  ^  [ 


Fr.  25  .[,  a  small  loop  level  with  the  tops  of  the  letters,  perhaps  t 

Fr.  3. 

']vcrpoT\_ 

lAero 

KO[ 

4  ^]AAof 

]«:T68atc[ 

8  ^avSpa 

¥p(^xn[ 

]  ^  caya}v[ 


Fr.  3  10  ].,  an  upright  stroke  sloping  slightly  to  the  right,  the  slope  much  accentuated  towards 
the  upper  end,  probably  t ;  above  it  a  trace  of  ink  on  the  edge  of  the  break,  apparently  by  the  same 
hand 

Fr.  4. 

•  «  « 

]mo[ 

]  K:T.ec06Tap[ 

]ycvv€in-€[ 

•  «  # 


Fr.  4  I  Of  f  only  the  stem ;  I  should  have  preferred  t  but  for  the  spacing,  since  there  are  serifs 
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on  both  sides.  If  t,  perhaps  c  or  to  are  alternatives  for  the  following  letter  2  ].,  the  lower  end  of  a 
stroke  descending  from  left  and  finished  with  a  small  upward  hook  i/[,  only  the  hook  of  the  left-hand 
branch ;  x  niay  be  possible  3  Between  v  and  v  a  slanting  stroke  not  accounted  for  which  produces 
with  the  serif  of  v  the  appearance  of  v8  written  as  a  monogram  Above  the  first  €  traces  of  ink  by  a 
different  hand 

Fr.  1  3  seqq.  ‘Of  Pallas  who  most  of  all  the  gods  hates  the  sacrilegious’. 

4  The  scansion  by  synizesis  is  rare  in  Alcaeus  (^/x.  Ixi),  but  ffeocvAyc,  at  present  attested  only  in 
late  authors,  is,  as  I  hope  to  bring  evidence  to  show,  an  old  Ionic  word%  in  which  such  a  scansion 
would  be  normal.  The  same  word  may  have  occurred  in  37,  where  the  bulk  of  the  verse  has 
perished  but  avrl  rov  lepocv[X{  )  stands  in  the  margin. 

6  A  statement  to  the  effect  that  Aeolic  had  no  dual  appears  in  several  places  in  ancient  gram¬ 
matical  writings  (Theodos.  /cav.  Gr.  Gr.  iv  (i)  134;  Choerob.  cxdA.  Gr.  Gr.  iv  (ii)  34;  Sophron.  €k  twv 
Tov  XdpaKoc  G>.  Gr.  IV  (ii)  419;  cf.  Ait.  Par.  iv  218,  Aid.  Hort.  Adon.  1^1,  An.  Ox.  iv  174,  Greg.  Cor. 
606  Sch.),  all  of  which  may  be  supposed  to  derive  from  a  single  statement  whether  of  Herodian  or 
another.  There  is  no  particular  reason  why  Lesbian  should  not  have  said  a/x(^ota,  as  Ionic  Sdotct  (Hip- 
ponax  P.S.I.  1089,  6).  But  since  we  find  not  only  dpi(f>otv  here  but  a  word  ending  in  Jratv  at  Up,,  d  12, 
12,  we  may  decline  to  accept  the  general  validity  of  the  rule. 

occoic  Up.  inc.  lib.  23  throws  no  light  on  the  matter  since  the  form  occoiv  had  no  existence,  the 
genitive  and  dative  of  occe  being  occwv.  occotc-i  in  all  times  and  places. 

9  Cf.  davdroto  Soretpa  Hes.  Op.  356. 

Page  suggests  TraiSa  zl]ioc  for  the  beginning  of  the  line.  It  is  acceptable  but  I  cannot  verify. 

10  o(l>pvcLv:  abnormal?  V.  Ap.  xlix. 

11  7T€XL8va>6€ica  is  supplied  by  a  verse  quoted  by  Suidas  in  vTToSpdi,  17  Se  TreAtSvco^ctca  /cal  oppaci 
Xo^ov  vvoBpd^  occopevT),  which  may  have  occurred  in  a  similar  context.  The  offence  of  Ajax  was  related 
by  Arctinus  in  the  ^IXlov  Trepac^  by  Callimachus  in  the  first  book  of  the  AiTia,  and  by  Euphorion. 

Whether  or  not  the  location  of  fr.  i  (b)  is  correct,  oivoTra  may  be  said  to  imply  ttovtov. 

12  If  d(f)dvroi  [c  qualifies  dviXXaic,  it  does  not  seem  possible  to  give  it  its  usual  meaning,  d^droic 
would  be  comprehensible. 

I  must  also  confess  to  some  bewilderment  at  Ik.  iKKVKdv  is  neither  recorded  nor  to  be  expected. 
The  words  which  have  survived  do  not  appear  reconcilable  with  the  sense  ‘she  threw  the  waves  into 
turmoil  by  violent  winds’,  which  is  what  I  should  have  looked  for. 

Fr.  2  3  dj5acav[:  Boeotian  ctjS-  implies  pan-Hellenic  but  Lesbian  presents  djS-  here  and  at 
Ap.  14,  2,  22,  II,  81,  2  ? ;  cf.  also  2307  fr.  16,  3. 

Fr.  3  Compatible  with  Alcaic  stanzas. 

5  iTAcava/crtSav,  Apx^avaKTi^av  Ap.  55,  23—4,  zJa/xoava/CTt8[  2302  fr.  4,  9. 

Fr.  4  2  The  interlinear  addition,  which  I  cannot  explain,  is  not  in  the  hand  of  the  text  nor, 
apparently,  in  that  of  the  writer  of  the  note  at  fr.  3,  2. 
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2304.  Alcaeus. 

It  will  generally  be  thought  likely  that  the  following  remnants  of  Lesbian  verse 
should,  in  view  of  their  vocabulary  and  the  conjunction  of  metres  found  in  them,  be 
attributed  to  Alcaeus  rather  than  to  Sappho,  little  as  is  left  to  go  upon.  But  the 
contents  are  of  less  interest  than  the  hand.  The  circular  letters,  edocu),  written  on 

'  0€d[ciiAtv  in  Hipponax  has  now  been  recognized  at  2176  fr.  i,  i,  with  the  help  of  upocvXiv,  as 
must  be  read  ib.  1.  14. 
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a  much  smaller  scale  than  the  rest  and  well  off  the  base  line,  exemplify  the  so-called 
biblical  uncial  type  to  be  seen,  for  instance,  in  661,  but  rj,  v,  tt,  t  are  taller  in  proportion 
to  their  width  than  is  usual  in  that  type  and  /x  is  not  the  straight-sided  letter  found  in 
it  but  has  the  form  seen  in  the  Hawara  Homer  (Kenyon,  Palaeography ,  pi.  xx),  884, 
1084, 1090,  P.  Ryl.  iii  514,  etc.  I  should  be  inclined  to  put  the  date  in  the  second  half 
of  the  second  century,  at  least  a  hundred  years  earlier  than  the  document  inscribed 
(at  right  angles  to  the  length)  on  the  verso  in  a  hand  much  resembling  that  of  P.  Fayum 
20.  The  lection  signs  appear  to  be  in  the  same  hand  as  the  text. 


Col.  i. 


5 


10 


15 


♦  ♦  • 


]accat 

>.[ 

] 

Col.  ii. 

]9-9X^v 

♦  ♦  ♦ 

]  ^  evavraic 

77€Wt[ 

]ot[^]u 

af/ct^a[ 

] 

^erevTCov 

.[] 

X[^]l?ec[ 

].vv 

cajLt^o[ 

] ,  duTOlC 

i 

S  TOLcrvpa[ 

] 

^  ^ 

rdp^rjfxt[ 

]. 

dpLpLav^l^ 

]. 

yev^Tjra  ^  [ 

] 

pLv6ove^[ 

1 

V€^oc/ca[ 

] 

TTvpyco  ^  [ 

-ivya 

JciXou' 

yevoLTOT[ 
Kdprepov  [ 

] 

] 

eieTT€C€voi<|>iXoiy  ^  [ 

j.  ^  round  letter,  probably  e  or  <0  not  c,  since,  although  there  is  a  worm-hole 

to  the  right  of  it,  one  would  expect  to  see  traces  of  a  following  letter,  if  one  had  been  written  5  ]  , 
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an  upright  without  the  top,  but  tt  more  probable  than  y  or  r  6  Before  a  a  speck  level  with  the  tops 
of  the  letters  10  ].:>  the  lower  part  of  an  upright 

Col.  ii  5  Of  €  only  a  speck  corresponding  to  the  end  of  the  middle  stroke  6  I  might  be  | 
7  The  lower  part  of  an  upright  followed  by  a  spot  on  the  line  Between  7-8  in  the  margin  the  left- 
hand  arc  of  a  small  circle  12  Interlinear  by  2nd  hand  14  .[,  end  of  a  tailed  letter  below  the 
line,  possible  ^  15  .[?  top  of  a  vertical  stroke  at  an  interval  from  e;  /x  or  v  possible  17  .[,  an 

upright  with  a  thickening  at  the  top,  v  likely  19  .[,  traces  on  the  line  of  a  stroke  rising  to  the  right, 
a  possible 

Col.  i  The  endings  are  consistent  with  a  poem  in  Sapphic  stanzas.  The  scholium  may  contain  a 
mention  of  Myrsilus,  not,  I  think,  Penthilus. 

Col.  ii  5  n^vdc[X-? 

7  No  paragraphus  was  written  below  this  line. 

12  seqq.  The  beginnings  are  consistent  with  Alcaic  stanzas. 

14  Presumably  an  error  for  ylvjjr. 

15  hor  the  accentuation  fxvdov  cf.  1234,  17  AvSoi,  and  regularly  tvlSc  1231,  i  ii  8  (rJi'Se  7,  2; 
2295  fr.  3,  3? 
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2305.  Alcaeus? 

It  appears  reasonable  to  assume,  though  it  cannot  be  conclusively  proved,  that 
the  following  scrap  contains  Lesbian  verse.  The  metre  is  compatible  with  Asclepiads 
and  the  collocation  of  letters  seen  in  1.  lo  recurs  in  Alcaeus  {Afi.  112,  i).  But  I  see  no 
means  of  verifying  a  conjectural  ascription  of  the  authorship  to  Alcaeus  either  by  the 
contents  or  the  character  of  the  language. 

The  hand  is  a  well-executed  example  of  the  common  second-  to  third-century 
angular  type. 


]/x^aAa/catT€cc€  ^  a[ 

]i;/xaptyacjSatca77o[ 

^  Ljjie  rj  LyTovay[ 

].C€xr]Ta[X(l)OT€p[ 

5  ]So/ct/xotc<^ap/xa/c[ 

1  €  aAavr  T 

J  ♦  ♦  ♦  ♦  ♦  L 

]acot;77^[ 

]0acTa[ 

10  ]  C€A€<^[ 

4 

•  •  •  # 

I  Between  e  and  a  the  lower  part  of  a  slightly  slanting  upright  which,  with  the  spacing,  suggests  r. 
Above  the  place  where  the  right-hand  end  of  its  cross-stroke  would  have  come  is  a  short  upright  in 
the  same  hand,  which  might  be  though  it  is  unlike  that  in  1.  4  2  y,  which  stands  on  a  damaged 

place  where  two  scraps  are  joined,  is  not  at  all  satisfactory  but  A  seems  no  likelier  3  ] . ,  perhaps  the 
top  of  an  upright  Between  €  and  7?  apparently  A,  though  owing  to  damage  it  does  not  now  much 
resemble  the  A  of  this  hand  Between  and  t  only  scattered  traces  4  ] . ,  faint  traces  compatible 
with  o  6  ]/x€y  is  compatible  with  the  ink,  but  of  /i  only  the  top  of  the  second  upright  remains  and 
something  not  accounted  for  stands  over  the  right-hand  end  of  the  cross -stroke  of  y  After  r  perhaps 
the  tips  of  the  opposite  sides  of  7  ] .  .b  strokes  meeting  to  form  an  apex,  as  of  followed  by 
a  small  loop,  e.g.  ^  or  p  10  ].,  the  lower  end  of  a  stroke  descending  from  left,  a  probable 

I  KVfx^aXa,  KpipL^aXa,  cdpu^aXa  are  among  the  possible  choices. 

1  can  suggest  nothing  better  than  KaCr{oi)  Iccer’  d[,  but  one  would  expect  the  elision  to  be 
indicated. 

2  If  cdfj^paXa  occurred  in  1.  i,  one  might  think  of  evpidpihac  here,  but  S  was  not  written  and  the  a 
seems  properly  to  have  been  long. 

10  It  is  to  be  pointed  out  that  the  line  yXdec  €k  7T€pdTojv  ydc  eAt^avrtVav  (^/x.  112,  i)  was  pretty 
certainly  the  first  of  a  poem.  If,  therefore,  it  is  to  be  recognized  here,  the  metrical  compatibility  with 
it  of  what  remains  of  the  preceding  lines  is  irrelevant. 
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2306.  Commentary  on  Alcaeus. 

Something  will  be  said  elsewhere  about  the  general  character  of  the  commentaries 
on  Alcaeus  and  Sappho  printed  in  this  volume.  Here  it  need  only  be  remarked  that 
the  present  example  affords  glimpses  of  two  poems  of  the  former  not  otherwise 
recognizably  preserved.  The  first  appears  to  end  with  a  warning  from  the  poet  to 
some  opponent  and  his  followers  that  they  will  have  to  drain  the  draught  he  has 
mixed  and  will  find  it  more  than  they  can  hold.  The  second  is  addressed  to  a  man  who 
aided  an  expelled  tyrant  to  get  back,  though  Alcaeus  bears  him  no  grudge  for  this. 
There  is  a  third  poem,  commented  on  in  the  barely  existing  second  column,  which 
seems  to  be  the  same  as  one  partly  known  from  a  Ipng  quotation,  partly  from  a  roll 
now  first  published  and  contains  under  the  figure  of  a  ship  in  a  storm  an  allusion  to 
the  troubles  caused  by  this  same  tyrant  at  Mytilene,  but  the  commentary  adds 
nothing  directly  to  our  knowledge.  The  metre  of  the  first  piece  is  the  acatalectic 
dactylic  tetrameter,  so  far  as  it  goes,  of  the  third  the  Alcaic  stanza;  that  of  the 
second  is  not  clear  from  the  lemmata,  though  Asclepiads  may  be  suspected. 

The  hand  is  a  small,  rather  featureless  uncial  which  may  be  assigned  to  the  second 
century.  Cf.  P.  Berol.  9780^.  (Hierocles,  yidiKT]  croix^iojcic) . 
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Col.  i. 

Col.  ii. 

]Ti^ 

.  [ 

] .  ipoc 

].’?caAA[ 

]f«[  ] 

:!c[. . 

]e/<ra6at>To[  ] 

T  TTtToT 

♦  ♦  ♦  L. 

5 

]evoc  at/c[  ] 

ye[.]^Sem.[ 

]  v/ca6/ca[  ^  ^ 

cocaptCT  [ 

y^[ .  . ] .  [. ]€0^0€/ct .  [. .  Jraira 

OevKvX^  [ 

^77o[  ]oti/C€/C€pac,[^  Jaroi; 

P-^.[.  .]AouKa[ 

T€CTtV0t»S€770T6  ,  [ ,  ,  ,  ^€Lt/jeL 

^[r 

vca[ 

10 

0€^7][XC0V7T0X€IJi0c[^  JcOCaAoC 

077o[ 

e7ToXLacapVT7]IJL€v[^  ^  .]|^^ 

TatA[ 

eK6aXaccy]cavTXo[  ^  ]  rec 

-y  Sie[ 

1  aV€KA6677TOV7roA6[^  ]v6 

MiA. 

=  _^€T€  €[_]aflOl 

XaAa[ 

15 

J  n  ^  XefjLocfjLT^TeyevoLT^  ^  ]  *yeypa 

TTTaLTTpOCTLVaOVpfJLaTLKa 

cvv[ 

-y  '^N.[ 

XovfJi€vpyfJivy]fJLOvaoca 

hoK[ 

KaTLOV7Tap€CT7]C€V€LCT7]V 

Toy.[ 

pLVpCLXoVKa6o8oV(f)rjCLVOVV 

..  Cl  x[ 

20 

OTLOVKaLTLaTaLavTp[  ]ot»8e 

Ta8o7j[ 

Sta<^ep€Tat7re/)tTo[  ]  ^  ov 

€VO'^[ 

ocT6cSa/x/x68tacTa[^  J  ^eAct 

Tai.[ 

7]TOLKadoXovX[  ]  TCOV 

.[ 

TTcpLcj)  ^  rraKov[  ]  rcov 

rote  ^  [ 

25 

cbpLVa  jLtOV/c[  ]  TL^ 

eA/co[ 

J  /ci;  ^  tovovo/x[  ]v7^/xo 

Cl^O.[ 

] ^  Kara ^ ^  aKOv 

veic  .  [ 

^vtOov 

_ev  [ 

] ^  aprov 

30 

]'ncoLKa 

TCoay[ 

]. 

racuy[ 

•  •  •  •  ♦ 

vta/c[ 

/)oucx.[ 

/CatTOT[ 

35 

vSa)p[' 

]Sa[ 


avT 


))0U 
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10 


*  D 


20 


25 


1 

o 

J 


Col.  1. 

^TLV 

],ipoc 

]K  ] 

je  /cat  auTo[ 

]evoc  ai/c[_  J_[ 

/cat  /ca[^  ^  ^  J'TTTjtc 

y^F[.  .Irai  TO 

,7ro[  ]ot>  /ce/c€/)ac  ]a,  rod- 
t’  6CTtv  ouSeTTore  Ajet^et 

o  el"  'qficov  7roAe/xoc^[  ]  coc  aAoc 
e(/c)  TToAtac  a/)Z/T7jjaei^[of  ]coc 
€K  doXaccTjc  avTXo\y\vTec 
aveKXeiTTTov  7roAe[/xo]i/  e* 

J^ere  €[.,].  a^ot 

TToXeiioc  fi'qre  y€votT[o]*  yeypa- 
Tirat  Tipoc  Ttva  Suofiart  /ca- 
Xov/Jbevov  MvrjjjLova  oc  a- 
/cartov  TTapecrrjcev  etc  rrjv 
MvpciXov  KadoSov.  (f)y]clv  ovu 
OTt  ouK  atrtarat  ai/roLi^J  ouoe 
Stacfyeperat  irepl  ro\y\TOv. 
ocTLC  8’  a/xjLte  8tacTa[^  OeXet* 

rjrot  KadoXov  A[ . ]  rcoi^ 

7r€/>t  OirraKov  [ . ]  rcov. 

c5  Mvdpiov  k[ . ]  Ttv(  ) 

^  ^  Kvpiov  6vopi\a  ^  ^  ^  M\vripio~ 

V  ] ,  Kara  ^  ^  aKov 

r^vrdov 
] ^  aprov 
]^cot/ca 
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Col.  i  2  '\'npoc  does  not  seem  to  be  a  possible  reading  ^  ].j  perhaps  a  7  ].[^  ^  circular 
letter  14].^  the  upper  and  lower  tips  of  the  right-hand  side  of  or  x  22  ]c  possible  23  ]. 
perhaps  the  right-hand  side  of  k  or  c,  but  neither  quite  satisfactory;  v  not  impossible  25  fivafiojv 
could  be  read,  but  I  think  an  apex  too  much  was  written  between  a  and  fi  and  simply  fivafzov  meant 
27  ]a/ca  possible  After  ra  there  may  be  the  tops  of  two  letters,  lt[  ]y  possible  29  ],,  y  or  r 

Col.  ii  I  .[,  apparently  an  upright  2  ],,  y  or  r  5  After  a  the  base  of  A  or  v  probable 
7  » ,[,  iv  not  verifiable  22  ,[,  the  top  of  an  upright  27  ,[,  the  left-hand  side  of  a  small  circle, 
o  or  possibly  c  34  Of  t[  only  the  left-hand  end  of  the  cross-stroke;  tt  not  ruled  out  36  .[,  the 
left-hand  side  of  a  circular  letter 

Col.  i  5  seqq.  I  call  attention  to  the  possibilities  :  5  yjevoc  7  y€v[oc;  5  at  K\ai  k€  6  ejav  /cat. 

7 

7  seq.  I  suppose  ra  vtto  cov  K€K€pacfi€va,  although  €^€T€  stands  in  11.  13  seq. 

9  I  cannot  be  sure  which  of  the  compounds  of  AetVetv,  meaning  ^give  out,  be  exhausted’,  was 
used  here,  but  I  should  guess  €[7rtA]€tj/ret. 

II  seq.  d)c  dXoc  .  .  .  dpvTT]fi€voL,  the  metre  is  the  same  as  that  of  Ap.  132,  where  the  same  verbal 
form  occurs. 

For  the  proverbial  expression  compare  the  more  modest  eV  ttIOo)  avrAetc  Theoc.  x  13.  The  in¬ 
exhaustibility,  not  the  bitterness,  of  the  draught  is  the  point. 

17  This  addressee  of  Alcaeus  has  not  appeared,  at  any  rate  recognizably,  hitherto.  For  the 
comment,  apparently  made  in  1.  26,  that  Mvrjpoiv  is  a  proper  name,  cf.  Schol.  Lycophr.  v.  241. 

19  For  the  sign  in  the  margin,  which  occurs  four  more  times  in  coh  ii,  compare,  e.g.,  16  +  696 
(Thucydides),  P.  Flor.  112  (Aristoph.  comm.).  It  has  the  appearance  of  an  o^eXoc  Trepiecnypivoc 
with  various  degrees  of  tilt,  but  does  not  appear  to  have  the  critical  significance  attributed  to  that  sign 
(when  applied  to  the  text  of  Plato)  by  Diogenes  Laertius  iii  66,  nor  indeed  any  other,  since  the  text 
of  a  commentary  is  not  treated  critically.  Nor  can  it  have  any  particular  connexion  with  the  occur¬ 
rence  of  the  proper  name,  as  may  be  seen  from  other  places  where  it  is  used. 

(I  take  this  occasion  to  remark  that  the  lemniscus,  which  has  the  same  form  but  is  used  on  sacred 
texts  and  with  a  different  significance  from  the  dotted  d^eAdc,  has  escaped  the  notice  of  Liddell  and 
Scott  and  Lewis  and  Short.) 

22  Leg.  drrtc. 

Col.  ii  It  would  appear  that  the  trifling  remains  of  this  column  enable  a  connexion  to  be  estab¬ 
lished  between  Ap.  87,  of  which  it  is  expressly  said  MvpciXoc  .  .  .  d  BrjXovpevoc  dcrt  /cat  rvpawiK^  Kara 
MvrcXrjvalojv  iy€Lpop€vrj  cucractc,  and  the  new  fragment  2297  fr.  5.  At  any  rate  1.  7  recalls  evOev  Kvpa 
KvXlvheraL  and  1.  14  yaAatct  S’  dyKvppai,  at  1.  8  is  a  mention  of  Myrsilus  and  not  improbably  of  his 
‘return’  (to  resume  the  tyranny,  cf.  col.  i  19),  while  at  1.  29  must  certainly  be  recognized  eV  ^t/x/SAtSecct 
(with  possibly  cyoivta  at  1.  32  or  1.  33  or  both).  If  this  combination  is  correct,  that  suggested  in  Ap, 
51  and  87  must  be  withdrawn. 

20  The  accent  as  well  as  the  e/c^ectc  seems  to  indicate  that  this  is  part  of  the  lemma.  As  a  long 
shot  I  suggest  di^ta  ‘rudder’. 
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2307.  Commentary  on  Alcaeus. 

The  two  manuscripts  containing  poems  of  Alcaeus,  of  one  of  which  constituent 
fragments  have  been  published  under  nos*  1234*^  1360^  2106  in.  pp*  130-4 

below,  of  the  other  under  no.  2165,  since  they  possess  one  piece,  must  be  presumed  to 
have  possessed  one  book,  at  least,  in  common.  It  is,  therefore,  possible  that  the 
remnants  here  printed  of  a  commentary  on  poems  of  Alcaeus  some  of  which  are 
partially  preserved  in  the  former  may  also  contain  matter  referring  to  poems  in  the 
latter.  But  if  this  possibility  is  realized,  I  have  not  succeeded  in  recognizing  the  fact, 
and  it  must  be  said  that  very  little  light  is  shed  on  or  received  from  either.  Apart 
from  the  question  of  reference  to  an  otherwise  existing  text,  the  commentary  is  not 
very  illuminating  in  itself.  Its  general  structure,  like  that  of  others  in  this  volume,  so 
far  as  its  state  of  preservation  allows  one  to  generalize,  is  simple.  The  comment  on 
each  piece  begins  with  a  lemma  (sometimes,  and  presumably  always,  the  first  words*) 
followed  by  a  general  statement  of  the  circumstances  to  which  the  poem  relates.^  It 
then  proceeds,  picking  out  disconnected  phrases  for  paraphrase  and  occasionally  inter¬ 
jecting  a  grammatical  or  historical  observation.^  But  the  paraphrase  is  often  far  from 
lucid  and  the  quotations  are  neither  necessarily  complete  lines  or  clauses  nor  given  in 
the  pure  form  of  the  original  but  in  a  jargon  in  which  the  dialect  and  common  speech 
are  liable  to  be  mixed  quite  arbitrarily.'*  The  total  gain,  therefore,  would  probably 
not  be  very  great,  in  the  absence  of  the  text  commented,  even  if  the  commentary  were 
continuous.  In  its  present  state  of  ruin  it  is  hardly  any  use  at  all.  Although  the  text, 
where  one  has  an  opportunity  of  judging,  is  not  particularly  correct,  it  is  written  in  a 
hand  of  great  fluency  and  elegance,  employing  a  large  variety  of  letter  forms,  which 
may  be  assigned  to  the  second  century. 

*  Fr.  I,  i8 ;  9,  8.  Cf.  2306  i  14;  2293  i  iii  25. 

^  Fr.  9,  9  and  perhaps  3  ii  8 ;  4,  9 ;  5,  4.  Cf.  2306  i  15;  2293  i  iii  26;  10  (a)  14. 

3  Fr.  14  ii  3  (on  the  dialect) :  3  i  4  (a  date  ?).  Cf.  2293  i  iii  12  (an  etymolo^). 

^  Fr.  I,  18;  14  ii  13;  16,  I.  Cf.  2306  i  22;  2293  i  iii  21. 


96 


NEW  CLASSICAL  FRAGMENTS 

Fr.  I. 


5 


10 


15 


20 


[ 


.?[ 

§9.[ 

4>^P.[ 

liovrco\_ 

0€VX 

vo.[ 

va>y[ 

VOC€v[ 

rovK^rj[ 

vaI 

VOCO[x[ 

KXeajva[ 

aicxvv[ 

]?  fxaavaX 

]  KOVTa>t^[ 

]  J^vcTai[ 

]  C^V7TaT€p[ 

]  77ecxaAac[ 

]  T€C6776t[ 

]  IjLO)VOiXv[ 


Fr.  1  I  At  the  beginning  a  horizontal  stroke  on  the  line,  C  or  perhaps  i 
of  A  or  the  first  half  of  fi  likely,  but  k  possible  3  .[,  ci>  more  likely  than  v 
n  Before  v  a  small  loop  off  the  line,  after  v  a  similar  larger  loop  on  the  line 
margin  the  upper  end  of  a  coronis  16  ,[,  the  bottom  of  an  upright 


:  .[,  the  lower  parts 
7  .[,  an  upright 
15  In  the  left-hand 
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10 


>€a)c.[ 

\tQr]Ko  ^  [ 
]8octoi;[ 
^a(f)€po[ 
]ycTot>[ 
]686/X06[ 
]vr)c€Oj[ 
]677pOc[ 

].<.].[ 


Fr.  2  I  ].,  the  tail  of 
slope  to  right,  v  possible 


a  probable  4  .[,  the  lower  part  of  a  stroke  ascending  with  a  slight 
II  ],,  the  tail  of  a,  A,  or  ju 


Fr.  3. 

Col.  i 


♦  ♦  ♦ 


]. 

Col.  ii 

]tov 

•  • 

].[.  . 

.].[ 

]  C  eiTLfXeU  ‘ 

[  .W[ 

]7JC<^u[.]^C 

w  vov/x[ 

].cec0[JiTO 

3  ^e.[ 

C  K€7T 

♦ 

Ji/SeSte 

=  javrl 

].[ 

( 

♦  ♦  ♦ 

c..[ 

Fr.  3  CoL  i  I  ].,  an  upright  slightly  turning  over  to  the  left  at  the  top,  possibly  t  3  ].[ 
would  suit  the  lower  part  of  r  4  ].,  a  small  hook  on  the  line  which  would  suit  €  or  c,  but  the  letter 
would  be  too  close  to  the  following  6  ].,  a  dot  level  with  the  tops  of  the  letters,  e,  v  possible 
9  €,  or  possibly  c 

CoL  ii  7  After  n  what  most  resembles  a  small  c;  if  t,  the  next  letter  might  be  7  or  tt 

H 


NEW  CLASSICAL  FRAGMENTS 

Fr.  4. 

#  ♦  ♦  ♦  ♦ 

]Acve[ 

]a>  mva^S  [ 

^V€OJCOJCa7TOt[ 

]€VOvro  ^  aA/c[ 

5  ^yeyovoraKa  \_ 

]ra/ct8ocamy{c[ 

]cac6a>cyaAaA[ 

'\KaiavTriyeyfya'n\_ 


Fr.  4  I  ]y  or  ]t  2  .[,  the  lower  part  of  an  upright  4  After  o  the  lower  part  of  an  upright 
5  ,[,  the  bases  of  two  letters  like  tc  or  one  like  tt  7  a  spot  above  the  level  of  the  letters  9 
would  more  naturally  be  read  tt  10  There  may  be  traces  of  the  tops  of  four  letters,  the  last  two 
perhaps  being  pa 


Fr.  5. 

,  va  [ 

]8677/)OCOt[ 
^TTTaiOVKe  ^  [ 
]ora^ouct[ 
^irojiyeve]^ 

]  ]/t87JV/c[ 


Fr.  5  I  the  lower  part  of  a  curved  stroke  descending  from  the  left,  possibly  c  2  After  ^ 
a  trace  compatible  with  the  lower  right-hand  side  of  o  4  .[,  the  left-hand  end  of  a  crossbar, 
possibly  T  7  tS  apparently  in  litura 
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]vopv[JvT[ 

].am.[jT[ 

].[ 


«  •  • 

Fr.  6  I  ],,  the  tail  of  a  or  A  a  small  loop  on  the  line,  a  or  e  probable 
has  a  long  hooked  tail,  presumably  p 


5  The  second  letter 
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NEW  CLASSICAL  FRAGMENTS 

Fr.  8. 


5 


10 


15 


20 


Fr.  7- 

].C€l.[ 

].;iaS[ 

]  ^  60i/S6a:[ 
]\€covyap[ 
~\aipeiaX\_ 

]  kovk[ 

],,VTOJL  [ 
]eC770T€^[ 

leSayTT  t  r 

J  •  •  •  •  •  u 

]tjvot[.]c 
]t[.]v8i€ 
]v7ratSa 
]oV[Ji€V 
]Ao77aAa6 
^^TCOPTrai 
]  OVTTe 
]  veTTO 
]  ^  aifjieci 
]o8.T7^[ 
].77pOC 

]t?<^ 

]. 


KO 


RVl 


Frr.  7-8  The  appearance  of  the  papyrus  justifies  the  belief  that  the  small  fragment  belongs  to 
the  neighbourhood  of  the  lower  half  of  the  larger 

Fr.  7  I  .[,  on  the  line  the  bottom  of  a  stroke  ascending  to  right  2  ].,  below  the  line  the  end 
of  a  hooked  stroke,  perhaps  poiv  3  ].^  a  trace  compatible  with  a,  A  ,[>  the  lower  part  of  a  stroke 
ascending  from  the  line  4  ].,  right-hand  end  of  a  cross-stroke  8  ev  or  ov  9  apparently 
an  elongated  t,  but  p  not  impossible  16  ].,  a  short  stroke  above  the  general  level,  descending 
from  left  to  right  18  ].,  two  dots  consistent  with  the  upper  part  of  an  upright  19  ].>  the 
right-hand  end  of  a  cross-stroke,  y  or  r  probable  21  ].,  the  tops  of  strokes  suggesting  v  or  at 
23  An  upright 
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10 


Fr.  9. 

Fr. 

9- 

•  •  •  ♦ 

] 

•  ♦  ♦ 

] 

].[.].  “TOSC 

].[.].  'ToSe 

KcAf  ^Tovayadr} 

/C€A[ 

^jov  ayaOrj 

wvoet  ^  [  ^o.yo.d'QXPV 

vvv  S€tg[ 

Jdya^-iJt  xpl- 

cafievovl  ]eviii9p€ty 

capi€VOv[c 

^IvOopeiv 

Kai€vopii[  ]otCT[  Ju(^t.T 

Kal  €VoppL[rjcaL  t]olc  t[o]u  0tT- 

Ta/c[  _  ]y  vmT[  ]Ka 

7  TaK[o]u  va)T[oLC  ]/ca- 

\Krjcv^pea}c[ .  J  ^  Tvpawov 

X  KT^C  v^peojc[ 

To]v  rvpawov 

J.awat  €mS[  ]  tSto  ut  c 
]  ^  ptSa  KaLa[ ^  ^  ~\r]Kar  ^ 

~\<f)VTTaKoyy€y[^  jTrrgt  ^  ^ 

pt  .oJvopKOjy[ _ 

vrjaevcovevl  1 

^oA[ . M  ]; 


TTavcat.  €mS[  ]  i  Aioc  vtoc 
KpovlSa  •  Kal  a\yT\ri  Kara 
-  ^irraKov  yiy\pcL\7rTaL  Tie- 
*1  pi  TCJV  OpKOJv[  TOJV  y]€[y]€- 

vrjpLevojv  €v[ 

. M  ]. 


Ft.  9  The  top  of  a  column?  i  Or  perhaps  ]. . .,  e.g.  Kai  2  Or  possibly  ]y  8  ].,  prima 
facie  the  right-hand  stroke  of  /r  ii  [y]  seems  unavoidable  but  there  is  room  for  at  least  two  letters 


Fr.  10. 

•  •  • 

].Ae.nTo[ 

^eXevdepat^ 

]pXovooi}p[ 

5  ]€/)cocaAAa[ 

•  •  • 

Fr.  10  I  ]??  or  Jtt  .[,  the  foot  of  an  upright  2  ].,  a  trace  consistent  with  the  central  bar  of  € 
Presumably  eiv,  not  egv  6  ].,  the  upper  right-hand  arc  of  a  circle  above  the  general  level  After 
o  the  upper  part  of  an  upright  with  a  thickening  on  the  top  right-hand  side 
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NEW  CLASSICAL  FRAGMENTS 
Fr.  1 1  (a). 


/ 


5 


10 


•  •  • 

]..[ 

rjOcKCOC  ^  j3[ 

SparovTova  ^  [ 

va[.].ya9ov[_]X 

],[Jotca.e.a[ 

]auTow[ 

]Xoya)vfj,[ 

]cUV6Ct[ 

]^77Ta6[ 

]o7ro  ^  k[ 

I'vrX 

].vf  .[ 


Fr.  11  (a)  2  If  ]o,  some  ink  at  the  top  right-hand  side  not  accounted  for,  but  d  less  probable 
,[,  the  lower  part  of  an  upright  followed  by  the  lower  part  of  a  slightly  curved  stroke  with  a  hook, 
77,  or  Lc  or  similar  letters  .  3  Between  c  and  P  the  lower  part  of  a  slightly  curved  stroke  with  a  hook 
followed  by  an  upright  and  a  vertical  stroke  with  a  hook,  e.g.  otc,  ate,  scarcely  ciq  or  Otj  4  ^  and 

V  among  the  possibilities  5  ]a  probable  ].[>  a  horizontal  stroke  on  the  line  with  a  dot  above  it, 
perhaps  ^  6  ] .  [,  the  top  of  a  tall  upright,  perhaps  only  ]<;io,  ]if/o  Between  a  and  e,  a  dot  above  the 

general  level,  perhaps  not  a  letter  but  a  stop  After  e  what  looks  like  t,  but  the  distance  from  the 
following  a  suggests  y,  the  surface  having  flaked  off  10  ].,  the  top  of  an  upright,  possibly  simply 
ey  was  written  n  ].>  possibly  the  end  of  the  right-hand  branch  of  v  12  Before  k  a  trace  on 
the  line  13  a  tail  below  the  line  followed  by  two  spots  on  the  edge  of  the  hole  suggesting  e 
.[,  a  small  semicircle  just  off  the  line  14  ].,  an  apex,  as  of  some  es  <l>  might  be  i/s,  it  is  followed 
by  a  high  stroke  which  might  be  taken  with  the  trace  to  its  right  to  be  part  of  77 
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Fr.  II  {b), 
♦  • 

m 

]..[ 

]k€k[ 

5 

leveSr 

M 


I  believe  the  above  fragment  (itself  made  up  of  three  scraps  placed  end  to  end)  should  be  placed 
to  the  left  of  fr.  ii  (a)  11.  8-14,  so  that  ]t\[oJ\potto  is  made  continuous  in  fr.  ii  (&),  5  and  fr.  ii  (a),  12. 
See  the  commentary 

Fr.  11  (^)  I  Perhaps  the  middle  of  e  or  the  right-hand  branch  oi  ip  3  A  tail  on  the  line,  as 
of  a,  followed  by  what  might  be  the  left-hand  side  of  o 


Fr.  12. 

Fr.  13  (a). 

•  •  •  • 

]o . [ 

]cet  at8eT[ 

]^piXo.a[ 

ecoc  [lercorrov  [ 

]vovt[ 

y€ivojCK€ia(f)[ 

].[ 

€K7rXr]CCOLTo[^ 

•  • 

Fr.  13  (b) 

KaiKaTaK€(l>[^ 

•  • 

fjievov  /x[ 

].y« 

]ea>c[ 

].[ 

]..[ 

Fr.  13  (c). 

> 

]c 


The  appearance  of  these  fragments  makes  it  probable  that  they  stood  in  close  proximity  to  one 
another 

Fr.  12  I  After  o  the  lower  part  of  an  upright,  with  a  small  hook,  descending  below  the  line,  next 
a  hook  on  the  line  apparently  belonging  to  a  stroke  ascending  with  a  slope  to  the  right,  then  the  tip 
of  a  vertical  stroke  on  the  line,  then  the  lower  part  of  a  stroke  ascending  to  the  right,  then  the  lower 
part  of  a  vertical  stroke  and  of  a  curved  stroke  with  a  turned-up  tail,  which  might  be  parts  of  the 

same  letter 

Fr.  13  (a)  1  The  bases  of  letters  compatible  with  aaS,  though  what  is  then  taken  for  ae  might 
be  parts  of  the  same  letter 
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Fr.  14. 

Col.  ii 

TTOTO  VTOJ  V7raAA[ 
ecravaiifiopipLocl^ 
ea>covcT£t;^€6To  ^  [ 
TaXapi^avovciV€[^ 

5 

a  'oiaLoXeLCKaiWvl^ 

Col.  i. 

ipapipLovipopipLove  ^  ^ 

♦  #  • 

K€C7]pL7]veLSeTr]vaKa 

]«.[ 

dapcLavdXi^ofievTjcav 

]  ^  e7Ti(f)€peiimo 

rrjcKaLTTepaivopLevrjc 

]  ocSiepprjyviav 

10 

TToXXrjdvaKaOapciaava 

]  ^  oJcdaXaccav 

TropeveraLKaiXevKTjeipr] 

]  ^  (fxxXoLTOTTOi 

TaiSeToXevKocSiaToe 

^ovKovrecfiev 

rrappia  oiaSecKeXyjT] 

S7]K€XOJpy]f<€ax)raiKaL 

]8iaTo[.J..[  ] 

15 

T  CK€X7]aVT7]C7T€7TaXaL 

'\9(xXaccav[  ] 

ojTa[ . ^areKaidapi  ^  \ 

]vep€piMiraj[  ] 

Spo  [  ^7TiTricaX[ 

y^aKpeojv 

Xriyop  [  ]  7Te7TX€v\ 

].'r]yopoJvxaL 

KViaiavTTidiaTOVcTroX 

].«C..T.. 

20 

XoVCTrXoVCKatTTVKVOVCT] 

1 _ 1 

• 

• 

• 

• 

• 

8i7.[JAaiayeyove[.]_[ 

]. 

Xov  [  ]  ojveve  [ 

] 

rat  [  ]ouStaTo[ 

•  •  • 

XaiOJ  [  ]  [ 

25 

dopfiicdrjvairjl 
cvvovci[^  ]7re'^A[ 
7]vavc7T[  ^  ]AataTOi>[  ]  [ 

nXeiv .  [  J .  tcp(£tTOUTf[ 

7t[  ~\yac7Topev€Ta[ 

30 

t[  ^OpLevOVC7T€[^ 

]vetc7ravTaAt[ 

]  ayeraiojl 

‘  ].[ 

Fr.  14  Col.  i  I  .[>  below  the  line  the  tip  of  a  long-tailed  letter  2  ].,  the  right-hand  tip  of  a 
stroke  level  with  the  tops  of  the  letters  3  ]t  or  ]y  4  ]  ,  a  trace  of  a  crossbar  as  of  e  8  [.  .]f 
possible,  but  c  might  be  the  right-hand  stroke  of,  e.g.,  tt,  in  which  case  [J7  would  fill  the  room 
10  Anacr.  fr.  38  13  seq.  The  surface  is  rubbed  and  the  traces  might  be  combined  in  different 

ways  15  Traces  compatible  with  rj 

Col.  ii  6  After  €  the  lower  part  of  an  upright,  hooked  at  the  bottom,  followed  by  a  hook  on  the 
line  and  the  lower  tip  of  a  tailed  letter  descending  below  the  line  17  .[>  an  upright  with  apparently 
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Fr.  14. 


10 


pel 


15 


Col.  i 

•  •  •  • 

]a.[ 

eTTicfyep^i  vtto 
tpjLtajroc  8i€ppr]yviav 
]  CDC  OdXaccav 

]u<^aAot  TOTTOl 
]oi5/C  dvTCC  fJL€V 
]pL7]  (f)ai[v]ofX€- 
]8ta  To[..]..[ 
^6aXaccav\_ 
v^TTep  eppidrco[v 
Ay^aKpecov 
aX]Xr)yopd)v 

].aC..T.. 

>..'7... 

]. 

] 


10 


15 


20 


25 


30 


CoL  ii 

(  )7t’  aAA[a)v 
ecrdvat.  ipofipioc  [ 

eCOC  6vCT€LX^f  TO  ©[  pLC- 

raXapL^dvovciv  £[771  to 
d  oi  AioXetc*  /cat  vvv  [  r^v 

IpdfJLfXOV  iffOfXfXOV  €  [ 

K€,  CTjjLtatWt  Se  r^v  d/ca- 
Oapctav,  OXi^opLevrjc  ad- 
rijc  /cat  TTepatvopbevqc 
ttoXXt]  aKaQapcLa  dm- 
TTopeverat  /cat  XevKTj  •  etpr)- 
€  TO  AevKoc  oca  to  e- 
TTapfJLa,  Ota  Se  cKeXrj  7^- 
Stj  KeycoprjKe  adVat*  /cat 
Ta  CKeXr]  avTrjc  TreTiaAat- 
a)Ta[f  . . .  JO'  T£  /cat  dajLta[ 

8pO  [ . €]77t  Trjc  dA- 

Xr]yopia[c  . ,  .  ] .  TreTrAeo- 
Kvlai  avTrji  Std  tovc  770A- 
Aodc  ttXovc  /cat  TraKT'odc  7]- 
Stj  ^[a]Aatd  y€yov€[v.]  dA- 
A’  od  c  [  _  ]Ttov  ev€K[a 
Tat  od  Std  To[ 

Aatcoc  [ . ].  . .[ 

OopfXicOrjvat  r][ 

CVVOVCl[^  ]77€7tA[ 

7]  vavc  7T[a]Aatd  Toa[  J  ^  [ 
TrActV  /c[  ]TtC;)(£t  TOOTt[ 

77[ . 7rop€veTa[i 

t[ . ^OpL€VOVC  77€[ 

/ct]v€tc  TrdvTa  XL[doV 
^TdycTac  co\_ 

'  ].[ 


a  stroke  descending  left  to  right  from  its  top;  /a  and  v  not  suggested,  if  the  second  letter  is  abnor¬ 
mally  close  to  the  A  18  ]. ,  a  dot  on  the  line  22  After  ov  traces  which  look  like  the  upper  part  of 
c  followed  by  the  hooked  base  of  an  upright  on  the  line  Or  possibly]ya>  ^  23  After  rat  two  uprights 

followed  by  what  looks  like  the  bottom  left-hand  comer  of  a  off  the  line  24  After  oj  the  base  of 
a  letter  like  c  or  c  followed  by  a  similar  but  narrower  curve,  perhaps  a  25  The  first  6  has  been  made 
out  of  T  by  the  original  hand  Or  possibly  77[  29  Though  there  is  a  trace  of  ink  to  the  left  of  the 

top*  of  ]y,  T  seems  less  probable 
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Fr.  15. 

#  # 

]..[ 

luT6VO  r 

J  ♦  ♦  •  •  ♦  U 

]7]TaLCTT[ 

]ouK:a[ 

5  ]cav  Tr[ 

]wS€.[ 

•  • 

Fr.  15  may  come  from  the  neighbourhood  of  fr.  3  col.  ii 
3  Or  Y.9U 


Fr.  16. 


]c  _  ovXeXadajv[ 

]  ^  ^atcKat77€Sa[ 

Fr.  16  On  the  question  of  the  position  of  this  fragment  see  commentary. 

I  After  c  the  lower  part  of  an  upright  with  a  thickened  foot,  r  more  likely  than  t  2  €[  possible 
3  ].,  the  tail  of  a  or  A 


Fr.  17. 

»  4 

]yy9-[ 

]cju,a[ 

]yvy[ 

]Ta/3[ 


Fr.  17  I  believe  that  this  scrap,  of  which  the  surface  is  much  rubbed,  should  stand  on  the  left 
of  fr.  14  col.  i,  I  but  I  cannot  find  any  point  of  attachment 

2  c  very  doubtful  3  Of  y  only  the  second  upright,  of  y  only  traces  of  the  arms,  of  y  only  the 
stem  and  left-hand  end  of  the  cross-stroke 
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Fr.  18. 


]ecy[ 


Fr.  18  The  appearance  of  both  sides  of  the  papyrus  is  compatible  with  a  position  about  the 
centre  line  of  the  column  contained  in  fr.  9 
Or  simply  f[ 


I 


Fr.  19. 

jSavSpa 

]tov 

]ei>ye 

5  ]aAAe 


Fr.  20. 

•  •  • 

]  ioXXavc 

^TTai^ov 

]tc/ca 

]n€CCOV€L 

5  ]a)t  At 

]^€770t7JT0 

'] 


Fr.  20  I  ].,  the  tip  of  a  horizontal  stroke  on  the  line 
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Fr.  21. 


]V  . 
].hv 

].a€ 


Fr.  21  I  Bases  of  letters,  the  first  may  be  k,  the  last  p  or  another  long-tailed  letter 


Fr.  22. 

#  # 

Fr.  22  ].,  the  tip  of  a  tail,  A,  p,  or  the  like 


Fr.  23. 

•  # 

]TTpOc[ 

].  [ 

]av  [ 

]kA€  [ 

5  ].[ 


Fr.  24. 

•  • 

]a^ou[ 

]ptcatT[ 

]axnov[ 

].OC€T.[ 

•  • 

Fr.  24  4  ].,  an  upright  .[,  a  dot  above  the 
level  of  T,  probably  v 


Fr.  25. 

#  • 

].r]T€p7)[ 

]/CatT€p7j[ 

•  • 

Fr.  25  3  ].,  the  serifed  top  of  an  upright 
.[,  the  top  hook  of  c  or  a  similar  letter 
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Fr.  26. 

Fr.  27. 

•  • 

yvjJLva^ 

/xapmv[ 

^  €TOLVv\_ 

yrOVLCTOV 

Fr.  26  I  Of  y  only  the  stem  Of  a  only  the 

♦  • 

bottom  left-hand  corner  3  ye  or  possibly  ce 

Fr.  27  I  ] . . ,  the  hooked  lower  part  of  an 
upright,  e.g.  r  or  v,  followed  by  the  base  of  e  or  c 
,[,  a  dot,  on  the  line,  apparently  the  foot  of  an 
upright 

Fr.  28. 

Fr.  29. 

]^a.[ 

•  « 

] . 

]eT[ 

]?-[ 

•  • 

Fr.  29  I  ],,  the  tail  of  a  or  A  2  ].,  a 

•  • 

small  hook  on  the  line  as  of  e  or  c  /?  might 

Fr.  28  I  .[,  the  foot  of  an  upright 

perhaps  be  v 

Fr.  30. 

Fr.  31 

’  ]aT[  ■ 

'].[ 

]«< 

]A 

].A< 

]yF[ 

]7Tap[ 

[  ] 

5 

5 

]y[ 

]vio[ 

].H 

]w[ 

]...[ 

Fr.  30  2  perhaps  possible  3  ].,  the 
foot  of  an  upright 


Fr.  31  2  remains  resembling  the  right- 
hand  side  of  c,  off  the  line  6  Perhaps  ]x 
7  Bases  of  letters,  fxey  among  the  possibilities 


no 
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Col.  i 


Fr.  32. 

Col.  ii 


Fr.  32  Col.  i  i  Or  ]w  2  ],,  the  lower  tip  of  a  stroke  descending  below  the  line  and  the  right- 
hand  end  of  a  crossbar  opposite  the  middle  of  i,  perhaps  xfs  3  Perhaps  ]v  10  ]a  or  ]A 

Col.  ii  6  The  top  left-hand  side  of  €  or  a  similar  letter 


Fr.  33. 

]coi;A[ 

.[ 

]r)c(f)€v[ 

Fr.  33  2  The  fourth  letter  appears  to  be  A 
made  out  of  p 


Fr.  34. 

]VT0 .  [ 

]eaTov[ 

]vca>[ 

•  o 

Fr.  34  I  .[,  an  upright  with  ink  to  the 
right  of  its  top 
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Fr.  35. 

Fr.  36. 

•  • 

]vyap  [ 

']M' 

].poc  [ 

>s.[ 

].M  [ 

Fr.  36  2  ].,  a  stroke  ascending  from  below 

]y€v  [ 

the  line  with  a  slight  slope  to  right,  p  possible 

Fr.  35  2  ].,  a  dot  on  the  line  3  an 
upright  with  a  thicke^ied  top,  perhaps  7] 


Fr.  37. 


Fr.  38. 


]...[ 

]SeocS[ 

](f)opaj .  [ 


Fr.  37  I  Bases  of  letters,  of  which  the  first 
might  be  TT  3  ,[,  an  upright 


]Ff[ 

]^oyTrp[ 

]vTr]CT[ 

H.]A.[ 

]o7ro[ 

]«..??■[ 

]^rjK€v[ 


•  « 

Fr.  38  2  The  tops  of  v  and  p  are  lost  4 
.[,  the  top  of  an  upright,  e.g.  7]  6  A  broad 

letter,  like  /x,  would  fill  the  space  between  a  and  c 
For  CTT  it  would  be  permissible  to  substitute  e 
and  tc 


Fr.  39. 

•  • 
].V.7XOl7j[ 

]rj7rX€LV[JL[ 

]irpv€xO[ 


Fr.  39  I  €7T  or  ott  possible 


II2 
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Fr.  40. 

•  » 

].[ 

[ 

Jwira .  [ 

5  ji'afC 

]ayya[ 

].M 


Fr.  40  2  ].,  on  the  line  the  tail  of  a  stroke 
coming  from  the  left  3  ].,  the  lower  end  of  a 
stroke  descending  from  left  with  a  dot  above 
4  a  trace  above  the  general  level 


Fr.  41. 

♦  • 

].[ 

]ovckI 

]oc4>[ 

]tov[ 

]ya[ 

]c[ 

• 

Fr.  41  i].,  the  tail  descending  below  the 
line  of  py  <f>,  or  the  like 


Fr.  42. 

•  • 

].v[ 

]..[ 

]v/cA[ 

5  ]a77oS[ 

]jP€tOv[ 

]a/covo[ 

]<^uya[ 

JajvoTa[ 


Fr.  42  I  ]a  possible  3  ].,  a  trace  compatible  with  the  top  of  c  .[,  a  dot  on  the  line 
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Fr.  43. 

Fr.  44. 

]..*[ 

’]...[* 

].'roA[ 

]aia[ 

]ouyaca[ 

]Tarj .  [ 

5  ]ouc/ca[ 

5 

]vcdX 

].^..  .[ 

>...[ 

].c[ 

•  • 

]to...[ 

♦  ♦ 

Fr.  44  I 

]?{.,  but 

3  .[,  a  stroke 
slight  slope  to 

Bases  of  letters,  which  might  be 
could  be  otherwise  interpreted 
ascending  from  the  line  with  a 
right 

Fr.  43  The  surface  is  damaged 

4  ].,  the  lower  part  of  an  upright  7  The 

last  letter  might  be  A  or  fi,  which  might  be 
preceded  by  x;  would  not  be  impossible 

S  Or  ]y  _[,  possibly  ac  9  repi/sL  compatible 

with  the  traces  but  not  strongly  suggested 

Fr.  45. 

♦  • 

]...[ 

]A€tT[ 

]K9t[ 


Fr.  45  I  Lower  parts  of  letters,  e  or  c,  >7  or  tt,  i  are  among  the  possibilities 


Fr.  46. 


].f[ 

]yajT[ 

]WV’[ 

Fr.  46  2  Or  ]r 


I 
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Fr.  47. 

]v.[ 

]9y.[ 

]yapTTp€[ 

>.[ 

Fr.  49. 

yoe.i 

]€piTOi[ 

].CKay,[ 

]a)V77[ 

•  # 

Fr.  49  I  After  c  the  lower  part  of  a  hooked 
upright,  e.g.  Vy  and  the  foot  of  an  upright  on  the 
line  3  ].,  traces  of  what  may^be  an  upright 
If  y,  perhaps  yp[;  scarcely  tt\_ 

Fr.  50. 

’]W’ 

]vTTa[ 

]Ti0e[ 

Fr.  52. 

’  ]ov.[ 

]po.[ 

]A€TO/c[ 

]/cpou[ 

].[ 

•  « 

Fr.  52  I  .[,  part  of  a  crossstroke,  perhaps 
T  2  .[,  the  lower  part  of  a  stroke  ascending 
from  the  line  with  a  slight  slope  to  right,  traces  of 
ink  to  the  right  of  it,  possibly  k  or  jx 


Fr.  48. 

. .  [ 

]tc'^ou[ 

]epa}L  [ 

•  • 

Fr.  48  I  _[,  the  lower  part  of  an  upright, 
e.g.  T,  V,  followed  by  a  dot  on  the  line  4  ].> 
a  dot  above  the  general  level,  perhaps  u  or  x 


Fr.  51. 

]..[  ’ 

]0v.[ 

].a^[ 

5 

] . 

Fr.  51  2  .[,  lower  left-hand  arc  of  a  small 
circle  off  the  line,  e.g.  o  4  Perhaps  ]j5,  but  the 
surface  is  damaged  5  ].?  upright  with 
serifed  top,  v  or  a>  probable  6  ].,  scattered 
traces  compatible  with  0 


Fr-  53- 

jTTpOCl 

]/xa[ 

]  . 

5  ]vKa[ 

]ia[ 

].[ 

•  • 

Fr.  53  I  ..[,  the  lower  parts  of  an  upright 
ending  in  a  hook  and  of  a  stroke  curving  slightly 
from  left  to  right  4  ].,  the  lower  part  of  a 
stroke  descending  with  a  curve  to  right 
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Fr.  54. 

Fr.  55- 

’  .].[' 

’  M  ’ 

ov[ 

>c.[ 

TTp[ 

•  • 

fia[ 

Cfl[ 

..[  • 

#  « 

Fr.  54  I  Two  lines  meeting  at  an  angle,  e.g, 
K  X 


Fr.  56. 

Fr.  57. 

Fr.  58. 

•  • 

#  * 

m  9 

M 

]v/<:aA[ 

M 

]m/t[ 

]vofi€[ 

>€[ 

]77ap[ 

]eSa[ 

].^A[ 

]...[ 

•  « 

•  • 

♦  • 

Fr.  58  3  ]k  or  ]x 

Fr.  59. 

Fr.  60  vacant. 

•  • 

] 

]j/uv[ 

Fr.  61. 

]to/c[ 

•  • 

5  ] .  aT€[ 

.].[ 

.[ 

>a»i[ 

]«..[ 

TTp[ 

ttolkI 

.X 

•  • 

Fr.  59  5  ]y  or  ]t  7 

, the  tops  of  up- 

rights,  the  second  well  above  the  general  level 

«  • 

I 


ii6 


Fr.  62. 

NEW  CLASSICAL  FRAGMENTS 

Fr.  63. 

Fr.  64. 

]8^[  ' 

iv.[' 

•  • 

>.[ 

]VT0)C[ 

].0€/c[ 

iX[ 

]k[ 

M.[ 

•  • 

].[ 

•  • 

Fr.  64  I  .[,  the  left- 

Fr.  63  I  ,[,  the  lower  part  hand  side  of  a  circular  letter 

of  an  upright  ending  in  a  hook, 
Fr.  62  3  ] . ,  perhaps  the  upper  slightly  off  the  line 
right-hand  stroke  of  c  4  Serifed 
top  of  an  upright 


Fr.  65. 


].[ 

. .  [ 


Fr.  65  2  Possibly  /ni 


Fr.  66  vacant. 

Fr.  67. 

].??.[ 

]ix€c</>a[ 

]vTOVc[ 

Fr*  67  I  .[,  the  lower  part  of  an  upright 
sloping  slightly  to’right 


Fr. 

69. 

L. 

.[* 

Fr.  68. 

]v0u/u[ 

• 

« 

]6mTo[ 

Fr. 

70. 

•  • 

L. 

♦ 

[ 

1.'^ 

.[ 

•  ♦ 


Fr*  70  3  ].,  perhaps  f  or  co  .[,  possibly  a 
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Fr.  71. 

Fr.  72. 

•  * 

]..[ 

].A.o[  ' 

>.[ 

]vr)d[ 

W.[ 

]e/t7T[ 

]TOi;7r[ 

](pcTei[ 

Jttoici  .  [ 

•  ♦ 

].ocye[ 

]a)cay[ 

]mv€[ 

]6.X[ 

]Ace.[ 

]^f[ 

The  script  of  these  two  fragments  is  rather  different  from  that  of  the  rest,  /x  in  particular  being 
differently  made,  but  there  is  no  doubt  it  proceeds  from  the  same  hand 

Fr*  71  I  ].,  part  of  a  descending  stroke  hooked  up  at  the  bottom,  e.g.  c  a  tiny  segment  off 
the  line,  probably  o  2  .[,  the  lower  part  of  a  stroke  ascending  to  right,  e.g.  A  5  .[,  the  lower 
part  of  a  stroke  ascending  with  a  slight  slope  to  right  6  ]t  or  possibly  ]y  ii  ].,  the  tips  of  the 
right-hand  branches  of  «■  or  x  .[>  the  lower  part  of  a  stroke  ascending  with  a  slight  slope  to  rig  t 

Fr.  72  I  ].,  the  tail  of  a  stroke  curving  down  from  the  left,  e.g.  a  ^  Between  A  and  o  the  lower 
part  of  an  upright  with  a  small  hook  at  the  bottom ;  aAyo,  aAro  would  suit 


Fr.  73. 

Fr.  74. 

].[.].[’ 

]vtc/x[ 

]. .[ 

] . . 

Fr.  73  has  a  somewhat  heavier  stroke  than 
the  others  i  ]o  probable  3  ]7f  may  be 
meant 


Fr.  74  I  or  X  (and  similar  letters)  pos¬ 
sible  2  An  apex  as  of  a,  fi  followed  by  the  top 
of  a  circular  letter 


ii8 
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Fr.  75. 

•  # 

Fr.  75  the  right-hand  end 
of  a  cross-stroke,  as  of  y 


Fr.  76. 

]..[  ’ 

]tov[ 

Fr.  76  I  The  lower  part 
of  a  hooked  stroke,  e.g.  c,  fol¬ 
lowed  by  the  foot  of  an  upright 
on  the  line 


Fr.  77. 

]cL[ 

].r.[ 

•  ]...< 

•  • 

Fr.  77  2  an  upright 
3  The  second  letter  may  be  p, 
the  third  o  or  c 


Fr.  78. 

>...[' 

Ivrec  [ 

]coc[ 


Fr.  78  I  After  v  a  small  hook  on  the  line 


Of  the  last  letter  the  end  of  an  upright  below  the  line 


Fr.  79. 


]Aia[ 


Fr.  80. 


Fr.  80  I  an  upright 
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]. 

Jtt 

]7 


Fr.  81  I  An  upright  with  a  thickened  foot  4  ].•>  the  tops  of  letters  compatible  with  ^vo, 
].io,  etc. 


Fr.  82. 


I*'  [ 

The  appearance  of  the  papyrus  is  compatible  with  a  position  near  frr.  12-13  {c) 
Fr.  82  The  bottoms  of  letters  compatible  with  vavc,  vore,  etc. 


Fr.  1  10  K*-  a  contraction  of  which  I  cannot  supply  the  exteiided  form. 

13  If  there  is  any  connexion  between  KAea)va[  and  the  KAeavaKTiSai  (Strabo  617)  and  it  may  be 
supposed  that  KXe&va^  and  KAeava|  are  alternatively  possible  derivatives— the  reference  here  may  be 

to  Myrsilus,  as  appears  from  the  marginal  note  'Afi.  55,  23.  , 

14  This  part  of  the  commentary  corresponds  to  Afi.  46  so  that  the  supplements  av-]atcxvvLToc 

and  aval[cxvvToc  suggest  themselves.  ^  r  .i  >  >  ni 

18  The  beginning  of  the  comment  on  Afj..  47.  The  sense  is :  Zev  Trarep,  \_Avboi  /xev  a-jjTrecxa- 

Xdciavrec-  d\yovv-]\Tec  ini  rCatc  cvp.<l>opatc  ol  Av]8oL  The  commentator  may  have  taken 

inacyaXavrec  (see  2166  (c)  i)  for  the  aorist  participle  of  inacydAXw  (though  acyaXXw  has  no  aorist 
forms  and  the  analogical  form  would  have  -x^A-  not  -xoA-)  and  therefore  interpreted  it  by  what  he 
supposed  to  be  the  aorist  participle  of  inacyaXdw  (which  has  no  aorist  forms  either),  which  a  copyis 
proceeded  to  corrupt  by  interchanging  e-a. 

Fr.  2  KladoSS  (1.  i),  KlaOrtKovi  (1.  4),  /<a6io]Soc  tov[  (1.  5)  may  lend  each  other  support,  so  that  this 
scrap  refers  to  one  of  the  periodical  ‘returns’  of  political  refugees  so  often  mentioned  m  connexion  wi 

Alcaeus  and  his  opponents. 


Fr.  3  Col.  i  4  seq.  Perhaps  ini  p.iv  ]  [r-fjc 
flight  to’.  Cf.  Ap..  57  marg. 

7 


]r^c  i^v[y]^c  ‘at  the  time  of  the  exile  or  of  the 


Fr.  4  4  .?1A«:[  aiov?  ^ 

7  Possibly  mjvaKiSoc  with  the  same  reference  as  mva^  (1.  2). 

9  If  Kal  avTTj  y€Vpa7r[Tat,  cf.  fr.  9,  9  at  the  beginning  of  a  new  piece. 


Fr.  6  2  The  space  admits  only  opi/[i]v. 

Fr.  7  6  Resembles,  perhaps  fortuitously,  fr.  14  1 12.  _ 

19  I  mention  as  a  mere  possibility  alpovvjrac  ped-\rr;v,  since  we  know  from  Hdt.  v  95  ‘^at  Peri- 
ander  arranged  terms  between  the  Athenians  and  Mytileneans,  when  they  were  disputing  possession 
of  Sigeum,  and  11.  17-21  contain,  as  far  as  they  go,  nothing  that  excludes  this  supplement  and  som 

syllables  that  can  be  made  to  harmonize  with  it. 
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Fr.  9  5  ivopovcai  might  rather  have  been  expected. 

8  The  beginning  of  a  new  piece.  The  description  of  its  subject  would  suit  2165  i  i  seqq.  but  the 
metre  appears  to  be  different.  One’s  first  thought  would  be  of  €Vt6[ot]/At  but  this  would  produce 
neither  metre  nor,  as  far  as  I  see,  sense.  To  read  is  by  no  means  so  attractive,  but  I  see  nothing 
more  probable  and  at  least  a  recognizable  verse,  ionic  a  minore,  results.  i7nb[oi]r)i,  intended  for  an 
optative,  may  be  worth  considering. 

Fr.  11  (a)  5  aya^ov. 

11  seqq.  If  I  am  right  about  the  position  of  fr.  ii  (b),  we  have  at  the  beginning  of  this  and  the 
next  two  lines:  KCK^p^virrai,  .]'r[[oj]po77o[^]  /c[, 

Fr.  12  3  ecoc  cf.  fr.  14  ii  3,  ^as  far  as’,  i.e.  the  lemma  extends  from  .  .  .  To’  .... 

l^  Col.  i  contains  part  of  the  comment  on  51,  5  seq.  dca^cot]  j  S*  €pp,aTi  TVTTTop^evav, 
Compare  Hesych.  in  €pp,a*  .  .  .  rov  7T€TpcoSr^  Kal  €7TiKvp,aTi^6p,€vov  cScrt  TOTTOV  Trjc  OaXdccrjC'  Kal 

AvaKpdcov  dc'qp,o)v  vnep  ipfidrcov  <l>op€VfiaL,  and  similar  explanations  in  Et,  Mag,  s.v.  €pp,ara,  Harpocr. 
s.v.  €pp,a  (=  Phot.,  Suid.,  Zon.),  Pollux  i  115. 

7  <f)aLv6p,€-\voL  Be  ? 

10  Anacr.  fr.  38. 

12  Perhaps  cf.  fr.  7,  6. 

For  the  position  of  fr.  16,  which  would  be  expected  to  belong  to  the  bottom  of  this  column,  see 
below. 

Col.  ii  2  A  paragraphus  appears  to  have  been  omitted  below  this  line. 

3  seqq.  So  Ioann.  Go’tfipeud,  iii  §  i  ot  AloXeZc  eOoc  e)(^ovciv  dvrl  p,ev  d  to  d  riOevai, 

6  Not  etp[7y-|/c€,  though  €lp[r]-\K€  would  be  a  possible  reading. 

8  avrrjc  I  suppose,  ‘the  ship’.  But  many  of  the  words  and  expressions  following  seem  more 
applicable  to  a  Trdpvrj  than  to  a  ship.  The  same  kind  of  mixture  seems  to  occur  in  61,  20  seqq. 

10  aKadapda  dvaTTopeverai  Corresponds  to  ifj6p,p,oc  o{v}cretx€i  ...  /cat  XevKT],  etprjrai  Be  to  XevKoc 
implies  that  the  text  of  Alcaeus  contained  also  the  word  XevKr^  or  Aey/cdc,  ‘leprosy’  or  ‘white’.  The 
commentator  is  too  muddled  to  have  made  clear  which,  but  Btd  to  enappLa  ‘because  of  the  swelling* 
obviously  refers  to  the  same  fact  which  makes  Aristotle  Hist.  An.  518^12  say  that  XevKri  is  an  ^dvOripia 
and  on  account  of  which  Aeschylus  wrote,  as  I  do  not  doubt  he  did,  at  Choeph.  282  XevKac  Be  Kopcaic  . . . 
eTTavTeXXeiv.  There  is,  so  far  as  I  can  discover,  no  word  XevKoc  as  the  name  of  a  disease,  though  the 
couple  d>xpdc,  (Lxpoc  may  show  that  it  is  not  theoretically  inadmissible. 

13  I  can  give  no  satisfactory  account  of  dta  (dta)  .  .  .  Kex<i>pr]Ke.  Leg.  cKeXea. 

^7  . . .  /cat  6^a^a|^  appears  to  be  a  lemma  paraphrased  in  ^  ^  TTejrXevKvloLL — yeyovcv 

(11.  18-21),  and  21-3  aA|A’  ov  c.[_]Ta>v  6V€/c[(a)  jrata  lemma  paraphrased  in  ov  Bid  to[  pTreTia-lAata/^  [ 
(11.  23-4).^  As  a  guess,  Bp6p[oica'  p,evei  e\  and  presumably  correct  l<v>ve/c[(a). 

30^  Since  in  the  next  line  there  is  a  reference  to  the  game  of  TreccoC,  there  is  a  chance  that  t[ouc 
Xey]op,evovc  7Te[c-\covc  should  be  recognized  here.  Cf.  Api.  113.  Fr.  20  does  not  appear  to  belong  to  this 
immediate  neighbourhood. 

Fr.  16  Since  this  scrap  of  the  commentary  plainly  refers  to  Apt.  51,  8-10,  it  would  be  natural  to 

suppose  that  it  must  form  the  foot  of  fr.  14  col.  i.  But  this  position  seems  precluded  by  the  words  with 
which  fr.  14  Col.  ii  begins. 

1  Many  must  have  felt  dissatisfaction  with  the  repetition  eV  tovt[coi  or  -oici  .  .  .  tovtcov  XeXddcov 
(Ap,.  51,  7-8).  Although  the  text  of  Alcaeus  preserved  in  this  commentary  is  not  such  that  one  would 
choose  to  use  it  in  evidence  against  a  book  text,  ~\ctov  XeXddcov  suggests  the  possibility  that  tovtcov  is 
perhaps  due  to  dfftography  and  that  Alcaeus  may  in  fact  have  written  voctco  XeXdOcov. 

2  seq.  cv]v  T  vppi  Tepn^l  ]  d^aic.  On  Lesbian  SB-  for  vB-  see  2303  fr.  2  z 

Kal  neBd  [^BvkxiBoc  ^ 

Fr.  20  See  fr.  14  ii  30  note. 
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2308.  Aeolic  Verses? 

The  following  fragment,  to  which  others  may  have  to  be  added  after  further 
search,  is  prima  facie,  though  not  certainly,  written  in  Aeolic  and  in  a  metre,  so  far 
as  can  be  judged  by  what  remains,  either  common  to  all  writers  in  this  dialect  (if  the 
long  Asclepiad)  or  employed  by  Alcaeus  (if  the  short  Asclepiad)  or  Sappho  (if  the 
Ionics  exemplified  in  1787) .  It  is  included  here  for  the  sake  of  the  relation  it  may  have 
to  2294. 

The  hand  is  of  the  angular  type.  This  specimen  may  be  compared  with  e.g.  232 
and  dated  in  the  late  second  or  third  century. 


^prjovOaXafjuoTajSecl^ 

^LC€imooavvfi<f>avapi 
]  _  vwS[ 

]v[xoi  •[ 

5  ]acye .  [ 

«  ♦  ♦  ♦ 

1  T  headless  c[,  €  and  perhaps  possible  3  ],,  the  top  of  an  upright  5  X>  tbe  top  left- 
hand  arc  of  a  small  circle 

2  ]p7?ov:  presumably  the  end  of  an  adjective  in  ^rjoc,  -rjaiv  (Attic  -ctoc,  -eicov), 

3  €V7ToSa  vvfi<f)av  in  a  line  of  Sappho  at  2294*  5* 


ADDENDA 


1231  (Sappho,  Book  i),  2081  (c),  2166  {a) 

Some  subtractions  from,  as  well  as  additions  to,  the  fragments  published  under 
these  numbers  are  to  be  recorded.  1231  frr.  33,  37,  and46  (which  I  can  assign  respectively 
to  their  proper  manuscripts),  24,  32,  34,  39,  40  clearly,  8  (where  read  ay/>),  37+47 
(which  can  be  joined)  most  probably,  are  not  attributable  to  the  same  hand  as  the 
rest.  The  additions,  of  which  the  numbering  runs  on  from  2166  [a),  are  as  follows; 

2.  Two  scraps  have  been  attached  to  1231  fr.  i  i  so  that  11.  19-24  (^p.  a  5>  7-^2) 
are  now  to  be  read : 


20 


]ro.[ 

].aAA[ 

]/ca>i;S[ 

].< 


]  ^  coTTCOveXev  ^  [  ]vav8pa 
]  ^  crov 

]  ^  €^ac^rpoiav7TXeoi[  ] 
]t8ocou8€^tAa>yro[  ~[qojv 
]€pivdc9^aX\a7Tapd  ^  y^avrav 
~\cav  /crA. 


KaXX'oc  [dv9]pa)7Ta)v  ^EXeva  [.  Ji'  dv8pa 
roy  [ . ]Lcrov 

/caAA[6770t]c’  €^a  \  Tpotav  77A€ot[ca] 
/ccou8[e  77a]r8oc  ov8e  (f>iX(jDv  ro[/c]7]a>y 
'na[^  . .  dAAd  irapayay*  avrav 


21  Above  c  there  is  a  worm-hole,  on  the  right-hand  side  of  which  there  is  the  right-hand  arc  of  a 
small  circle,  which  looks  like  part  of  the  sign  of  elision.  I  cannot  explain  it.  It  seems  most  natural 
to  suppose  that  ic  Tpotav  TrXeoLca  is  what  Sappho  meant,  but  so  far  as  I  have  observed  prode- 
lision  is  not  usually  indicated  (cf.  2300  fr.  i,  5 ;  29,  5),  so  that  there  is  no  great  probability  in  the 

suggestion  that  acV  was  written  by  error  for  a’cr. 

23  TrdpiTTav  appears  suitable. 


3.  A  scrap  has  been  inserted  in  1231  fr.  i  ii  8  (Z/x.  d  6,  7),  which  completes  rutS, 
and  another  at  the  end  of  1.  21  (ib.  20)  which  gives  ^]pa7nK€[ 


4 A.  A  scrap  has  been  prefixed  to  1231  fr.  9,  5  (Z/x.  a  9,  5),  which  is  now: 

]  ^  €VOCKp€r7]Cai 

4B.  A  new  fragment  has  been  attached  below  1231  fr.  19  (Z/x.  om.)  and  I  think 
but  cannot  be  certain  that  no  complete  line  is  missing  between  them.  A  good  deal  of 
the  writing,  like  that  of  the  published  piece,  is  nearly  or  wholly  obliterated.  LI.  8  seqq. 
now  run : 

].[.M  ].[.].[ 

>-^€...7.1  .[.].[ 

-  ]S-  [  ]..[..].[ 

].)-.[ 


♦  »  ♦ 

8  For  /X  perhaps  another  A  9  After  c  an  upright  Before  and  after  y  the  tops  of  circles  After 
6  blank  space  sufficient  for  2  letters  10  a  stroke  descending  from  left,  e.g.  A,  followed  by  the 
left-hand  arc  of  a  circle  with  a  trace  to  its  right,  e.g.  e  n  ].,  the  tip  of  an  upright 

9  FopyoL  is  acceptable  but  cannot  be  verified. 
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5.  Two  more  scraps  have  been  attached  to  the  combination  of  1231  frr.  50-4,  so 
that  Efi.  d  15,  2-9  now  have  the  following  form : 


].[.]. [.W 

]«■  [ 


2 


]  ^  Katyap  ^  7]cV7TaiC7TOT\^ 


5 


^LCVTOVT  *aXkoTTtTa)(tCTa[  ktX. 


2  The  first  visible  ink  seems  to  be  the  foot  of  an  upright ;  possibly  no  letter  is  missing  between  this 
and  the  next,  represented  by  the  bottom  of  a  stroke  well  below  the  line  5  Between  6  and  a  ink 
which  I  cannot  interpret  either  as  stop  or  apostrophe  6  A  trace  over  the  first  apex  of  the  first  fx 


6  A.  A  scrap  has  been  attached  to  1231  fr.  56  on  the  right  so  that  IL  3  seqq. 


now  run : 


5 


3  7ravvu;^A8ot[c]at  .  .  .  now  indicated. 

4  I  am  not  sure  that  there  is  not  room  for  an  t  between  the  doubtful  letter  and  v.  -c[i]v  would 
appear  to  suit  the  context  better  than  -ev,  but  the  available  evidence  is  against  crediting  Sappho 
with  V  €<f>€XKvcriK6v  in  such  employment  xxxvii,  Ixxiii). 

6  seq.  If  the  occasion  must  be  the  night  before  the  wedding-day.  If  it  is  the  night  of  the 

wedding-day,  I  suppose  T}t^[€otc  must  be  preferred.  ‘Go  and^  presumably  ‘summon’,  or  the  like,  a 
future  participle. 

7  seq.  After  vyLdXiK[ac  I  suggest  a>c  iXdccoi,  The  reference  seems  to  be  to  the  sleeplessness  of  the 
nightingale  (Hesiod  fr.  203  Rz.,  App.  Prov.  iv  41,  ei  oL),  but  I  cannot  satisfactorily  continue  after 
a  XLyv(l>oj[voc.  opvic  is  not  very  attractive  and  aSoi  for  d'qhwv  highly  improbable.  Procne  was  an  Athen¬ 
ian  princess  but  Ardic  would  be  apt  in  Sappho  to  be  otherwise  interpreted.  I  do  not  see  that  Martial’s 
multisona  At  this  (i  53,  9)  weakens  this  objection. 


♦  •  ♦ 
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Unattached. 

6  B.  To  the  right  of  1231  fr.  19,  i  seqq.  ? 


].eo.[ 

77pO.[ 

.^P9[ 

avr[ 


I  Above  o  a  trace  perhaps  representing  the  lower  end  of  an  acute  InierL  ].,  the  lower  end  of 
a  stroke  descending  from  left  the  lower  left-hand  segment  of  a  circle  2  Before  jS  perhaps but 
this  is  not  satisfactory  and  does  not  account  for  a  trace  to  the  right  of  the  foot  of  the  first  upright 
4  The  first  letter  is  either  tt  or  less  probably  y.  Perhaps  Tra  or  ttA  is  preferable  to  ycu 

7.  (a) 


♦  ♦  • 

].[ 


.]atyapa[ 
ravT  \ 

•  •  •  L 


5  []...T?.[ 


5 


{b) 


7a[.]..[ 


The  general  appearance  is  much  like  that  of  4  B  and  6  B*  I  believe  7  (b)  to  continue  7  (a) 
downwards  but  I  cannot  be  certain  that  (t)  i  contains  the  beginning  of  (a)  7,  though  it  appears  to 
me  likely. 

(a)  4  To  the  left  of  the  line  a  short  horizontal  stroke  level  with  the  top  of  tt 
{h)  2  To  the  left  of  the  line  a  horizontal  stroke  level  with  the  top  of  t  3  ,[,  the  left-hand  arc 
of  a  circle  5  ].>  an  angle  suggesting  the  upper  right-hand  angle  of  ?  the  upper  left-hand 
arc  of  a  circle 
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8. 


] .  w[ 

I  ].  17  or  TT  Of  p  only  the  tail  .[,  the  foot 
of  c  or  the  like,  but  abnormally  distant  from  a 
2  ].,  an  upright 


9. 


].A.[ 

]  c 

].[ 


I  .[,  the  lower  left-hand  arc  of  a  circle 
2  .[,  the  left-hand  tip  of  a  cross-stroke  level  with 
the  tops  of  the  letters  4  The  tips  of  two 
uprights,  perhaps  two  letters  represented 


10.  *  11.  From  the  left-hand  side  of  the 

same  column  as  1231  frr.  12  and  15? 


]e/caa[ 

>[.].<  M 

1  r 

J  ♦  •  •  ♦  L 

].a^ac/co.[ 

♦  ♦  ♦ 

I  ].,  the  right-hand  arc  of  a  circle  3  ].?  _ 

traces  suggesting  a  slightly  curved  stroke  5 

descending  from  left,  e.g.  a,  A 


I  Only  the  tail  2  .[,  perhaps  the  ex¬ 
treme  lower  end  of  the  loop  of  a,  but  (jl  equally 
possible  3  ].,  the  tip  and  foot  of  an  upright 
,[,  the  foot  of  an  upright  4  [J,  a  narrow 
letter,  e.g.  t,  o 
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12. 


•  # 

.[ 

yvi 

col[ 

ovk[ 

5 

y/?[ 

lA 

lA. 

I  .  [,  A  or  perhaps  a  2  seq.  Between  y 
and  c  a  dot  of  ink,  not  part  of  a  paragraphus, 
which,  if  written,  is  entirely  lost  owing  to  a 
worm-track  that  has  removed  the  surface  6 
What  I  have  taken  as  the  tip  of  the  upper  right- 
hand  branch  of  x  be  part  of  a  separate  letter 
between  x  and  p  8  .[,  the  left-hand  arc  of  a 
circle 


13. 


]  [ 

]  [ 

]  [ 
] 


14. 


] 


].A[ 

]8y  7To[ 


I  ].,  perhaps  o  but  I  cannot  rule  out  ].A  as 
an  alternative 


15. 


16. 


17. 


•  •  •  • 

].[  ].[ 

]  >'XA 

.  .  ]  [ 

Resembles  4  B  and  1231  frr. 

25  5  IvavSr 

I  Perhaps  the  lower  part  of  u  j-  •  •  l 


]at[ 


]aiyo[ 

]ca.[ 

]eAa[ 


3  .[,  an  upright  descending  a 
little  below  the  line  '  4  Of  f 

only  the  end  of  the  cross-stroke 
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1233  (Alcaeus),  2081  {d),  2166  {b) 

To  the  additions  and  corrections  to  1233  published  in  2081  {d)  and  2166  [b),  the 
following  supplement  is  to  be  made.  (The  numbers  are  continued  from  vol.  xviii 
2166  (6).) 

9.  1233  fr.  4,  I  (=  B  5,  i).  A  scrap  containing  the  letters  jcoj/TzeA  has  been 
attached  before  0770c.  vd]cov  TJcAottoc  is,  therefore,  now  established. 

10.  1233  frr.  5+6  (=  B  6  (fl)  +  (^)))+26? 

frr.  7  (=  B  6  (c))-f  2081  (d)  5  (=  B  6  (e)). 

The  location  of  fr.  26  is  open  to  question.  It  looks  as  if  it  might  contain  the  lower 
parts  of  the  letters  of  which  the  tops  are  contained  in  fr.  6,  5,  but  the  back  being 
stripped  no  confirmation  is  to  be  had  from  the  vertical  fibres  and  I  cannot  trace  the 
horizontal  fibres  of  the  front  with  any  certainty  in  and  below  fr.  7,  3.  The  other  four 
fragments  join  by  pairs  and  form  a  complex,  which  I  think  it  may  be  asserted  with 
reasonable  confidence  comes  from  the  lower  part  of  the  same  column  as  fr.  4,  though 
the  evidence  of  the  vertical  fibres  of  the  back  does  not  enable  me  to  fix  the  exact  width 
of  the  gap  between  the  two  pairs,  which  are  fixed  relatively  to  one  another  by  the 
horizontal  fibres  at  the  level  shown. 

(a) 


5 


10 


15 


*  ]..a»'8[ 

],ajv  [ 

]e7t77f[ 

]...’T€[ 

]7rap7roT[ 

] .[ 

].^>awotc[. J.Stj.  .[ 

^TTOLaCTT  ^  iVi7T7Tp[ 
]  TTovrec/jiaKapol 
^av€X9€TeTavK[^ 
>Tec[.>ac8[ 

♦  ♦  •  • 


ib) 

♦  *  • 

].e^et  [ 

].a770C  [ 

]pcocaTe[ 

] '  9rjce(jjv[ 
],iav  [ 

^a77lJTa>CTiCo[ 
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I  the  base  of  a  circle  followed  by  the  lower  part  of  an  upright  4  ]. , ,,  traces  on  floating 
fibres;  that  before  v  may  be  from  the  left-hand  arc  of  a  circle  7  ].[>  upright  8 

Before  p  a  dot  level  with  the  tops  of  the  letters  After  c  a  narrow  blank  space  Before  S  two  traces 
on  the  line ;  if  the  second  is  the  foot  of  t,  the  first  might  represent  a,  in  which  case  no  whole  letter  would 
be  missing  After  t)  traces  suggesting  either  /x[  or  A  (or  x).[  9  probable  but  o  not  verifiable 

10]  Af  possible,  but  represented  by  minimal  traces  Before  7?  a  dot  on  the  line  d.]],  the  left-hand  arc 
of  a  circle  cancelled  by  a  diagonal  stroke  rising  from  left  to  right  ii  k\_\,  scarcely  t,  though  the 
vertical  stroke  is  so  near  the  break  that  nothing  is  visible  on  its  right.  The  letter  or  diphthong  imme¬ 
diately  following  was  surmounted  by  a  circumflex,  not  an  acute  ].,  v  seems  suggested  though 
represented  only  by  two  traces  on  a  single  fibre  12  If  fr,  26  is  wrongly  attached,  the  letter  before 
ac  is  represented  by  a  trace  level  with  the  tops  of  the  letters  and  that  after  them  is  lost  ] . ,  a  trace 
on  the  line  13  ]Xf  ^  trace  apparently  too  high  to  be  part  of  a  letter  in  the  line  14  ].,  a  trace 
level  with  the  tops  of  the  letters ;  the  acute  accent  on  it  now  certain  16  ],,  apparently  parts  of  a 
stroke  descending  from  left  to  right 

The  only  column  of  this  manuscript  of  which  the  number  of  lines  is  known  contains  40,  To  make 
up  the  same  complement  8  lines  would  have  to  be  lost  between  the  last  of  1233  fr,  4  and  the  first  of 
the  newly  constituted  piece.  They  seem  likely  to  have  been  the  last  two  verses  of  the  stanza  starting 
at  1233  fr.  4,  13,  the  whole  of  the  following  stanza,  and  the  first  two  verses  of  the  stanza  ending  at 
1.  2  above,  which  is  prima  facie  the  last  Adonius  of  the  poem  in  Sapphics.  What  then  follows  may  be 
inferred  from  11,  9  seqq,  to  have  been  a  composition  in  Asclepiads,  We  have  to  reckon  with  the  possi¬ 
bilities  that  it  was  alined  with  the  preceding  piece  or  that  it  was  written  iv  iKdicei  or  that  it  was 
written  iv  elcdecei.  If  noXv]8€VK^c  is  to  be  recognized  in  1.  5,  it  must  either  be  the  first  word  of  the 
verse  or  have  been  preceded  by  three  syllables.  It  scarcely  seems  possible  that  it  can  have  been  the 
first  word,  for  the  single  syllable  that  would  then  be  all  that  could  be  missing  before  e.g.  Trotac  in  1.  9 
would  have  to  occupy  the  space  of  nearly  5  letters,  and  similar  objections  would  hold  in  regard  to 
IL  8, 10,  II,  I  can  bring  no  such  simple  argument  against  the  hypothesis  that  three  syllables  preceded 
it  and  consequently  cannot  rule  out  the  possibility  that  we  are  here  confronted  with  the  long  Asclepiad, 
But  in  view  of  the  relative  ease  with  which  the  sense  of  11.  lo-ii  can  be  filled  out  on  the  assumption 
of  a  much  smaller  loss  than  that  implies,  I  incline  to  the  belief  that  TToAi^Stu/ccc  is  a  false  clue,  that 
XiTTovrec  is  actually  the  beginning  of  1.  10  and  no  more  than  one  syllable  missing  before  the  legible 
parts  of  11.  5,  7,  8,  9,  ii,  and  therefore  that  we  are  dealing  with  the  short  Asclepiad  written  iv  elcdecei. 
But  where  all  the  elements  on  which  a  decision  must  be  based  are  so  dubious,  a  statement  of  the 
problem  is  the  most  that  can  usefully  be  undertaken, 

5  If  not  iToAJJScu/ccc,  perhaps  aJScu/ccc,  but  there  are  other  articulations, 

9  TTocLv  iTTTTOici  T€,  ‘on  foot  and  on  horseback’, 

10  If  XLttovtcc  .  .  .  cXdcTCy  it  may  be  guessed  that  the  instructions  were  ‘leave  Lesbos’,  XLttovtcc 

MaKapoc  vdcov  eTT^paTov  (-arav),  ‘and  gO  tO  the  land  that  K.  holds’,  €c  ydv  eXdcTCy  rav  ]  v€/A€t,  Or 

something  not  very  different, 

11.  1233  fiT.  13+28  B  3)+27. 

fr.  16  (=  B  4  (a))+2166  (b)  6. 

These  two  newly  constituted  fragments,  (b)  and  (c)  below,  together  with  1233 
fr.  lo  (=  B  I  ,  B  2)  and  1233  fr.  22-j-2081  (4^)  3  (=  B  4  (b)),  {a)  and  {d)  below,  present  a 
problem  of  location. 

(a)  contains  a  joint,  and  the  fibres  on  the  right  of  this  can  be  traced  into  each  of 
(&),  (c),  and  (d),  which  therefore  stood  on  the  right  of  (a).  It  is,  further,  reasonable  to 
assume  that  {b)  was  nearest  of  the  three  to  (a),  since,  when  their  respective  fibres  are 
brought  together  into  correspondence,  so  also  are  the  lines  of  writing,  which  (owing  to 
the  dip  of  the  fibres  from  left  to  right)  is  not  so  with  the  other  two.  (c)  and  (d)  cer¬ 
tainly  belong  to  different  columns,  since,  being  on  the  same  level  (that  is,  fibres  and 
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lines  of  writing  corresponding  simultaneously),  both  contain  ends  of  lines,  (b)  has 
also  been  thought  to  display  a  line-end  in  1.  5  but  I  believe  this  to  be  illusory.  If  it  is 
not,  at  least  three,  and  conceivably  four,  columns  will  be  represented.  If  it  is,  there  is 
no  theoretical  need  to  assume  more  than  two  (viz.  i  (a)-|-(6)-|-(c),  ii  {d)),  the  fibres 
which  run  from  {a)  across  {b)  having  dipped  enough  to  make  it  possible  to  bring  fibres 
and  lines  of  writing  of  {b)  and  (c)  simultaneously  into  correspondence.  The  horizontal 
relations  of  the  four  fragments  may,  therefore,  be  reasonably  supposed  to  be  as  shown 
below.  There  is  no  external  indication  that  I  see  of  the  intervals  between  them. 


(a) 

ib) 

•  # 

♦  ♦  ♦  ♦ 

]...[ 

].[ 

]Toca)[ 

(c) 

i:  K  0  c[ 

S  €  V  p[ 

]  eKKeKaXv'^l^ 

K^TTOvafji  [ 

]8ain-.[ 

id) 

•  ♦ 

a^a[[i]]c[ 

5 

JvtoAojtt  [ 

] . 

€^av  a)[ 

].oc 

7T  Xe  7]  v[ 

♦  •  •  ♦ 

]ToAat^oc[ 

]  ^  ecdat 

at§€Ke[ 

5 

]vSLS-qo  [ 

]cav 

]./rej/oc8[ 

5  ].P^ 

Kav  CD 

].co/xov.[ 

].m 

^  jJL  €  V  a)[ 

] ^  vraSa ^ [ 

yrroXldrav 

#  • 

].oc 

(b)  3  Before  the  first  e  a  blank  space,  perhaps  due  to  damage  4  .[,  a  trace  compatible  with 
the  middle  of  e  5  Before  the  first  c  the  right-hand  arc  of  o  or  to ;  if  a>,  preceded  by  one,  if  o,  by 
two,  dots  level  with  the  tops  of  the  letters  After  the  last  c  (which  is  not  of  the  normal  appearance 
and  is  preceded  by  a  deleted  c,  not  an  e)  a  blank  space,  but  the  accent  on  a  implies  that  at  least  one 
more  syllable  must  have  followed  6  ].[,  the  tip  of  a  tall  upright  as  of  ^  ]. . .,  the  top  arc  of  a 
circle  followed  by  the  apex  of  a,  or  possibly  A,  and  this  by  two  traces,  level  with  the  tops  of  the  letters, 
which  may  represent  fi  but  may  belong  to  two  letters 

(c)  I  .[,  a  would  suit  but  I  cannot  rule  out  o  2  .[,  the  lower  left-hand  segment  of  a  circle 
4  c  [  anomalous  5  ] . ,  the  right-hand  arc  of  o  or  a>  with  what  looks  like  a  ligature  to  v  but  I  think 
must  be  part  of  a  stroke  cancelling  the  letter  6  ] . ,  the  right-hand  arc  of  o  or  a>  7  ] .  >  an  upright 
.[,  the  top  of  a  circle  8  .[» the  upper  part  of  a  stroke  descending  to  right  9  ].,  a  trace  on  the 
line,  possibly  A ;  not,  I  think,  c 

(a)  9  I  guess,  for  xal  €i5a>x[- 

(b)  4  €7Toyd/x€[  cf.  ^/x.  A  5,  9,  F  6, 17,  inc.  lib.  46,  2. 

5  I  should  suppose  that  some  part  of  yqpdcKU},  which  has  a  number  of  suppletive  forms,  is  to  be 
recognized.  It  can  hardly  be  the  participle  ynpdc,  of  which  the  accentuation  would  presumably  be 
paroxytone  in  Alcaeus.  The  future  or  aorist,  if  divided  between  lines,  would  have  to  be  divided 
before  c. 

K 
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12.  1233  fr.  24+  2081  {d)  fr.  4.  These  two  fragments  join  to  give : 


]  [  .  [ 

]  .  [ 
]  .[  K 

]  Kopa»[[i]][ 

] 


2081  (d)  fr.  6  does  not  come  from  this  manuscript. 


1234  and  1360  (Alcaeus),  2166  (c) 

To  the  additions  and  corrections  published  in  vol.  xviii,  2166  (c)  and  Addenda, 
the  following  supplement  is  to  be  made.  (The  numbers  run  on  from  vol.  xviii  2166  (c) 
Addenda.) 

40.  1234  fr.  i,  1-2  =  1360  Introduction  (=  D  10,  1-2)^2166  (c)  fr.  38. 

ovKa\^^  ]Ta^c€t  ktX, 
ovK  aTraratcet  seems  reasonably  likely. 


41.  1234  fr.  2  i  i5a-i4  Schol.  (=  D  13) +a  new  fragment. 

l?[o^VKai€pi(f)oy[ 

fjLaraTVxi 

5  c7Tov8rjC7ro[ 

errep  i(f)  [o]  v/ca  t^o  [ 

1  The  letters  at  the  beginning  of  this  line  appear  to  be  rather  larger  than  the  rest.  Of  the  first 

there  remains  a  tail  descending  into  the  second  line.  Before  ip  a  similar  tail  and  above  it  to  the  right 
a  stroke  ascending  from  left  to  right,  over  which  there  may  be  an  accent,  e.g.  v.  After  ?/f  what  looks 
like  p,  but  may  be  €  2  After  <I>t]{clv)  apparently  a  w-shaped  n] 

2  Perhaps  (^lAoc  Se,  ^cOa  but  I  cannot  verify 

3  [/caAetv,  toOt(o)]  see.ms  to  give  the  extent  of  the  gap 

5  77o[to0-ctv,  -vrat  €i5]coxtav 
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42.  1360  fr.  17+2I66  (c)  10+11+13+14+16+32  (=  D  4  {i)+a  new  fr.)+35. 
Of  14  only  the  horizontal  relation  is  certain.  The  distance  between  1. 16  and  1. 17  cannot 
be  determined. 

1360  fr.  15  and  2166  (c)  15, 17,  23  look  as  if  they  might  come  from  the  same  region 
as  42,  but  I  cannot  attach  them  nor  even  assign  them  approximate  locations,  apart 
from  the  first,  of  which  I  believe  the  level  is  correctly  shown  below. 


5 


TO 


15 


20 


♦  «  •  «  •  « 

]^[ 

]vai[.].a;v[ 
J.tToepyov  [ 

]^a-  [ 

\ovTgKrj(jL>v\^ 

]aca[  ] .  [ 

]vo7tt[  ]<^Aa^[  ]vTa[ 

]VTC0[  ]  .  .  v[[o]]p[ 

]va;8av[ 

]p. 

]  ^  ovTovgr]iJL[jLa(j)Vcai  •  *[ 

^afJLOxOrjrgv  ^  7]v8iaiTav[ 

] .  O V  .  ]77ja[ .  .  ] .  tjto  [ 

.  . .  ]o.Kpyo€ a .  i/rai[ 

].[  ]M.M  ].  [ 

>[ 

] 

] 

]xw  [ 


2  t  is  SO  close  to  the  break  that  y,  n  cannot  be  ruled  out  Before  co  apparently  the  lower  ends  of 
two  strokes  descending  from  left.  Two  letters  may  be  represented  but  it  looks  as  if  they  would  be 
crushed  3  ].^  a  trace  level  with  the  tops  of  the  letters  6  ].,  an  upright;  v  not  less  probable 
than  I  7  Of  w  only  the  lower  right-hand  angle  8  Before  y  a  trace  suggesting  the  tail  of  a 
lo  After  p  the  tail  of  v  (or  perhaps  <f),  but  this  is  metrically  difficult)  ii  ].,  a  trace  below  the  line, 
p  or  T  suggested  In  the  right-hand  margin  the  first  letter  (perhaps  v)  of  a  note  12  or  eA  would 
suit  13  ].;>  the  tip  of  a  stroke  rising  from  left  to  the  bottom  of  o  the  right-hand  tip  of  a  cross¬ 
stroke  level  with  the  tops  of  the  letters  14  .[,  an  upright  ].,  a  trace  level  with  the  tops  of  the 
letters  Between  a  and  i/j  the  middle  of  an  upright  15  an  upright 
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i 


What  remains  of  each  line  is  consistent  with  Ionic  trimeters  or  tetrameters. 

3  t  must  be  itself  long  or  a  constituent  of  a  long.  No  word  of  the  requisite  form  is  attested  and  I 
doubt  whether  dAetrd-  or  aXonoepyov  is  consistent  with  the  trace  before  t. 

10  Between' pv  p,  there  would  be  room  for  one  letter  more  than  I  have  shown,  if  some  of  the 
missing  letters  were  narrow.  K^pve[pa],  for  example,  is  not  ruled  out. 

11  Presumably  ^£>cat,  but  (f>vcaL  not  out  of  the  question. 

12  apLo^dTjTov  Statxav,  which  might  be  said  of  gods,  though  1.  14  makes  me  disinclined  to 
suppose  that  it  is  so  here. 

13  v[6]7]pi[p  e]  appears  to  be  unavoidable.  This  leaves  only  the  letter  before  17x0  to  supply  and 
this  must  apparently  be  y,  k,  or  t.  ckt^to  is  not  very  attractive  but  I  see  nothing  else  more  probable. 

14  dd]vaT[ov  ^aKpvocvlra]  papipaty  cf.  -M/z.  B  7  seq.,  the  accusative  being  the  subject  of  the 
infinitive,  strikes  me  as  the  likeliest  of  the  alternatives. 


43.  1360  fr.  19  joins  below  2166  (c)  12,  thus: 

]e<^o/3a/x[ 

ktA. 

44.  2166  {c)  2,  &c.  A  new  scrap  has  been  joined  to  3,  which  shows  that  3  contains 
the  beginnings  of  2  ii,  not  as  was  conjectured  of  2  i.  To  this  last  have  been  attached 
4  and  36  on  the  left,  2  a  and  a  new  scrap  on  the  right.  The  net  result  may  be  exhibited 
anew  as  follows : 

Col.  ii  {c) 

(b)  ... 

.  .  ]  [ 

>[  ]  [ 

]  [ 

]77do[  Japrapoc  [  ktX. 

]aco[ 

]fxvS[ 

Ml 

♦  ♦ 

The  first  line  of  (6)  may  well  be  the  first  of  the  column.  If  so,  the  first  remaining 

of  (a)  and  (c)  will  be  the  third  of  the  column. 

The  notes  to  the  right  of  ]/^av  (formerly  1.  6,  now  1.  7)  and  the  following  verse 
now  run ; 

TOUTOTTe.  [,  . 

OLcaTpa7TaL(f>[opo]yct,vr7][ 

VTfoB7]pLaTaVTT€h7]c[  .  ]  .  'V  .  [ 


Col.  i 
{a) 

♦  »  • 

][ 

]  [ 

c[  KtA. 


« 
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The  lines  after  Jp-arTj/)  (now  1.  ii)  are  to  be  written: 

(^)  >c...D 

]...[  V  [ 

]^iO .  [  ]k€V  [ 

15  ]'<[  ]oM-.].Y^«-[W]''■U 

"I  n  otatoAftcctflvT  \ 
7roAA[.]vA€yoiavr7y.[ 

ktX.  [  •  . . .  ]y^[ 


(d)  is  a  detached  fragment  of  which  the  distance  from  (a)  is  not  determinable. 


44  A,  2166  (c)  39  =  1611  fr.  34.  A  scrap  has  been  attached  on  the  left,  giving 
the  beginnings  of  lines : 

]..[ 

]ac[.M 

]  ^  KTOc\_ 

5  ].[.].^?[ 


3  a  dot  on  the  line  followed  at  an  interval  by  the  lower  part  of  an  upright;  perhaps  two 
letters  represented.  Of  5  only  the  bottom  left-hand  angle;  possibly  ^  4  ].?  presumably  but 

represented  only  by  two  dots,  one  above  the  other  5  ].[,  perhaps  two  letters  represented,  of  which 
the  second  might  be  77  ].,  perhaps  the  extreme  upper  tips  of  k  Of  e  only  the  lower  left-hand  part 

6  ].,  the  right-hand  end  of  a  cross-stroke  touching  the  top  of  the  left-hand  upright  of  ?? 


Unattached  fragments  (new) : 


45. 

46. 

47. 

48. 

49. 

-[  * 

'Kx[’ 

•  ♦ 

]?.[ 

■  ].S[ ' 

•  « 

]..[ 

A.[ 

•  • 

].[■ 

]’^r[ 

7t[ 

• 

•  • 

I  ^[,  the  start  of  a 
stroke  rising  to  right ;  a, 

A,  X  possible 

♦  • 

4  « 

I  A  dot  on  the  line 
and  an  upright  descend¬ 
ing  below  the  line 

134 


NEW  CLASSICAL  FRAGMENTS 


50. 


♦  ♦ 

][ 

]  [ 

]  aT/DtSa[ 


]<f>€p7]V  [ 

.[ 

].[ 


Possibly  the  top  of  a  column. 

I  ],,  a  trace  level  with  the  top  of  a,  suitable  to  77  3  ].,  possibly  e  The  trace  opposite  the  end  of 
this  line  and  that  below  it  (which  resembles  the  loop  of  p  or  /3)  may  be  part  of  a  marginal  note 

I  Probably  Ka/co]7raTptSa[ 

51.  52. 


M 

]omc[ 
]  ^  TaLn\_ 


]«.[_ 
]CT0V[  ■ 

] ' .  m[ 


3  Perhaps 


3  /c  is  preceded  by  an  upright  with  a  hori¬ 
zontal  stroke  to  left  of  its  foot 


53. 

54. 

55. 

’  ]«.[ 

]tlv[ 

M.  .M 

]vTac  •[ 

]acca[ 

>y.C 

]a60[ 

].[ 

[  T 

♦  ♦ 

2  There  is  a  thin  stroke 

I  Or  A[ 

3  the  bottom  left-hand 

curve  of  0  or  a> 

through  c,  which  may  denote 
cancellation 

2166  (c)  21  is  to  be  deleted.  The  truth  is  to.be  found  in  33. 

1787  (Sappho) 

Two  new  fragments  were  published  in  2166  (d).  The  following  further  additions 
are  to  be  made. 


ADDENDA  (1787)  I35 

Fr.  6.  A  scrap  has  been  attached,  adding  a  couple  of  syllables  to  the  first  two 
verses  of  Ufi,  S  ii. 

^fJLLCCejJLLKa 

^Xdc  eyojvKedcoj 


Fr.  7.  A  new  fragment  has  been  attached  so  that  Z/x.  8  now  read 

6  ]ap[  ]  .  ,a  ,  .  h  [ 

]eovSeTp07TOVa[ 

Ikodo  voi>KaTic[  ] .  ^ [  ktA, 


Frr.  II  and  i6.  Three  fragments  which  appear  to  come  from  the  same  neighbour¬ 
hood  as  these  were  published  in  2fji.  8  13-14.  I  think  the  following  should  be  associated 

with  them : 


].[  ■ 

]aci-8pa)[  >7^0.  [ 

]iv[ 

I  ].[,  if  one  letter,  v;  if  two,  a  or  A  followed 
by  an  upright  Before  €  perhaps /c  2  .[,  prima 
facie  TT 

They  may  be  referred  to  as  Efi.  8  14  {d),  (e), 

Fr.  25.  A  scrap  joins  above,  giving  the  top  of  the  column. 


m 

]Ka[ 

] 

]  !«[ 


I  From  the  position  of  t  it  would  be  inferred  that  it  was  the  second  letter  of  the  line  but  there  is 
no  trace  of  ink  before  it  except  a  dot  above  and  to  left,  like  the  left-hand  dot  of  a  trema  2  .[, 
the  start  of  a  stroke  rising  to  right 


136 


NEW  CLASSICAL  FRAGMENTS 


Efi.  S  15  (c).  A  couple  of  letters  have  been  added  to  11.  3-5 : 

3  ]8€...[ 

.  [ 

]Ta/xe.[ 


3  . . .[,  K€T  possible,  but  I  now  think  A  as  likely  as  of  e  only  the  foot,  so  that  c  is  an  alternative ; 
T  represented  only  by  the  start  of  a  stroke  rising  to  right  4  .[,  if  one  letter,  tt,  but  •)/.[  equally 
acceptable 

Frr.  35  and  40  (=  Six.  8  25  (c)  and  (a)).  These  two  are  now  linked  by  a  new  frag¬ 
ment  as  shown.  The  distance  between  (a)  and  (b)  is  uncertain ;  (b)  and  (c)  probably 
touch. 

(a)  Col.  i.  Col.  ii 


]..  [ 

:]Ai8ov  [ 

]aKovrjP  [ 

^avray  [ 


v[.].[ 

Y9[ 

.[ 


]  5  ^  o8[ 

]  ^ 

]  -I  i 

]x  4 


Col.  ii  I  ].[,  on  a  single  fibre  a  trace  of  a  stroke  descending  below  the  line  3  .[>  the  left-hand 
side  of  a  circle,  perhaps  o  or  a> 

The  following  unpublished  fragments  appear  to  be  due  to  the  same  hand  as  that 
which  wrote  1787,  but  since  this  hand  varies  considerably  and  is  responsible  for  a 
Pindar  as  well  as  a  Sappho,  and  for  all  we  know  copied  other  authors  as  well,  there  is 
no  certainty  that  any  particular  fragment  is  correctly  ascribed  on  the  strength  of  the 
writing  alone.  They  may  be  referred  to  as  2166  (d)  3 — 13 


ADDENDA  (1787) 
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3. 


]ec0ai  •  [ 

]  [ 

].  [ 

]-  [ 

xo  ]  [ 

♦  ♦  ♦ 

3  Of  c  only  the  top ;  it  is  rather  close  to  c, 
but  no  other  letter  as  likely  8  The  tip  of  a 
stroke  rising  to  right  9  A  short  cross-stroke, 
perhaps  not  part  of  a  letter 

4  If  ajSav,  Sappho  is  indicated,  since  this 
treatment  of  the  r]  of  TjjSa  is  characteristic  of 
Lesbian,  but  another  scansion  and  articulation 
are  possible,  if  Pindar  is  in  question 


4. 

].[ 

[ 

].  [ 

].ai  [ 

]  [ 

]  [ 

[ 

] 

] 

] 

] 

]. 

] 

]ov 

15  ] 

] 

There  is  some  anomaly  in  the  spacing.  Be¬ 
tween  11.  3-4  there  is  more  than  the  usual 
interlinear  space  but  less  than  enough  to  ac¬ 
commodate  a  line  of  writing 

2  ].,  a  short  upright  with  ink  to  left  of  its 
top,  7?  or  TT  not  particularly  suggested  3  ].> 
t  or  possibly  v  4  ] . ,  the  right-hand  part  of  a 
circle,  6  not  particularly  suggested 


]  [ 

]  [ 

Ifc^a  [ 

]p770vajSav  [ 

]  [ 


5. 


]pac6a .  [ 

>  ■[ 


I  .[,  the  lower  tip  of  a  stroke  descending 
below  the  line,  t  possible 


6« 


]acLXrj .  [ 
]eya8 .  [ 
]voc . [ 


I  .[,  the  start  of  a  stroke  rising  to  right  2 
.[,  possibly  the  left-hand  angle  of  a  4  .[,  the 
start  of  a  stroke  rising  to  right 
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7. 

8. 

:]s^[ 

♦  • 

'](cajca[ 

‘4 

]...[ 

]vcoi[ 

Ka.[ 

]. 

] -A.[ 

5 

]oi8.[ 

] .  €cca[ 

.:h 

].□.[ 

♦  ♦ 

4  ],,  perhaps  two  letters,  at,  with  an  acute 
accent  written  lower  than  usual  on  a  .[,  the 
start  of  a  stroke  rising  to  right  6  ].,  above 
this  letter  apparently  a  grave  .[,  the  start  of  a 
stroke  rising  to  right  7  ],,  perhaps  a  or  A 


I  The  second  letter  was  €  or  c,  now  repre¬ 
sented  by  the  hooked  foot  .[,  the  start  of  a 
stroke  rising  to  right  2  .[,  the  lower  part  of 
a  stroke  descending  well  below  the  line ;  would 
suit  4  If  two  letters  are  represented  after  a, 
they  are  written  rather  close  together,  perhaps 
c€  or  T€  5  There  may  be  the  lower  tip  of  a 
stroke  descending  from  left  against  o  .[,  the 
start  of  a  stroke  rising  to  right 


9. 

(«)  . 

]^[ 

]f8[ 

].  ;^[ 

].[ 

{b)  . 

K[ 

] 

There  may  be  no  complete  line  missing 
between  (a)  and  (p) 


10. 

]t/)o[ 

5  ].[ 

•  ♦ 

2  ].,  the  right-hand  part  of  a  cross-stroke 
as  of  y  or  T  .[,  the  left-hand  stroke  of  fx,  v, 
77,  or  the  like  3  ].>  ^  thick  dot,  perhaps 
the  end  of  the  upper  arm  of  k  or  Xy  but  not 
necessarily  part  of  a  letter  J,  a  trace  of  the 
lower  end  of  a  stroke  descending  below  the  line, 
p  would  suit  5  The  apex  of  8  or  A  suggested 


ADDENDA{  1787) 
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11. 

12. 

]c/ct[ 

•  « 

].-[ 

:]A.[ 

]/^a.[ 

]«A[ 

>[ 

.  . 

]8.[ 

♦  • 

I  ].,  the  right-hand  end  of  a  cross-stroke 
as  of  y  or  T  2  ].,  at  mid-letter  the  tip  of 

a  stroke  coming  from  left  .[,  the  start  of  a 
stroke  rising  to  right 

2  .[,  an  upright  7  ].,  the  right-hand 
end  of  the  cross-stroke  of  e  suggested 


13. 

].4 


I  The  deleted  letter  perhaps  t  The  a  also 
shows  signs  of  alteration  3  ] .  >  the  top  of  an 
upright,  slightly  convex ;  perhaps  v 

1788  (Alcaeus) 

1788  fr.  I,  2-4  (:=  F  I,  6-8) +a  new  fragment: 

]  lOecc  a7Tv\Liivac7To\ivecjayh\^ 

^aveKKopv<j)dv67nTodevevcx}hec\^ 

]av/cdv^/^{J^poi/v8a)pa/x776Ao£cc[  kt  A. 

Frr.  10+8  (:!=  F  ii)  may  be  located  with  great  probability  under  the  new  frag¬ 
ment  in  such  a  way  that  fr,  10,  1-3  are  level  with  fr.  i,  6-8  (i.e.  F  ii,  1-4  level  with 
F  I,  9-12),  thus : 

KaS8 .  [  .  .  .  ]vTCo[ 

but  it  must  be  admitted  that  it  is  not  easy  to  reconcile  this  location  with  the  require¬ 
ments  of  the  metre. 
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F  I,  12-13+a  new  fragment: 


•  •  ♦ 

].r.. .[ 

1 2  AAix[ 

ciai  ^  [  /ctA. 


II  The  letter  after  y  looks  like  c  and  is  presumably  e  with  all  lost  above  the  cross-stroke.  The 
next  letter  may  then  be  c  with  the  lower  part  rubbed  away  13  The  letter  between  p  and  c  seems 
to  have  been  corrected.  I  cannot  reconcile  the  traces  with  o  .  [,  the  left-hand  upright  of  y,  v,  n 

The  newly-added  scrap  shows  that  I  was  wrong  in  attaching  the  fragment  con¬ 
taining  F  1, 12-16  directly  to  that  containing  F  i,  5-12.  I  should  still  locate  Ac  vertically 
below  €<!>  but  the  interval  between  the  two  fragments  is  not  determinable.  I  cannot 
trace  any  of  the  fibres  into  the  part  of  F  ii  which  might  stand  opposite,  if  the  location 
suggested  above  is  correct. 


1788  fr.  4,  1-16  (=  F  4,  i-i8)-f  2  new  fragments.  One  of  them  does  not  actually 
touch  and  its  distance  depends  on  the  correct  setting  of  the  interval  between  the 
broken  A  and  the  broken  co  in  1.  9. 


10 


15 


]  [ 

].[ 

].^v.[  ]n1  ]  [ 

].ace7n;[..].oc[]  [ 

]ifJL€pTOVgp7]  ^  €va  [ 

]^[Jot>(^a)S^U7rt7jc  po/xoj  [ 

]...[ . [ 

]  ,atcKoAo/cuvTaccu77a[  JcUjLtjLta  pc  «ct[  ]v  [ 

]acTa  .  ,  [.]€p[, ,  JTcaTTaAcuTcpacc*  .].&'[ 

IPL... ««•■[.  .  .]?V[...>uxoc.  [ 

]ava.a.[._  Ja[,..JAec^[.  Jp  ^  «c.[ 

].  .aya0oc-Ta.[ _ ]a[  .  .  .  ].a  .venXuKouTf  ]u[ 

]8a^a77ai[. a. [;jeca  -[  ]  [ 

€o[  ^ 

]^.[. .  .].[.  .].r«'S[ 

].co[.]  ac^[jK  [ 

]_COK€pp[_]fJ,[ 

.[  ktX. 
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4  Before  ot  the  right-hand  part  of  a  cross-stroke  as  of  y  5  Before  i  a  trace  at  mid-letter 
6  Before  p  a  dot  level  with  the  tops  of  the  letters  7  ].c,[,  I  am  now  inclined  to  think  the  base  of 
o  more  likely  than  that  of  e  before  c,  and,  if  n  is  to  be  read  after  c,  only  one  letter  lost  between  tt 
and  8  not  more  than  one  letter  missing,  perhaps  not  even  one  8  Between  a  and  o  a  dot 

about  mid-letter  9  Of  ]<ji  the  extreme  lower  end  of  the  tail  touching  c  10  After  oc  a  trace  which 
may  be  the  tip  of  the  overhang  of  an  otherwise  rubbed  away  c  13  tbe  right-hand  end  of  a 

horizontal  stroke  touching  the  back  of  a  at  mid -letter.  After  a  either  y  or  the  left-hand  angle  of  n 
After  ca  no  traces  but  I  am  not  sure  this  was  the  end  14  After  rj  a  short  upright  above  the  level 
of  the  letters  16  Of  the  first  letter  apparently  the  lower  end  of  a  stroke  descending  from  left 
18  Perhaps  ]atc  but  ]Atc  not  ruled  out 


4  I  see  nothing  against  i7T7][pd]TOi[c] 

6  [/c]ov^6>  8’  v7TLT)c  SpopLO}  ‘you  slackon  from  your  nimble  course’,  you  slow  down,  is  an  acceptable 
interpretation  of  the  letters  as  they  stand,  if  -t^c  is  admissible  for  -7]c6a  (^ft.  xxvii).  But  other  alterna¬ 
tives  present  themselves,  when  one  envisages  the  possibility  of  omissions  of  t  adscript. 

8  -fxaroc  must  be  regarded  as  most  probable  but  I  cannot  supply  a  satisfactory  beginning. 
Though  the  surface  is  rubbed,  it  seems  reasonably  certain  that  one  must  operate  with  vird  not  vtt' d- 

9  The  newly  acquired  (before  which  it  is  possible  that  €  has  been  lost)  indicates  -/S]dcTac8.[ 

(a  variant  or  correction  of  some  other  form  of  ^aard^co),  as  appears  from  such  passages  as  Suid. 
jSacrdcac  dvrl  rod  BoKtfidcac  .  .  .  Kal  ^acrdcat  ov  to  dpac  St^AoT  napd  rote  JlrTt/cotc  dAAd  to  ijfT]Xa<j>'r]cai  .  .  . 
/cat  StaCKeipacdat  riji  yftpt  ttjv  oA/ctJv^  Polyb.  8,  l6,  4  i^dcra^e  TTpdypia  /cat  Trdcav  intPOLav  iipT)Xa<j)a, 
The  compound  8tajSacTd^a>  is  also  found  accompanied  by  pdpoc  and  oXKijv  (Lucian  Ep,  Sat.  33;  Plut. 
Dem.  25). 

eo[tca]tc  dTTaXojrepatc,  For  the  whole  perhaps  compare  F  6,  15  seq. 

1 1  e]AetjS[eT]o 

13  d7r[djA]6ca  (or  ca[,]) 

14  /cep8eo[c 

16  I  am  inclined  to  see  here  ]z]to[c]  /cat  p.[a]/cd[pajv  Oeojv^  in  spite  of  the  present  appearance  of  the 
ink  representing  the  first  letter. 


1788  fr.  6,  I  (=  F  4,  28) +a  new  fragment+fr.  4.  25-6  (=  F  4,  27-8). 

^cdKd[ .  ] .  o .  lacKV^'dX[ .  ]ce  _  [ '  • 

n7Te[_Je_tc  ktA. 

27  i-C-  tcii  TToAiac  KVfx'  oAoc  'onc  might  as  well  throw  into  the  sea  . 

Fr.  6,  6-9  (=  F  4,  33-6)+new  fragment+fr.  4,  31-4  (=  F  4,  33-6). 

.[ _ ]/caKa)vecxaT[ . ].[][][][]  [ 

]ySeij[  .  ]^r]iffdxdvaKaT[  ].  [  ]  [ 

35  .  .]at,et,SaK[_  _  JvaS’oy,€co,[  ].  — (}>[ 

.].[.].a‘D^[...].S«AAoc  ktX. 

33  . an  upright  followed  by  what  suggests  the  upper  right-hand  arc  of  a  small  circle  on  the 
line  and  this  by  the  lower  part  of  an  upright  with  a  slight  slope  to  right ;  three  letters  may  be  repre- 
sentedj  e.g.  yov  ]  ,  perhaps  v  or  at,  but  very  little  remains  34  The  ink  at  the  end  is  a  horizontal 
stroke  which  may  not  represent  a  letter  35  The  ink  at  the  end  of  the  verse  has  the  appearance  of 
a  thick  upright  with  the  right-hand  arc  of  a  circle  of  normal  thickness  touching  its  left-hand  side ; 
perhaps  ]ait  tnarg.  Perhaps  dKaT{  )  referring  to  the  preceding  line,  but  what  follows  does  not 
bear  this  out.  It  might  be  taken  as  d[v(Tc  tov)  e]7rl  K€4,[aX-,  but  this  is  quite  uncertain  36  Between 
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t  and  7)  room  for  a  narrow  letter  but  l[‘]  might  suffice  Part  of  the  letter  after  t)  should  be  visible 
but  the  papyrus  is  blank 

35  seq.  Perhaps  Sa/c[pi»a]v.  If  ]Aar7?[,  it  recalls  KXat'qv  Sa/c/)i»ar  quoted  as  Aeolic  Et.  Mag.  {Et.  Gen.) 
574>  65, 


Fr.  6,  13-15+fr.  4,  38-40  (=F  4,  40+F  5,  1-2) +3  new  fragments. 

.  Ol^TOUClCu4outTpOCTOKaK€lv[ 
.ai^TouTOVouyap^ [ 

,  €8oTai€lCTn9oVT€Tp  [ 


^  aXoyocTTapaKeiTai 

V- 

It  was  evident  for  two  reasons  that  there  was  some  error  in  F  4,  32-40.  First,  between  the  last 
visible  paragraphus  under  1.  31  and  the  end  of  the  piece  there  are  9  verses ;  there  ought  to  be  a  multiple 
of  four.  Secondly,  the  alternation  of  the  verses  has  reversed  itself  between  11.  35-8.  It  is  now  to  be 
seen  that  three  verses  were  omitted  and  added  by  the  original  copyist  but  in  smaller  script  in  the 
lower  margin. 

F  4,  40  marg.  i"  ].,  the  turned-up  lower  tip  of  a  stroke  descending  from  left  ^  the  upper 
part  of  a  stroke  sloping  to  right  Perhaps  ^LcSac  but  of  c  only  a  dot  remains  (i.e.  Trept)  may  be 
meant  but  this  does  not  account  for  all  the  ink  3  8f  not  improbable  but  not  verifiable  The 
sloping  stroke  over  rp  may  be  part  of  a  suspended  letter 

F  5, 1  After  8  the  middle  of  a  stroke  sloping  to  right  followed  by  traces  compatible  with  the  top 
of  K  but  perhaps  representing  two  letters,  next  the  lower  part  of  a  stroke  descending  from  left,  an 
upright  and  an  angle  like  the  left-hand  angle  of  8 ;  fS[,  At(ju[,  a/c[,  and  some  permutations  of  these  may 
be  possible  interpretations  of  the  last  signs  but  there  is  something  anomalous  about  each  2  ]., 
an  upright,  apparently  belonging  to  the  text  not  the  note 

F  4,  40  &  ].,  perhaps  x  ^  9  ^^.s  a  somewhat  flattened  left-hand  side  but  p  seems  ruled  out 

40  c  After  o)  a  trace  of  an  upright  descending  below  the  line  ]. .,  perhaps  v8  After  e  a  small  arc  off 
the  line,  e.g.  o,  c,  ^  marg.  ],,  a  stroke,  above  the  tops  of  the  letters,  rising  to  right 

F  4,  40  marg.  In  the  last  words  of  this  note  I  am  very  much  inclined  to  recognize  ttc  ttIBov  rerp^ 
i.e.  T€TpT)p,€vov,  and,  if  this  is  right,  it  would  be  reasonable  to  see  a  reference  to  the  punishment  in 
Hades  of  the  Danaids  and  further  to  conjecture,  since  the  punishment  of  Sis3q)hus  was  different,  that 
OV  yap  .  .  .  TTapaSeSorat,  fit  is  not  the  tradition  that  Sisyphus  had  to  pour  water  into  a  leaky  barrel’, 
was  what  was  said.  But  this  would  imply  that  the  text  commented  on  introduced  this  innovation 
into  the  legend.  I  cannot  trace  it  there  and  K€Kaiv[oTo]piijcdai  is  not  what  was  written  between  TTpoc 

TO  and  (iTepL?)  TOVTOV. 

40  c  The  marginal  note  stands  below  the  level  of  the  last  of  the  verses  added  beneath  the  column 
but  presumably  refers  to  them. 

Neither  the  form  nor  the  use  of  the  critical  sign  called  aAoyoc  is  precisely  known.  Here,  as  at 
Aristoph.  Vesp.  1282  (where  Hindorf  has  mistaken  the  compendium  and  dAoyouc  is  to  be  read),  it 
seems  to  be  used  with  reference  to  verses  omitted  though  not  in  themselves  questionable. 

Didymus  is  also  quoted  in  the  note  on  v.  20  above. 


F  4,  40 

]epcicv(j}o[ _ ]aTOv[\d 

F  5.  I 

]  . [ 

]'^oVt[  ^  ]  wareAKe  ^  [ 

]  [  ]  [ 

F  4,  40  a 

]^€mAA[  ]/cAtvvo[ 

40  b 

]7r7Ta[.  '].ptc-a>.[ 

40  c 

]  [ 
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1788  fr.  15  ii  13-15  (=  F  6,  5-7) +a  new  fragment  (itself  made  up  of  two  scraps 
which  do  not  quite  touch). 


SeuovTOcouSev/ca  [  ]  avou[ 

o 

raccdce  .[.]u.[:]caAA’e>[.]6>evc^[ 
77at>cac ‘/ca/c60i/Se[  /crA. 


F  6,  5  Apparently  koX  [ya]p  dvou[ac 

6  No  doubt  c’  dA/V  ^ij[e]d€v  cv  [,  though  the  papyrus  is  broken  so  that  the  sign  of  elision  presumably 
written  between  c  and  a  is  now  lost 


1788*  Unattached  fragments  (new). 

Fr.  16 


]eo[ 

]v€p,[ 

]>Sa[ 
].[  ^ 


Fr.  16  I  ].,  on  the  line  the  tip  of  a  stroke  descending  from  the  left,  e.g.  a,  A  ,[,  a  stroke  rising 
from  the  line  with  a  slight  slope  to  the  right,  e.g.  t  5  A  horizontal  stroke  with  the  start  of  a  stroke 
descending  from  its  left  end,  y  or  c  probable 

The  fibres  of  the  back  strongly  suggest  that  this  scrap  stood  below  1788  fr.  i,  8  (=  F  i,  12), 
5Q  rhat  j8  was  vertically  below  the  ct  of  kclS,  I  cannot  trace  the  fibres  of  the  front  into  the  frag- 
ments  presumed  to  stand  (see  above,  p.  139)  right  of  it. 

Fr.  17 

♦  • 

]TOTa[ 

]vop,[ 

].M.M 

c 

5  ]aTOC€c[ 

']cpwa[ 

♦  • 

Fr.  17  3  ].,  the  tail  of  a  or  A  Of  /S  only  the  base  7  Perhaps  fr[,  but  the  e  is  anomalously 
made  and  might  be  a  cancelled  i ;  of  t  only  the  left-hand  end  of  the  cross-bar 

On  the  strength  of  the  fibres  of  the  back  I  should  assign  this  fragment  to  a  position  above  the 
right-hand  side  of 1788  fr.  4,  i  (=  F  4,  3),  vertically  over  e. 
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Fr.  i8 


5 


[  ] 
].[ 

]..[ 

].oc-[ 


Fr.  18  I  the  upper  left-hand  arc  of  a  round  letter  4  The  foot  of  a  stroke  on  the  line  and 
the  tail  of  an  upright  descending  below  the  line  5  Xlv  would  suit  6  After  o  the  middle  of  a 
stroke  sloping  slightly  to  right  followed  by  a  small  curve  level  with  the  tops  of  the  letters  7  ].? 
the  top  and  bottom  of  an  upright  descending  slightly  below  the  line  8  The  tips  of  two  apparently 
converging  strokes 

I  am  fairly  confident  that  this  fragment  stands  above  the  right-hand  side  of  1788  fr,  6  (=  F  4, 
28+a  new  fragment,  see  above,  p,  141),  but  I  cannot  trace  the  fibres  into  the  part  of  F  4  above  1.  26 
to  the  left  of  which  I  should  conjecture  it  was  situated. 


Fr.  19 

♦  #  # 

],r]ov  [ 

]€Xdvic_[ 

]  ^  a)VTa)77a[ 

*  ]  ^  KdfX^dv[^ 

5  ]acca)v[ 

'\€V*K7]v[_ 

*  ♦  ,  ♦ 

Fr,  19  I  ].,  the  top  of  an  upright,  v  possible  2  .[,  a  horizontal  stroke  on  the  line;  if  S  or  a>, 
one  would  expect  to  see  more  of  the  left-hand  side  3  ] . ,  on  the  line  the  end  of  a  stroke  descending 

from  the  left,  a  or  A  more  probable  than  k  or  x  4  ].,  the  top  of  an  upright 

The  papyrus  is  much  darker  than  in  the  other  fragments. 
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Fr.  20 

w  . 


(«)  . 

]..[ 

].€T  e[ 

]. 

]avTtc[ 

]p/?e'Ao.[ 

]avaiK.[  {b)  .  . 

IpOJV  [ 

5  ].c(?atx[  ]..[ 

]  [ 

]ju.iapi  ].SepT[ 

]vKT][  ]t€..Oc8€[ 

•  • 

]v,oc,8[  ]eKeTat,.[ 

.  8 

].e/xe[  ®' 

lo  (]pav[  ]TeAeui7c[ 

]?.[  W7^€T.[ 

]aT€A€u[ 

]vat. 

[  ■ 

FT.  20  Th,  level  of  w  relatively  fixed 

^  rr  ■  r  Ml 

(a)  2  ]  ,  the  lower  half  of  x  or  possibly  A  (.)  3  -C,  the  lower  part 

to  S  it)  5  I .[,  ink  that  has  -kf rnotalouf  7  ^e^ow^efriCL/arc 
hand  edge  of  o  (a)  7  ]• .  perhaps  o  likeliest  but  anomalous  f  )  ’  '  rather  taller  than 

of  a  small  circle  well  off  the  line,  p  suggested;  possible  alternative 

the  others  and  with  a  longer  upturn  of  the  foot,  °  of- ; '  could  be  read 

SfeaJl-  ^'trrr'la  ®  ”  ■'' 

a  loop  on  the  line,  a  or,  less  probably,  e  or  o 

in'i  “  raiiitrsrse-:  3  SSErrri 

The  hypothesis  that  (fx)  and  (b)  P  ♦  /  cannot  in  my  ludgement,  be 

S.M,-  is  nof  impossible,  but  no,  particularly  “Xrcoufd  i  midj  oToOhcm,  Lnvcys  nothing 
made  out  of  the  remains.  «,r.p»c  ”  whicli  are  all  on  the  same  piece,  might  represent 

rgenl;“MTrS«S:'Le4  credW 

assumption  that  I  see, 
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1789  (Alcaeus) 

To  the  additions  and  corrections  published  in  vol.  xvdii  2166  {e)  the  following 
supplement  is  to  be  made.  (The  numbers  run  on  from  2166  {e).) 

10.  2166  (e)  9+2166  {e)  1+a  new  fragment. 

[ 

[  ] 

[  ] 

5  ] - [....].  .-fitl 

t[  ] 

]a/Daic€XT?[[t]] •  [  ]Ha‘C|J‘a'<pwc[...]^C..paV... 

JiyAeac 

]  ^TTpociiaKapcoyOecoyl^  ktX  . 

1-2  on  a  detached  fragment,  but  I  am  fairly  confident  of  the  location  5  Before  e  the  lower 
part  of  an  upright  on  the  line  preceded  by  the  tail  of  a  letter  descending  below  the  line,  <f>p€  probable 

6  No  doubt  <j>p€[v]ac  followed  by  aXXaic  somewhere  in  the  next  line.  For  the  schoh,  of  which  the 
recognizable  part  says  ‘  aXXatc  with  a  long  d  ’  and  another  hand  has  added  ‘i.e.  'qXedc,  see  2297 
fr.  28,  2. 


11.  2166  (e)  2+a  new  fragment. 


5 


s  .[>  perhaps  the  top  left-hand  arc  of  a  round  letter 
12.  1789  frr.  29+16  (=  A  10)  +  a  new  fragment. 

]vUt)6€C 

7  ]aLVO[JL€VOv[ 

]auaTatc*co[ 

Jaraic 

1789.  Unattached  fragments  (new). 

13. 

].□.« 

•  ♦  • 

^  ].?  the  foot  of  an  upright  with  a  hook  to  the  left,  neither  i  nor  v  quite  satisfactory  Between 
a  and  A  apparently  the  lower  right-hand  arc  of  a  round  letter  .[i  the  left-hand  side  of  a  round  letter 
2  ] .  [,  a  horizontal  stroke  as  of  7,  tt,  t  Before  ^  the  foot  of  an  upright  3  ] . ,  traces  compatible  with  v 
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Above  CO  interlinear  ink  which  might  be  interpreted  as  -a.  or  possibly  %  though  this  leaves  a  spot 
unaccounted  for. 

This  scrap  evidently  comes  from  the  same  neighbourhood  as  1789  fr.  24-26+34  (=  A  i),  I  should 
guess  below  it  so  that  Ao.[  stands  vertically  below  ]v’a>[.  Further,  1789  frr.  35  and  37  cannot  have 
been  far  away. 


14. 

];cSt/ce[ 


].,  the  top  of  e  or  o 


15. 


].[ 

]T<y[ 

]v<3[ 


INDEX 


(The  figures  22  are  to  be  supplied  before  88-99,  the  figures  23  before  00-08;  small 

roman  figures  refer  to  columns.) 

PROPER  NAMES 


^^^avOic  99  Fr.  lo  (Z>)  i  8. 

02  Fr.  4.  5* 

^toAet?  07  Fr.  14  ii  5.  Add,  1234  &c.  44  15  mg. 
AvaKp€cov  07  Fr.  14  i  ii. 

AvSpofjL^ST]  (?)  93  Fr.  i  (a)  iii  26,  27. 

Attlcov  95  Fr.  28.  I,  17  mg.  Frr.  54  mg.,  55  mg. 
Apyeios  00  Fr.  i.  4. 

Ap^edvaaaa  92  2. 

ArOig  89  Fr.  3.  3  93  Fr.  10  (a)  15, 

Avojs  94  13, 

A<j>poS[rr}  93  Fr.  I  (a)  ii  7. 

Bvkx^c  07  Fr.  3.  7. 

royyvXf]  92  6. 

Fopyco  92  3,  5’ 

Fvplvvl  93  Fr.  I  (a)  iii  15. 

AapLoavaKrlSaic  02  Fr.  4.  9. 

AcopQx^^  (?) 

'EXdva  00  Fr.  I.  3.  Add.  1231  Fr,  i.  19. 

97  Fr.  3.  I,  6  00  Fr.  i.  10  (?)  07  Fr.  i. 
18.  Fr.  9.  8. 

Z4<j)vpos  93  Fr.  i  (a)  iii  22. 

KAfa>va[  07  Fr.  i.  13. 

Kpovlhats  94  6  96  Fr.  i.  9  (?)  4*  3* 

Fr  9.  9. 

KvQ4pT]a  93  Fr.  I  {a)  ii  5» 

Kv7Tpoy4v'T]a  02  Fr.  4.  9. 

AoKpos  03  Fr.  I  (a)  8. 


Av{hoL  07  Fr.  I.  21, 

MdKap  (?)  Add.  1233  &c.  10  (a)  10. 

Mt'/ca  Add.  1787  Fr.  6.  i. 

Mvap-cov  06  i  17,  25,  26. 

Motcrat  94  8. 

Mi^patAo?  97  Fr.  40  mg.  2  ( ?)  99  Fr.  8  (a)  i  8 
mg.  06  i  19. 

MvTi.Xi]va  95  Fr.  13.  4  (?),  Fr.  34.  i  (?). 

ndXXas  03  Fr.  I  (a)  3. 
mWoj  93  Fr.  I  (a)  ii  8. 
ndXoils  Add.  1233  Fr.  4.  i. 

77€v^t[A  04  ii  5. 
nUptSes  94  8. 
nX^lOTohlKT]  92  4,  9. 

IIojXvavaKTthats  91  i  2,  23. 

Ea7T<f)co  V.  Wd7T<f)a>. 

Zicv<j)oc  Add.  1788  Fr.  4.  40,  40  mg. 

Tdprapoc  Add.  1234  &c.  44  (^)  3* 

Tpota  Add.  1231  Fr.  i.  21. 

TpdXos  00  Fr.  I.  4. 

Tpdy^s  00  Fr.  I.  13. 

0LTTaKos  95  Fr.  2.  3  sscr.  Fr.  18  i  3  mg.  Fr.  31 
ii  4  06  i  24  07  Fr.  9.  5,  10. 

0pvvcov  95  Fr.  28.  17* 

Xdp(.T€9  94  8. 

Wd7T<f>o)  88  20.  Add.  1234  &c.  44.  15  mg. 


*  » 


wrir^-s-  J-; 

'ifrh  Jimy-ii^^a^^  < 
'^1  .t!r^^^5^4-u;.- 


/■ 
f  * 


<■  ^  r-'t 


:‘H  irz^b-:- 


Plate  I 


pt‘ 

k 


i  *4-^'^ 
'  '■> 

A" 


;»  r?' 


I'-*.*'  •  /  .  »  *..-^A'»^ 


^  ^  c 
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